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PREFACE

The following Tales are meant to be submitted to the young reader as an
introduction to the study of Shakespeare, for which purpose his words are used
whenever it seemed possible to bring them in; and in whatever has been added
to give them the regular form of a connected story, diligent care has been taken
to select such words as might least interrupt the effect of the beautiful English
tongue in which he wrote: therefore, words introduced into our language since
his time have been as far as possible avoided.

In those Tales which have been taken from the Tragedies, the young
readers will perceive, when they come to see the source from which these
stories are derived, that Shakespeare's own words, with little alteration, recur
very frequently in the narrative as well as in the dialogue; but in those made
from the Comedies the writers found themselves scarcely ever able to turn his
words into the narrative form: therefore it is feared that, in them, dialogue has
been made use of too frequently for young people not accustomed to the
dramatic form of writing. But this fault, if it be a fault, has been caused by an
earnest wish to give as much of Shakespeare's own words as possible: and if
the "He said" and "She said," the question and the reply, should sometimes
seem tedious to their young ears, they must pardon it, because it was the only
way in which could be given to them a few hints and little foretastes of the
great pleasure which awaits them in their elder years, when they come to the
rich treasures from which these small and valueless coins are extracted;
pretending to no other merit than as faint and imperfect stamps of
Shakespeare's matchless image. Faint and imperfect images they must be called,
because the beauty of his language is too frequently destroyed by the necessity
of changing many of his excellent words into words far less expressive of his
true sense, to make it read something like prose; and even in some few places,
where his blank verse is given unaltered, as hoping from its simple plainness to
cheat the young readers into the belief that they are reading prose, yet still his
language being transplanted from its own natural soil and wild poetic garden, it

must want much of its native beauty.






PREFACE

It has been wished to make these Tales easy reading for very young
children. To the utmost of their ability the writers have constantly kept this in
mind; but the subjects of most of them made this a very difficult task. It was no
easy matter to give the histories of men and women in terms familiar to the
apprehension of a very young mind. For young ladies, too, it has been the
intention chiefly to write; because boys being generally permitted the use of
their fathers' libraries at a much earlier age than girls are, they frequently have
the best scenes of Shakespeare by heart, before their sisters are permitted to
look into this manly book; and, therefore, instead of recommending these Tales
to the perusal, of young gentlemen who can read them so much better in the
originals, their kind assistance is rather requested in explaining to their sisters
such parts as are hardest for them to understand: and when they have helped
them to get over the difficulties, then perhaps they will read to them (carefully
selecting what is proper for a young sister's ear) some passage which has
pleased them in one of these stories, in the very words of the scene from which
it is taken; and it is hoped they will find that the beautiful extracts, the select
passages, they may choose to give their sisters in this way will be much better
relished and understood from their having some notion of the general story
from one of these imperfect abridgments;,—which if they be fortunately so
done as to prove delight to any of the young readers, it is hoped that no worse
effect will result than to make them wish themselves a little older, that they
may be allowed to read the Plays at full length (such a wish will be neither
peevish nor irrational). When time and leave of judicious friends shall put them
into their hands, they will discover in such of them as are here abridged (not to
mention almost as many more, which are left untouched) many surprising
events and turns of fortune, which for their infinite variety could not be
contained in this little book, besides a world of sprightly and cheerful
characters, both men and women, the humor of which it was feared would be
lost if it were attempted to reduce the length of them.

What these Tales shall have been to the YOUNG readers, that and much
more it is the writers' wish that the true Plays of Shakespeare may prove to
them in older years—enrichers of the fancy, strengtheners of virtue, a
withdrawing from all selfish and mercenary thoughts, a lesson of all sweet and
honorable thoughts d actions, to teach courtesy, benignity, generosity,
humanity: for of examples, teaching these virtues, his pages are full.




3t E& Jl 8

ANt NGRS DRI oo L Z
LA/ ]

Much Ado About Nothing «+---sssessesseseueceses 20 5
WA B/ -

AS YOU LK@ Jtrvereeereeereeeseeseeseesesunesscnesnessesncancances 35
BT H L/

Two Gentlemen Of VErona s+-+ssssssssessrseessressrunssrsssiansisnssranisssssssssenians 61
BEHEA/

Merchant of Venice:---+---+-s+ssssseereeseeruesessscane 76
KEREB/

All ’S well That EﬂdS Well ................................................................. 91
R/

Taming of The Shrew - -«wcresuscussussissseusens 105
HR N EE/

The Comedy Of EITOrs -+ w-sseeserserseesersuscnnene 126
—H{E— R/

Measure fOr MeEasure s+« =+ s+stesssereressrnersrueressnreicininesesesssaisecssnenes 142
F+=8

Twelfth Night; or, What You Will---creeeeeereceeeee -159




MERZY

A Midsummer Night's Dream

: i Sk 1 L AR A KA B R

BT ARBIUHKE, ERAREERNR B L.

¥R FERKAER A HEAAE B IT L, HoR

C AR M, B K R B AR AL 4

TR BRI A (HRRETES AR, AR
N R A RASBRIEN.

B e A KRS, AAILI8E T 22/
PR L LT . HEACII0 T i R B R T R
.6 ‘ XA BT HOERXAA, TREXE
YR NN iy

AN B —BENAL, AR RS B — AT MO A
BT RN ERE T S0, SR% L LESE. TN T IER
FER, BiLF BRI MW 5L 24k — R TS, RTE RO
WEUIEIRES E 2 Eait s 8 L RERNER, RSMERTLL
BHERTEEL.

WIS, AEZEA PR IOT A4S O I 7E RIS L T AT Vb 2, Mg
RIEZ B o R RN, RERE A BT, A ERFAEERE, WEE
S LA JE AR LE I BRI A R BTN 5 T BRI b — £

AFERH ML T AEROEE, WENESEAMERE, S EED
WL LA, AR R LB AT E S T . A EERHXRAT
W B T B 1015 OB B L




K

-
al
S

=

S

i ) e
A,,ﬁ,%%k%ﬂ.

/

B\ AN GussSsE—

KAEAT B 1482 — 5t

i



e. S o S hE % = 3% - >t
L Midiammer £ 0HBZE X oNiht's Drean

X B AR EER PR, MK AR T, BLgERit
FRAMTE IR ERES LI, KI5 HTHEES T . BIRNKE XA 5T
PR A 5B T DA R KA B E ST IE R B T B LRI Ry . 4R
EASIGE R KA BTN, h7EtIR HRE, BB LEHZEXE, 3t
MR T B, T2 WEE ETEEH. BOemL B LEEFIE,
MEFT, BLEEEA.

WEAEWEHEE T, RIRBIE ARG RN, B
7T R BT . R B E AR S — IR B L TR,
FRUE L THAE. XM FEER MK EEEESHEAS LS
B,

BT LH BA KR XA BAERF A, HREREREE
PRREEET, BAMIARESVTER, BHMEREASEYTE
B RRAL 2 g 3 . AEB X, Bk kS EKs BTk
B LR, AR B X (P S T RIS, 78/ AR
T, RV BARER. WSRO BE ) LR B B L
MR b, RRERIA SRS, REER.

RS BA R E A — A B S TA, FERLKE, WE
RGP LEE S FAMK L. WEERER TXAPKA, REEHT
ET A, iEECRIRAMRABEES TA, SES FAREECHE
B, WEER TR, WERER, REENUEEEIZTL
LE.

WEHEBBILLUS, LEALLENG, SR BHEE LG
R, XEMIE RIS XA Y. W EERREREOFEERT
WE, fi—EXEROAIAELET. BAIRRT B LESOES, B
AR SR 2 S5 R X KRR A RT IR A S0, TVt i T s B
B, FAAGAHET.

CHILAEBR, RIERS RS TERACHLILT,
BRI T X LRI, THRKA B LSS T . —K, RAKER
AMUE 2T T BB

X —4), MRANER IR —5%.

S N ST N S NGO PSS 0 .- S5 D W S ¢

LI TIN5

e

L4
N



o ABGAT R Y

Lysander B BEFTF, ZFLTALHKEHRA

Demetrius EAKEEH BHAFTT, YLHEBEHKEHE, REE
£ T HRH

Hermia _ #K#E HRELHE, RLTREFTELE KEHNER
WA KR EEH

Helena HBRE BALY RLTREZTRABERN. FEH
KRB

%Puck W UIHAE., —ARESER NN A
LN N0 2 S _-w@@-

Cgt;'e was a law in the city of Athens which gave to its citizens the
power of compelling their daughters to marry whomsoever they pleased; for
upon a daughter’s refusing to marry the man her father had chosen to be her
husband, the father was empowered by this law to cause her to be put to death;
but as fathers do not often desire the death of their own daughters, even though
they do happen to prove a little refractory, this law was seldom or never put in
execution, though perhaps the young ladies of that city were not unfrequently

threatened by their parents with the terrors of it.

There was one instance, however, of an old man, whose name was Egeus,
who actually did come before Theseus (at that time the reigning Duke of
Athens), to complain that his daughter whom he had commanded to marry
Demetrius, a young man of a noble Athenian family, refused to obey him,
because she loved another young Athenian, named Lysander. Egeus demanded
justice of Theseus, and desired that this cruel law might be put in force against
his daughter.

Hermia pleaded in excuse for her disobedience that Demetrius had
formerly professed love for her dear friend Helena, and that Helena loved
Demetrius to distraction; but this honorable reason, which Hermia gave for not
obeying her father’s command, moved not the stern Egeus.

Theseus, though a great and merciful prince, had no power to alter the




laws of his country; therefore he could only give Hermia four days to consider
of it: and at the end of that time, if she still refused to marry Demetrius, she
was to be put to death.

When Hermia was dismissed from the presence of the duke, she went to
her lover Lysander and told him the peril she was in, and that she must either
give him up and marry Demetrius or lose her life in four days.

Lysander was in great affliction at hearing these evil tidings; but,
ecollecting that be had an aunt who lived at some distance from Athens, and
that at the place where she lived the cruel law could not be put in force against
Hermia (this law not extending beyond the boundaries of the city), he proposed
to Hermia that she should steal out of her father’s house that night, and go with
him to his aunt’s house, where he would marry her. “I will meet you,” said
Lysander, “in the wood a few miles without the city; in that delightful wood
where we have so often walked with Helena in the pleasant month of May.”

To this proposal Hermia joyfully agreed; and she told no one of her
intended flight but her friend Helena. Helena (as maidens will do foolish things
for love) very ungenerously resolved to go and tell this to Demetrius, though
she could hope no benefit from betraying her friend’s secret but the poor
pleasure of following her faithless lover to the wood; for she well knew that
Demetrius would go thither in pursuit of Hermia.

The wood in which Lysander and Hermia proposed to meet was the
favorite haunt of those little beings known by the name of “fairies.”

Oberon the king, and Titania the queen of the fairies, with all their tiny
train of followers, in this wood held their midnight revels.

Between this little king and queen of sprites there happened, at this time, a
sad disagreement; they never met by moonlight in the shady walk of this
pleasant wood but they were quarreling, till all their fairy elves would creep
into acorn-cups and hide themselves for fear.

The cause of this unhappy disagreement was Titania’s refusing give
Oberon a little changeling boy, whose mother had been Titania’s friend; and
upon her death the fairy queen stole the child from its nurse and brought him
up in the woods.

The night on which the lovers were to meet in this wood, as Titania was

walking with some of her maids of honor, she met Oberon attended by his train
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of fairy courtiers.

“Ill met by moonlight, proud Titania,” said the fairy king.

The queen replied: “What, jealous Oberon, is it you? Fairies, skip hence; I
have forsworn his company.”

“Tarry, rash fairy,” said Oberon. “Am I not thy lord? Why does Titania
cross her Oberon? Give me your little changeling boy to be my page.”

“Set your heart at rest,” answered the queen; “your whole fairy kingdom
buys not the boy of me.” She then left her lord in great anger.

“Well, go your way,” said Oberon; “before the morning dawns I will
torment you for this injury.”

Oberon then sent for Puck, his chief favorite and privy counselor.

Puck (or, as he was sometimes called, Robin Goodfellow) was a shrewd
and knavish sprite, that used to play comical pranks in the neighboring villages;
sometimes getting into the dairies and skimming the milk, sometimes plunging
his light and airy form into the butter-churn, and while he was dancing his
fantastic shape in the chum, in vain the dairymaid would labor to change her
cream into butter. Nor had the village swains any better success; whenever
Puck chose to play his freaks in the brewing copper, the ale was sure to be
spoiled. When a few good neighbors were met to drink some comfortable ale
together, Puck would jump into the bowl of ale in the likeness of a roasted crab,
and when some old goody was going to drink he would bob against her lips,
and spill the ale over her withered chin; and presently after, when the same old
dame was gravely seating herself to tell her neighbors a sad and melancholy
story, Puck would slip her three-legged stool from under her, and down toppled
the poor old woman, and then the old gossips would hold their sides and laugh
at her, and swear they never wasted a merrier hour.

“Come hither, Puck,” said Oberon to this little merry wanderer of the night;
“fetch me the flower which maids call ‘Love in, Idleness’; the juice of that little
purple flower laid on the eyelids of those who sleep will make them, when they
awake, dote on the first thing they see. Some of the juice of that flower I will
drop on the eyelids of my Titania when she is asleep; and the first thing she
looks upon when she opens her eyes she will fall in love with, even though it
be a lion or a bear, a meddling monkey or a busy ape; and before I will take




this charm from off her sight, which I can do with another charm I know of;, I
will make her give me that boy to be my page.”

Puck, who loved mischief to his heart, was highly diverted with this
intended frolic of his master, and ran to seek the flower; and while Oberon was
waiting the return of Puck he observed Demetrius and Helena enter the wood:
he overheard Demetrius reproaching Helena for following him, and after many
unkind words on his part, and gentle expostulations from Helena, reminding
him of his former love and professions of true faith to her, he left her (as he
said) to the mercy of the wild beasts, and she ran after him as swiftly as she
could.

The fairy king, who was always friendly to true lovers, felt great
compassion for Helena; and perhaps, as Lysander said they used to walk by
moonlight in this pleasant wood, Oberon might have seen Helena in those
happy times when she was beloved by Demetrius. However that might be,
when Puck returned with the little purple flower, Oberon said to his favorite:
“Take a part of this flower; there has been a sweet Athenian lady here, who is
in love with a disdainful youth; if you find him sleeping, drop some of the
love-juice in his eyes, but contrive to do it when she is near him, that the first
thing he sees when he awakes may be this despised lady. You will know the
man Jby the Athenian garments which be wears.”

Puck promised to manage this matter very dexterously: and then Oberon
went, unperceived by Titania, to her bower, where she was preparing to go to
rest. Her fairy bower was a bank, where grew wild thyme, cowslips, and sweet
violets, under a canopy of woodbine, musk-roses, and eglantine. There Titania
always slept some part of the night; her coverlet the enameled skin of a snake,
which, though a small mantle, was wide enough to wrap a fairy in.

He found Titania giving orders to her fairies, how they were to employ
themselves while she slept. “Some of you,” said her Majesty, “must kill
cankers in the musk-rose buds, and some wage war with the bats for their
leathern wings, to make my small elves coats; and some of you keep watch that
the clamorous owl, that nightly boots, come not near me: but first sing me to

sleep.” Then they began to sing this song:



