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HiE “have + VP HE “H + VP” XEHE
EHE E A
(dEF TR CEF¥BE 4t 100144)

[BE)] ATAALG ALY, Bidsf%iE “have + VP” L5R3E “H + VP” stbo4f,
VBN %iE “have + VP HRiE “H +VP” ZAMMUZIL, REELiEEFTBALEIRS
FE, EX L, % “have” PR EHEALF—REATKR, HETF, “B” LERANEES
YR EHERA, Bk L, “have” #AKBZHE, XE#3E, ARAFTE. T, BRAX
HMENEE, X LEesH; “A” sl kidiss, ARk, ARE, sfHFHES X
L “have” HIRXEKE,

[%(&iA] #; have; TA&4; A +VP; have + VP

“B” FIBNEE, AL, RERIETESHRENER, BME (PEXERE
B%) FEERE AT HEESR “AERA” M TR #7THRSNT (B0,
1990) , REFIRREERLAE GBEEHFX) B8 “F. 1B, MEL S, X3, FU” F—&HN
HEEESNE, R MW A RBE WA S ARE, TR NIERERE REI.
Regeg: “HE” . “HE”, “BAL", "R, “FERK". “FRR", BHTLUE. “A¥
W7, “HERT. AR, CEBRR”. “HEW”. “AaWT (CRER, 1997). BE, ‘A
A, “BRAL”. “BALAT” M “BERERG?” “FEEIMUHOEEWE?" S
“H + VP GHAKXKHBRT| T ARESEEFEXN “F + VP” FEKER, BEE. BXE
ASHEBREITHR. “F” FEH3HIAEHEEREAERS, IAREARBIKETH
“have + VP” X—%5th, DUETH “H” RARMEESHK “have” —HFINRFHAKR?
EATEEX, B EREHEAR? ESGXERM, A0 “F + VP M “have + VP H
# “H” F “have” FEATXF LT



—. ZKiE “have + VP” HiliF “H +VP” RWILIEXHILL

P “have” f0_E3hiAAE EMHAM R RE. FTRAMBET KR IE S & &
BTELTEEE, REEPHAEAN—FICEAER, FAREHSIERNRERZEBRERET,

WIRIFIAN : “FEREEZFAN—MER, ERNEIAFTERHSERRTELE R
SEREHBNA ‘have’ B—EIERMBNEWN - ed HAMR, 50l % 78RR B S8 RAE”
(FKHIR, 2003: 204) BUZESEMAKRTT LUARFRR —DEIERERBZATHEN N EE LM,
BEESRENERKRE XK, flm: —MABR—FH, BEFPRAAT, LR “I
have lost my book. ” 3 T —& L3RBT, MEHRACH ZH THAEIM “I lost my book. ”
X R 2R 4 E BRI ESRARASREEIMABEEEMRXET .

BUTE SERLARRR T T ARR VP SIEE L 58 BlZ SME AT AR R — A>3 /E UL 5 R 251 ief 221
Fih—EHRERIIAE, HATRRET X, BATRRRINIZIR, B: I have learned English for
5 years. HHMIEARIREC LY I THERNEET, TREEFET ERERDIMAIET .
“have” [ AZE Rt £B “had”, SIRAWEXAZE, AEMESR L HRENE, #HEE
) F 3k B B 156 LA BT A SR I 1RD

XRIEESH “have + VP WG, TEDUGES, “H + VP RAARER?

DUEHH “B” RAEREISFETURASESE, M. ‘B —&F45." B ARERFE,
m: “HERFILTEFEE.” MXMEER “have” ELBIARAXHE, “have” RFEE
XEFENZRTETMARRETE, RITATLIS, “He has a good book. ” HIABEYL “The class-
room has dozens of students. ” Ti BB %L Fk X RETFEM “There are dozens of students in the
classroom. ” ZEHH “FH” FIHEAEZEX —F LSS NEEE L NMIE T ¥EK Langacker
FRTEAREHT, AR SF “have” EFHEMB X SRTBHLXFNF “have” FH
HERKER, “The two facets of this meaning—spatial reference point and potential relevance—are
strikingly similar to those that characterize have as an auxiliary verb. It can therefore be suggested that
the auxiliary have arises from this sense ( or similar one) via the well-worn path of semantic extension
leading from the spatial to the temporal domain. Thus a spatial reference point becomes a reference
point in time, and potential relevance comes to be construed temporally as current relevance. ” (Lan-
gacker, 1991 214) BhzhiF] “have” RB4NA FiF7ES A4 F B K9S B A (spatial reference
point) FIMLEFALH: (potential relevance) £ FWRAL/GTE B A) B i have 7ERT A 4 E B S
B (reference point in time) FIPLATAERME (current relevance) , T X #1145 & 3h1A] 7] 5 BRAE#R
HSRERMCF AR TRE, BiE, HHETIE, BRAESHRFEIMHENL (ARE,
2000), B, MEAKTEANANDGERH “H + VP EZTR, “A +VP” RERMAAER
Wg? SE/IL A

RAEBEXMRARSE,

ROHEP, BAREHE, BBRROPRERE, A2 LMK,

XFAEA [ +2R] MIEXEA, BRMREHGERN “F” S—Mkx, [ +5R]
B XSRS RERZR? M “F” &, TSR



#3% “have + VP” EiX3%F “7H + VP” xFrLefzR

RETXMBAREE,

gy, EBF, BRELOFHERE, FaE LY,

[+ MIESOPRRAEBE, AR [ +5%8] BXGEARE “F7 REHN, E24H
Bl A7 BpARHEK, WRERE d7.

MABABATMETUURR [ +528] ESGALHIRE:

(1) BARFRERG?

(2) AMop: HAERMENHECLKIETFRT, KAITTARERRK?

ERE: REH

Sk HRE

(3) BEHBHRAEG?

% (1) ARFATUERN “REGHRG?” R “REERTS?” AWRAE [ +5R]
EX, H% (2) GAETXHTLUBEHES, “F” EZHEERANERFIERARLY
T,

% (3) AUUAARKEEFR, “F, BIILE", “BE". “BEE”, RANES
MRSIMERBRA REX—HEL, BEEHNAENRHRENERERET X,

WNEERHR—EANEYL, FRNARSEARFRNEER, MARERIE, HiE “F”
MEX, REAEIMTSEEEHENILENT RIETH “F” IRERRE, Wb “E
MYERIET B E B m KRR R PR F R WAL, Rk, ‘F° WEXER ‘F
E—MERAE, IEEAXA—EIHE." (A, 1996 28) X—EXMEREHTRTH
B, BHEARM, FE, EEE. SREXL “A REBMBT. B RAFIMH.
C RPLEIMLT . X—RXBEBRBRERFI, Y “F” W5IARELRAIFEIGEY
BEPRE-BEENBASTENZH, MERNEAEREE (EE&. DK, 2008),
XRBDGESHE “FH + VP FZEEPE “have + VP” HHH, BMREH LIER SR IIA,
EIXLRETRSFAERAE VP ET, EIEX EERARAFF,

Z. 3iE “have + VP” N “H+VP” Q%MK

1. M8 5% R

BB “have + VP” I have RIEIATIRER AR MBI REHBIARSEEEX, EX—
G, “have” FEWHRILEX, REEXER, WU,

DUES, REREAEIN “F +VP” 1 VP HEERZ3iE, HMERKTH “F” B
IRESE CRER, 1997), H “F” FERAgSHNAERMN B REXMEER T4 Bk, &
FEMANIUER) “H” MZIER “have” #RRE i SA 317 M 4L TR B 58 AR AR T 7. HIER
AZRSEEEERLTE® “F7 WA, I8 “F” BABSHA, RXEEFEHN
BLtE, BRTARERGEAERESR (R, 1996), RHLNR “F +VP” H “F”
F EEEXERERRHIN, MEGERE, LPREERTEARSNESHE S, EFH
BEERCE R M BIRAERIASRICE” . (BRHAL, 2007: 133) A& EST BN HIGES R



OEETHRO

“H +VP” Ry ‘A7 FIERGABMKEIE, EARE “FE NEX, FERAREE
“have” BT MRREBAERKIIGE, FRXMIE VP HEMRE, (3%, 2007)

2. &1 kEREI TR

FEFES, “have” YENEABFE, “have + VP” FEAFH REEFEIESAEH (A
AR REE) , B AR R ShiAl T 2 40 9R— R B o i 2 B 52 A A LA B A B R T
XE . FERANEER],

HENES, “F” EHFPRT W LMERE, BLAEREMER, .

(1) —iR, AETANRERIHARHELR T HER,

(2) RRARBRBRRINAZALEE, WEXHRE, RIMIERIELHIL,

3. ARMEHFE

WX () WA, TTRARAERFAF “have” FLHB 967 K, HA#zhidg
EIEWA 320 (BREENAK), A5eBAN=ZR. MEXEFF, B “BF”
Fa, “A” FHhE 1280 K, KA B LARSERMENERISIAGRAY, JFEEER E31HER
AWMRE 2 PILE (BRERNAHEK), FIGKAAR 1%,

4. 6 ik MEATARBAY F Bl
YeiEH, “have” YENBIZHIAER . WA, BEDGEMEER KHEIEHEXFRE, .

HiEM: He has seen the film. He had seen the film,
&EHA]:  He has not seen the film. He had not seen the film.
BE[M]4).  Have he seen the film? Had he seen the film?
HEEEN . Haven't he seen the film? Hadn’t he seen the film?
[E] 2 . Yes, he has. No. he hasn’t.

MENXEF, “F7 BANSHZAERRA LN, BENEESEEEFWEE. B
GBI EEHEANKRE . (EEE, SKRK, 2008) AEIEX—WA, AXEEF B
CEID 568 4t “WAE” #HITTHE, A3 “BE” Fhshidwa% 124 i, 528A
B 2% LG, X5 “B” RESHANERR 1% MABEER TH#BARRT b, EXHERE
X “BEA” WEEL, BENTERNEZERANKER, “ARA” WEEREER ‘B
£, BREEZAR “F7. fim:

Wl A E R HH B R T R 7
—?ﬁﬁ‘o &ﬁo
—HT, —Rit

=, &iF

ZEULAHT, ALAEH, & “have + VP” SUUE “H +VP” REELHINEN LA
Rz AL, (BAEEEME T EAERKKARR. B L, “have” 1 “H” A LUMESE S



H#3ZE “have + VP” 5iXiE “H + VP" XFELEFR -
-

A, HEAFRHEE “have” MEEHAMEEETR, MIUES, “F” EZENHED
YERSCHEm TR, 1B, “have” fENERBYE, HEEMFEARS, TUAXRERE, B,
BElm BAHR ) EE, R EREXNHR; A WiAERES S, HEME. HAME, Xtk
533 “have” AIRKAE,

BE UM
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Foregrounding in Stylistics and Analytic
Functions of Literary Texts

Li Zhengyu

( Department of Foreign Languages Beijing University of Agriculture 102206)

[ Abstract] The concept of foregrounding, introduced from visual arts, is an important term in
stylistics. The paper expounds the concept of foregrounding, the relationship between standard lan-
guage and poetic language, foregrounding in poetic language and the analytic functions of the fore-
grounding about the literary texts.

[ Key Words] foregrounding; analytic functions; literary texts

I Introduction

The concept of foregrounding is an important term in stylistics which was first introduced from
visual arts: in a picture, there is always an object or a person in the most foregrounding place, while
others are all background. The foregrounding concept in the linguistics was first brought out by the
Prague School linguist and literary critic Jan Mukarovsky in Standard Language and Poetic Language

to refer to the unexpected departures from the accepted norms.

I Foregrounding in Stylistics

As to the concept of foregrounding, the questions came into our mind: what is foregrounding?
why Jan Mukarovsky introduced such a term into literature? Just as Leech said, Foregrounding is a
useful, even crucial, concept in stylistics, providing a bridge between the relative objectivity of lin-
guistic description and the relative subjectivity of literary judgment. It is a criterion by which we may
select, from a mass of linguistic detail, those features relevant to literary effects ( Leech, 1981).
As to the second question, Jan Mukarovsky (1964) believed normal uses of language “automatize”
language to such an extent that its speakers no longer see its expressive or aesthetic power; poetry must
“de-automatize” or “foreground” language by breaking the rules of everyday language.

In Standard Language and Poetic Language, Jan Mukarovsky proposed three important issues:
the relationship between standard language and poetic language; different functions of the two langua-

ges, and how this maximum of foregrounding is achieved in poetic language.



Foregrounding in Stylistics and Analytic Functions of Literary Texts
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1. The relationship between standard language and poetic language

The first problems brought out by Mukarovsky are: what is the relationship between the standard
language and poetic language? Is poetic language a special part of the standard, or is it an independent
formation? Poetic language can’t be called a special part of the standard, because poetic language has
its own lexicon and syntax quite different from those of standard language. Of course, this is not to de-
ny the close connection between the two languages. In fact, the standard language is the background a-
gainst which is reflected the esthetically intentional distortion of the linguistic components of the work,
in other words, the intentional violation of the norm of the standard. The violation of the norm of the
standard is what makes possible the poetic utilization of language, without this possibility there would
be no poetry.

2. Different functions of standard language and poetic language

As to the different functions of the two kinds of language, Mukarovsky considered the function of
poetic language consists in the maximum of foregrounding of the utterance. Foregrounding is the oppo-
site of automatization, that is, the deautomatization of an act, the more an act is automatized, the
less it is consciously executed; the more it is foregrounded, the more completely conscious does it be-
come (Mukarovsky, 1964). On the other hand, standard language is to avoid using the style of
foregrounding, and it is widely used in scientific paper or monograph. Of course, foregrounding also is
common in the standard language, but it is always subordinate to the function of communication, lis
purpose is to atiract readers’ attention to the subject matter expressed by the foregrounded means of ex-

pression.
3. How to achieve the maximum of foregrounding in poetic language?

How to achieve the maximum of foregrounding in poetic language? It's wrong to achieve foregroun-
ding from the quantitative perspective, in practice, it is impossible. If all of the elements in a lan-
guage are foregrounded, it will give rise to a new automatization ( Hu Zhuanglin, 2000). Only a
comparison between different parts can lead to an effect of foregrounding. Then how to achieve the
maximum of foregrounding in poetic language? There are two means, deviation and parallel structure.

To demonstrate the relationship between deviation and foregrounding, let us quote a classic
example , the phrase “a grief ago” from a poem of that name by Dylan Thomas. The phrase violates two
rules of English, one is the indefinite article a clashes syntactically with the uncountable noun grief,
because it normally modifies a countable one; the other is the postmodifying adverb ago clashes se-
mantically with the head word grief, for it usually is able to modify a noun to do with time. But grief is
a word which expresses emotion. The highly deviant nature of the phrase attracts much attention from
the reader to itself, and thus makes it possible for the poet to express what cannot be expressed
through the normal use of language. Thomas here seems to be measuring time in terms of emotion. It is

not unreasonable, therefore, to suggest that the speaker of the poem may have experienced grief re-
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peatedly so that he can measure time in terms of it ( Wright, 2000).

Deviation is not the only means which the author can adopt to get the effect of foregrounding,
besides deviation, parallel structure is the other means foregrounding resorts to. Now let’s cite an
example.

In Martin Luther King’s famous lecture “I have a dream”, he used parallel structure “I have a
dream” repeatedly to express his dream of looking forward to freedom and to arouse the response of the
audience, of all the black people and to encourage them to fight for their equal rights and get rid of
the racial discrimination. And the repeated parallel structures emphasize the speaker’s dream and bring

the listeners specific pictures of different dreams and echo the main topic.

Il Analytic Function of Foregrounding Theory in Literary Texts

The concept of foregrounding plays an important role in analyzing literary texts, which can be
shown in the following aspects.

1. The concept of foregrounding brings the dynamic interrelationship among the writer, the dis-

course and the readers

The first sentence in the novel Brighton Rock written by Granary Greene was considered as a very
remarkable one: Hale knew, before he had been in Brighton three hours, that they meant to murder
him. Usually the adverbial of time should be in the beginning or the ending of the sentence, so in our
opinion, the sentence should be like this: before he had been in Brighton three hours, Hale knew
that they meant to murder him, or Hale knew that they meant to murder him before he had been in
Brighton three hours. In this novel, the writer didn’t put the adverbial clause of time in its normal
place, so we can say this is a violation of langnage norms, that is to say, it is a kind of devia-
tion. The information the writer wanted to express is not the fact they wanted to murder Hale, but to let
Hale realize the time and the place of the murder ( Wang Shouyuan, 2000).

2. The coherence and systematicness of foregrounding is helpful to express aesthetic value

Foregrounding can’t be achieved from the quantitative perspective. Halliday distinguished true
foregrounding from pure quantitative language structures. In his opinion, foregrounding is prominence
and motivated. A feature that is brought into prominence will be “foregrounded” only if it relates to the
meaning of the text as a whole. This relationship is a functional one; if a particular feature of the lan-
guage contributes, by its prominence, to the total meaning of the work, it does so by virtue of and
through the medium of its own value in the language—through the linguistic function from which its
meaning is derived. Where that function is relevant to our interpretation of the work, the prominence
will appear as motivated (Halliday, 1971).

The language features can express stylistic effects which are based on specific context and purpose

of the writer. In different context, the same language feature can bring about different stylistic effect
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and aesthetic value, for example, prepositional phrases can show time, place and position, so it can
provide the novel with the time and space background, and let the characters of the novel know the
place and position. Take one sentence in the Great Gatsby written by F. Scott Fitzgerald. The sentence
is: Already it was deep summer on roadhouse roofs and in front of wayside garages, where new red
petrol pumps sat out in pools of light and when I reached my estate at West Egg I ran the car under its
shed and sat for a while on an abandoned grass roller in the yard.

There are eight prepositional phrases altogether in this sentence, and if all of these phrases were
deleted, the grammatical function was still correct. But without those prepositional phrases expressing
time, position and space, the readers didn’t know the exact place of the whole matter, and thus they
can’t judge the reason of the matter. It was these eight prepositional phrases that describe the environ-
ment and cause suspense.

Foregrounding is an important concept in stylistics, and the stylistic analysis of literary texts is
carried out in sound, writing, lexicon, grammar and discourse structure to find those language fea-
tures with stylistic meaning and aesthetic value. If we resort to the method of foregrounding, we can

find the author’s pragmatic purpose and the pragmatic effects and appreciate the literary texts better.
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Understanding Semantic Fuzziness from the
Perspective of Economy Principle
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[ Abstract] The present study was undertaken to explore semantic fuzziness from the perspective
of Economy Principle. It is convenient for both interlocutors to transfer more information by least effort
because of the strong generalization ability and comparatively clear core meaning of semantic fuzzi-
ness. So, semantic fuzziness embodies Economy Principle. Conversely, abiding by Economy Principle
is tentatively one origin of semantic fuzziness.

[ Key Words) Economy Principle; semantic fuzziness; cognitive economy; information transfer-

ring

I Introduction

Semantic fuzziness is an intrinsic property of language and frequently plays an important role in
language use. Economy Principle is a fundamental principle during the process of information transfer-
ring which aims to use less words, simple rules and convenient methods to express complete meanings

in order to save time and space.

I Semantic Fuzziness

1. Features of semantic fuzziness

Indeterminacy, determinacy and variability are the three features of fuzziness. Indeterminacy is
the most prominent feature of the three, while determinacy makes the communication which involves
fuzziness become possible and understandable. Determinacy is the basic feature, determinacy and in-
determinacy are relative, and their conversion under specific conditions makes fuzzy language present

the third characteristic—variability.
2. Interpretation of semantic fuzziness

Human beings’ perceptive ability is often limited for various reasons, and what’s more, the ob-

jective world is a complicated and changing ensemble. Human beings cannot clearly categorize the cog-



