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Foreword

My family has traded in Hong Kong for more than five generations and it has been our tradition to
maintain an interest in Chinese antiquities. My late grandfather, Mr. K.S. Mok (Mo Gansheng), in
particular was an avid collector of Chinese porcelain, his collection being known under the “Pavilion
of Decorated Porcelain” (Huacige). Over the years, he had also developed very cordial relationships with
the descendants of the great Guangdong collector Pan Zhengwei (1791-1850). In fact, they had moved
in as neighbours so that their discussions on antiquities might continue without the interruption of
travelling. It was from this family background that I grew up with some knowledge of Chinese art, though
such knowledge was somewhat patchy, and certainly limited.

During my youth, I was fortunate to have become familiar with the Master of Bei Shan Tang, whose
family has long been our friends and associates. The Master has been a very patient teacher who showed
his dim-witted student an endless collection of paintings and calligraphy for appreciation and
authentication. Ialso followed him around to view other major collections, both locally and overseas.
In this fashion, my love for Chinese art was nurtured. Every now and then, I made small purchases for
my own personal gratification and to add to the family collection.

In fond memory of my learned teachers, past and present, who have helped develop my knowledge
and appreciation of Chinese art,  have been assembling my personal collection under the “Hall of Receiving
Instruction” (Cheng Xun Tang).

In 1981, a large collection of fan paintings became available. It comprised many famous pieces
dispersed from earlier Guangdong collections, as well as a number of very good works by artists as yet
documented in the history of Chinese painting. At the time, I also had the opportunity to acquire a
Chenghua doucai cup. With limited resources, I had to make a choice. Following sound advice that it
was an important collection built up over considerable time and that it would be a great pity to allow
its dispersal again, I eventually acquired the fans.

Since that time I have learnt to preserve, maintain, and further build on the collection. In addition
to acquisitions from Japan, Europe and U.S.A., collectors in Hong Kong and Macau have also been most
generous and obliging in helping me to expand the collection. From 1981 to date, with patience and
perseverance, the collection has grown to more than a thousand pieces.

With approaching age and increasing commitments, [ have been neglecting my fan paintings for some



time, partly because with dearly acquired experience, I have realized the many pitfalls of authentication.
It is only with great reluctance that I allow scholars to view the collection, as [ have become ever more
unsure of its quality and authenticity and somewhat ashamed of hasty decisions that I have made in the
exuberance of youth.

In the summer of 1995, The Chinese University of Hong Kong appointed Mr. Yang Chenbin of the
Palace Museum in Beijing as Research Fellow of the Art Museum. The staff of the Art Museum repeatedly
urged me to show Mr. Yang my entire collection for authentication purposes. To my surprise, Mr. Yang
graciously accepted this thankless task and, with great expertise, sorted through the collection, from which
180 of the best pieces were selected for publication and exhibition. It is my humble wish that the catalogue
and exhibition may serve as catalysts in stimulating public awareness of Chinese art.

This exhibition would not have been possible without the personal guidance of Professor Mayching
Kao and the patient and tireless efforts of the staff of The Chinese University Art Museum, to whom I
owe my deepest gratitude. I also wish to thank Mr. Peter Lam, Senior Curator of the Art Museum, for
his encouragement over the years.

The publication has been finalized in record time and must be rife with errors and omissions. It would
be the honour of the publishers should scholars and collectors favour us with their learned comments
and criticism.

Christopher W. Mok
Hong Kong, 1996.
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Modern technology has thoroughly transformed our life style and living environment. Indeed the
extensive use of electric fans and air conditioners has effectively cooled off the summer heat, but these modern
inventions have also made fans which were used in different cultures over many centuries disappear from our
daily life. In its long history in China, the fan as a functional object joined with painting, calligraphy and
various handicraft techniques to evolve a unique art form that is characteristically Chinese. Through the
generous support of Cheng Xun Tang, the Art Museum of The Chinese University of Hong Kong is privileged
to present the exhibition, The Cheng Xun Tang Collection of Painting and Calligraphy on Fans, which
provides a good opportunity to enjoy and study this special aspect of Chinese art.

Of the great variety of fans in China, the current exhibition focuses on folding fans, which is a relatively
late comer to the history of Chinese fans. It was not a Chinese invention, but was introduced from Japan in the
Northern Song period. Its subsequent popularity in China illustrates an interesting phenomenon in
Sino-Japanese cultural exchanges. Under the prevailing influence from China since ancient times, Japan
nevertheless evolved a culture with distinct characteristics and native creations. The folding fan was such an
ingenious creation, its novelty documented by writings of the Northern Song dynasty. From the Wanli period
of the Ming dynasty onwards, folding fans became widely popular, stimulating greater demands for finer
materials and decorative techniques. Improvements on the design of the prototype were also made, especially
in the change from single to double layers of paper which allowed the fan ribs to be inserted in between. The
new design was exported to Japan and was known as Kara-ogi in the Muromachi period (1392-1573), giving
inspiration to new designs in Japanese fans.

The prevalent use of gold paper may be considered a special feature of folding fans, to the extend that fans
of the Ming dynasty are often referred to as Ming jin (Ming gold). The decorative effect from gold paper is not
entirely in tune with the pure and refined taste of literati painting, but is in fact the most visible stylistic
element in Japanese painting, particularly those folding fans which were brought into China since the
Northern Song period. Therefore the popular use of gold decorated paper may possibly be explained as the
vestiges of Japanese influence.

It is interesting to note that the folding fan went through a process of transformation from an object of
daily use to the realm of pure art. Following the tradition of round fans, the folding fan developed from a cooling
device to a decorative accessory, particularly favoured by the scholars for its small size and handiness. When
painters and calligraphers of the Ming and Qing dynasties directed their creative energies to the fan surface, a
new category of art form resulted. Because of its small format, the folding fan was often painted or presented as
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a token of friendship, thus assuming an additional role in the social life of ancient China. The transformation
into an aesthetic object became complete when the fan ribs were removed from the folding fans and the paper
remounted into album leaves or hanging scrolls. Devoid of its practical function, the folding fan was appreci-
ated solely for its painting and calligraphy as well as preserved for posterity. Few modern collections, whether
private or public, would not have some examples of folding fans in their holdings. The Cheng Xun Tang Collec-
tion of over one thousand fans is impressive for its size and quality, rivalling the famous Xiao Wanliu Tang
Collection of Lian Quan (1867-1931) and Wu Zhiying (1868-1934) in the late Qing and early Republican period.

The vogue for folding fans has enriched the development of Ming and Qing painting and calligraphy, as
well as adding a new type of artistic endeavour to the history of Chinese art. They provide an ideal vehicle to
survey the history of these two closely related arts in the last five centuries and the rich resources of the Cheng
Xun Tang Collection allow us to achieve this objective. The many schools and styles, as well the different
themes and techniques, are amply demonstrated in the selection of one hundred eighty works by one hundred
sixty artists featured in the current exhibition. Moreover, the folding fan has aesthetic elements and special
charm which place it apart from the other formats of scrolls and albums. The irregular fan shape and heavily
treated paper, in addition to the inevitable folds, inspire and challenge the artists to work out innovative
compositions and spontaneous expressions. Apart from the creations of great masters, the present exhibition
also features works by little known artists like You Daoheng, Su Chenjie and Mao Yuyuan and scholar-officials
such as Gao Panlong, Shi Kefa and Zhu Yizun, testifying to the great popularity of this art form.

The present exhibition would not be possible without the generous support of Mr. Christopher W. Mok,
Master of Cheng Xun Tang, who is not only lending his collection for public display, but is also sponsoring the
publication of this fully illustrated catalogue. Mr. Mok, serving as a member of the Art Museum Management
Committee since 1982, has been a source of unfailing support in many ways. Soon after the M.Phil. Programme
in Chinese art history was launched by the Fine Arts Department, Mr. Mok kindly placed his valuable
collection with the Art Museum for teaching and research, clearly demonstrating his concern for academic
research and the training of young scholars. I would like to take this opportunity to record our sincere
appreciation for his contribution and encouragement to our work.

I am pleased to note the strengthening of our research in Chinese painting and calligraphy with the
appointment of Mr. Yang Chenbin, formerly of the Palace Museum in Beijing, as research fellow since last year.
Mr. Yang has made the selection of the exhibits and contributed the introductory essay, in addition to giving
guidance to the preparation of the catalogue by our staff and the students of the Fine Arts Department. We have
also enjoyed the guidance of Mr. J.S. Lee, Chairman of the Art Museum Management Committee, and Dr. F. C.
Chen, Director of the Institute of Chinese Studies, for which we are deeply grateful.

Mayching Kao, Director, Art Museum
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