K% R AL




RHETORIC 4o COMPOSITION

sER -

ER ET TR ¥%



BESEX

fri 3 2]
ar 7

HiTmE a9y

PEKFEHBEEEERS
(FHH B 8585 5)
FFES H e Rl) - epid
FA: 850x1168  1/32 HIF. 6.5 ¥, 3 FH: 300FF
19904F10 A LB 19044 128 2 XEI Y
¥ 5001-7000 EH: 7.00 T

ISBN7-81018 -552-7/H- 27



CONTENTS

In troduc"ion €00 0000000000000000000080800000000000000000000006000

Cl‘lﬂpter one Fig“res of SPeechco-.o.cocaoaoooo:noou

Is

S G AW N
s ° 8 e o @

4.
5,
. MinOl' Figures £0000000000800000000000000000000005000000

@ O W N =
e e o & ® e

= S N YOI N

LN =

Figures of Li keness~-oo €00 0000060000 000T00 8RO ROE uf. eee

Simile 000 506 000 00005500000000000000000000000060000600000¢
Metaphor 200000000008 0C0000B08PNCRCRC000C0000000000000060

Personification 200 P00 580 0RO V00000026 29000000P0D00EN000

Allegory 000 200 000 VOO VC0OTDAC0 0GP0 00N VRO P000C OO RNIREOS

- Fable 00000000900 8000000000800020000000V00N00ECEE0000080000

Parable ese o.ovonl ©00000000000C00000800000000000000000 000000

. Figures of Association $05000000000080000500030000080

Metonymy 000 009 ©0O €00 P00 P CVOPEB I CIR VD060 COOCRNBVOD
Synecdocheo'o-oooouooc-cot--ou-oooo.o--ooo-niooc---..--

Hyperbo]e 960 200 000 90D 200 $00000CE0000000000000800000800

Apostrophe 200 008 00000000 LC00000E000020800000800009000000

Vision 200 696 608 606 966 560080900 000800980060600008000080000

. Transferred Epithet 900000000000 000000000005 000000020

Figul-es of Contrast 000000000000000900000000000000000008

Antithesiso-no-...-'n-.o-o.ooo-aa-ocoo-cc-oonoooconotoooo-
Epigram S99 080 @80 000 SAR GO NRD .qo."au B0 000 eoc 00O CED RO DS
C]imax 600 0000930000000 00000000200000000000808000000000008

In[errogation 980 000 600 200 €00000000000080000800000000 000

Irony CORSNONEN N0 NCNE0000000P00000000DC00000000000 0.0- seocne

Exclamation ses eec ces soo sosssscoscssssossesessosssnces
Euphemism seceeccccccssoscessssoscssossscssscscessences
ONOMAatOPOEiaseeseessssssscssserassossesssssessessessas
Alliteration see ecsccessoncecosnssncecsscssscscsssssccscce
Litotes eee oo 000 cosvscccscsscscrcnsscocssessscosonsnsscsse

Pun 200 000 006 000 900 000000000000000008002000000000000006000

(1)
(3)
(4)
(4)
(6)
(8)
(10)
(13)
(17)
(20)
(20)
(21)
c22)
(24)
(24)
(25)
(26)
(26)
27)
c27)
(28)
(29)
(31)
(31)

(31)

(32)
(32)
(33)
(33)



@0 o0 =
s s .

10.
11.
12.

Parallelism coe coo sosceccccccccoscsosssscssesssssossossce (33 )
Tauto]ogy-u.uo.u.o....uuu-.u.u..on..u..uu..u (35)
O XYMOron eee sse ces ves ssccessoccossessocsssssscsssceccs ( 35 )
Paradox see eee 0ee cos 000 coo socvscnsosscssocsacsacecasaces (36 )
Zeugma seesesecccsccecncsscsoccssscavssssscssssccsscss soe ( 38 )

Allusion-o---ooconoo~-o.o-o-‘ouc0'0'o..ooooo-ooc-o-ococ..oo ( 39 )

Chapter Two Diction

I . Correctness ®ee 008 200 009 d00 ..Q'..I!'...Ql;..........l.l.. ( 43 )

1.

Z:
3.

Words Having the Same Sound but Differing

from Each Other in Meaning seeccccescecnceces (44 )
Words Partially Similar in Sound ssseessessss (45 )
Words with the Same Ending eeseseceeseccccses (48 )

H . Accuracy 200 DO P60 00 0CEPE0000000000008003002500000000000 ( 50 )

1.
2.

English SynonymS"”"“"" sosseccse eee ( 50)
General and Specific Wordsseeceesoecscccccsccse (58 )

Chapter Three Rhetorical Sentences

I . Kinds of Sentences ceesccccccssccssooccossccsossscon (61 )

1‘
2.

3.

Advantages of Periodic Sentencessseesseceees (62 )
Advantages of Loose Sentencessessseseccsecse (64 )
Advantages of Balanced Sentences sss+ssessees ( 66 )

H . Length of Sentenceso.ta.o.ooocno.o-oooo.oc-noc-o-coo (67)

1.
2.
3.

Advantages of Short Sentences sseseeseecsscsssce (67 )
Advantages of Long Sentences sseescoseccescecee (69 )
Pr‘nciple of Variety oaooo-.-ano-.-t.co..c.n-o sse o8 ( 71 )

Chapter Four The Qualities of Good Sentences

I . Unity 090 $80 200 CEP00C 0PN E00000C000200000000E0000000080000000 ( 73 )

1.
2
3.
4.

Too Much in a Sentence seccccscececcescssascose (74 )
Too- Little in a Sentence seesseesssescsscsscccene (74 )
Careless Choice of Connectives ssesesoseseccss (75)
Change in Point of View sesesccscsescscssecsccee (77 )

o ji °©



I . CORErence sssssssesseccsssercasssssassssossscasasasescenes ( 78 )
1. Position of Modifiers ssesssssesessossessrsecssceces (78 )
Squinting = CONStruUCtion sesessssescsscsscsessosecce ( 80 )
Obscure Pronounsssessesesessceessessscssncecsscsenes (80 )
Dangling EXpressionssssetsecessessscssossecsesssesce ( 8] )
Improper Omission of Words «sseseseecscosccscece (82 )
Parallelism in Construction and Phrasing

G900 208 006 00C S00 000 00NNEO000 V0L T VOI VOV OSPRS00 00E0S ( 84 )

(=205 I - JUR )
e e & & e

7. Run-together Sentences sseesecseccesscssssccceccos (85)
m. Emphasis oee 000 000 aoe socousssssessrcssncssnscncecsoscesse ( 88 )
INVErsion cee secccecscscasocsssssssscccssccsssccecsonsssse ( 88 )
Exclamation eee eee ese 06 000 s00cc0ccscsccscscssssscssne (89)
R hetorical Questions *¢» soe see vocscsccescssescssson (89)
Repetition so eeo cos ces ssocsccsascoscosssssccasssssssoos (90)
Antithesis......................u..-.....u..-....--...u (90)

El]ipsis 000 000000080080000000800000000000000000000800008000 ( 90 )

Intensive Expressions secesecessesesascacnscosscaces ((§] )
Climax ses sssssrceccccsccssenscsssssosceconssscesssscsncee (91)
Periodic Sentences seseccscessccosssccsescecsssossse (91)
. The “It is,,, that” Construction ssesesesssesces ( 91 )
. Emphatic Pronoun sse ses ces scccosccsssesssssssssses (92)
. Empha[ic U A0 ” eveccecee o seconsscnncsssccscncaccs (92)

- Italics GO0 000 980 250 000 000006 000000008000000000000000000000 ( 92 )

—
— O © 0 NDU AW
» ) . ° ° . o . .

o
W N

14. Economy of words eeescssssocensecsansesssscsnscnss (93 )
IV. Euphony see cecoce coc con cocseasescsccsscsncscsessscoscons (93)
1. Repetition of Words essssessssccossscesssscescosscses (94)
2. Repetition of Sounds sesecessscsscsnsesoccsccosoces (94)
3. Rhyme sessocscscencesstssascasconssscnssensensocscescses ( Q5 )
4. Adaptation of the Sound to the Sense seseseese ( 95 )
5. Interrogative ToOne ses ses cosccocsscocccsascscssssces (95)

Chapter Five Paragraphs

1. The Paragrapheesees . s (97)
l. What a Paragraph IS ©00000000080069000008090000000 ( 97 )



2. Length of the Paragraph sseesecsesccscscascesscecss (10])
3. Paragraphing of Dialogue sseesescssccccsceccscces (102)
4. Kinds of Paragraphs eeeccccesssccccscscsaccccssccs soe (103)
II . Requirements of the Paragraph cecececcscccsceces (108)
1. Unity in the Paragraph seeeescssscscceccccccaccscs (108)
2. Coherence in the Paragraph eseceeccoceecoccee (114)
3. Emphasis in the Paragraphesesseesssseccscecccces (119)
I . Methods of Paragraph Development ssesseseesee (121)
Examp]es and Illustration eeeesscecscccscssecceccs (122)
Particulars and Detailsseccsccescessescescossesses (124)
Comparison and Contrast sseeessscssssesccecccsse (]124)
Definition ses ese scs coe sos soscsscsocsosssocassscsescsses (126)
REDELition see ooe oo coe ses sancsscssesssessasscscasnscsse (127)
Cause and Effect ssecsscccscsccscsscesssssscsscocaces (128)
Reasonsetssesesecssccsassascssnssscssnssacsancasssnccnce (128)
Question and ANSWET sssesscsescescssesccsossasssse (129)

W\IO’U!&P-WN:"
c e e o e o o

Chapter Six Learning Composition

1. Expressing Another Person’s Thoughtseeseee (132)
1. Paraphrasing ss ess s ceseesecessoccssssasessacsssseses (133)
2. Condensing 000 css0s00sscsscccssscssscssscscssssscssesccs ( |38)

Il . Expressing Your Own Thoughts ssssessssessaccee (145)
1. Choosing a Subjectu..uu...u..........uunu.o (145)

Choosing a Title ssseseesseseccecsencecsassoscsenses (146)

Making Notes sssseesesssseasesssssasoscssonasscssanesss (146)

Making an OQutlinestesessssssssesscsasccsscnsennse (147)

5. Expanding an OQutline ssseeesesscsceccsseessccccses (148)

W BN

Chapter Seven - Literary Composition

T . Narration ses ses see ese socesessssescosssessesascssceosceses (152)
1. Narration of Factssseeeesesscsscesseosssssssesssscasce (154)
A . Anecdote ses seescessocsccscesossossassossssssscssss (154)

B . Biography and Autobiography seeeseeeccee (156)

C . Personal Reminiscence seesesssesssccsccecce (161)

o jv e



. Incident of Personal Experiencesssss+= (163)
" Accounts Of Travelsececesssscscocssccscscssss (164)
. Accounts of Adventure ssessssccessscessoses (165)
News Stories secscccccssecssece ssescessssessssccs (167)
. Diaries ese ses sesscsscessasssscosesssassssascs sesencs (168)
2. FiCtiOn so» sesccesscccossscnnssccssssessscssssssensssssccs (169)
A . Plot or Action seeececccscce sesessscssscsccssscsces ([59)

B . Characters sse ss ess ses sesscccssscscsssaccsssacces (17()

C . Setting or Background seseceesecsssecssescsces (17()

[l . DESCription see sss sos aee sassessancccssenseccasassvencases (174)
1. Description of Object sseesesssseccccsccsecssssocss - (17D
2. Description of Place ssseesseecccerascsoancccarencense (178)
3. Description of Person sesseessssesecsescsscansaccss (18(0)

T Qmmy

Chapter Eight Logical Composition

I. EXPOSition seessssceseecsesssssscaessesceseesosssssssssenss (182)
Definitions ses ses tes sccesasssseccssssessaasesscccssseses (183)
ESSays oec eoe c00 scososseccoccssscsccsscsscacerssosascssces (184)
. BOOk Reviewssessseoeesaacconsecescssaencceccaacesacses (186)
Character Sketches sessesesescsssosscssssssccsasccce (187)
. Expository Letterseecececscscocascscccscsssccccsccses (189)
[l . ATZUMENt ses ooe voe sosesencnvcsnscsccncssseossonssssocsens (19()

1. Argument Defined sceesesescarccccanss essssccscsces (19()

2. Types of Argumentssceeecscoceccoscosssswsccnessses (192)

G B W N

Bibliogm phy ©90000000000000080000c00000000000 esee0000s0000 000 ( 199)



INTRODUCTION 1

INTRODUCTION

Rhetoric. Rhetoric is an ancient branch of learn-
ing. Founded by the Greek philosbpher Aristotle, it has
a history of more than two thousand years in Europe. Al
first it dealt mainly with the ways of persuading people
in conversation and speech.Later the emphasis gradually
shifted from speech to writing.Genérally speaking ,rhet -
oric is the art of effective communication by means ol
language ; or, more simply, it is the art of expressing,
by words, precisely what we mean.

Rhetoric and Grammar . Rhetoric bases itself on gram-
mar fbut it is not grammar. Grammar deals with the mu-
tua]_relations of words in a_sentence , while rhetoric deals
with the choice of words and sentence c s in com-
position. The former teaches us c’q_{;ct speech ;the latter
teaches us b_ca\tig_r speech. Grammar is a pre-requisite of
rhetoric .

Rhetoric and Composition. Rhetoric is the art of ex-
pressing Qur i i illful and effectiv ner. Its
rules are merely common sense principles derived from the
observed practice of persons who have succeeded in writ-
ing well that is, from the methods of good authors.
Composition simply means putting together; it is as prac-
tical as carpentry. As in carpentry we must know defi-
nitely what we are going to make, so in writing we must
from the beginning have a clear idea of the finished pro-
duct and also of the materials and the methods of putting
them together. Hence, in a sense rhetoric may be called

a science, and composition may be regarded as an art.

How to Study Rhetoric. The first step should be to
learn to recognize the most commonly-used devices of ex-




2 RHETORIC and COMPOSITION

pression and to analyze the different effects they produce.
To be able to do this, it will not be enough merely to
listen to a few lectures or read some books on rhetoric.
Reading good authors with great care is necessary.
The everyday speech of the common people is also full of
clever and beautiful things which should be taken as im-
portant material of rhetoric,but foreign students of rhetoric
can only study their speech as it is recorded in books.

Experience tells us that the study of rhetoric and the
reading of good authors help each other.

It may be difficult to use rhetorical devices in our
own writing and speech, but itis not impossible .Some-
times we inay use them without knowing they are rhet-
orical devices. The study of rhetoric in theory should
pave the way for itsfapplication in practice .
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CHAPTFR ONE

FIGURES OF SPEECH

The Value of Figurative Words. Words used for what
they suggest, in_a sense t exactly literal, are called
son a star, the worldﬁ‘{w. or the moon the lamp of
night , we use the words star, stage and lamp of the night
not in their literal sense, but with a fanciful application.
Such language makes the thought more vivid and more
striking ,and therefore attracts more of the reader’s atten-
tion .

Almost every notional word has both a literal and a
figurative sense . The verb invent.in ¥Paper was invented
in China” and “Watt invented the steam engine ” is used
literally ; in “When the teacher asked the boy why he
had not come to class the day before, he invented an
excuse "and “Jim often invents a story to amuse the chil-
dren.” it is used in a figurative or unusual sense.

When a student speaks of hammering away at his
algebra ,or says that he has just squeezed through an ex-
amination in French ,or that a date in history has slipped
his mind , he is using a figure of speech. The expressions
noted are clearly more vivid than if he were to say that
-he is studying hard at his algebra, or that he has barely
passed the examination , or forgotten the date.The general
sense is the same in either case, but the language in the
former instance suggests a livelier and more picturesque
conception of the facts, and therefore attracts and holds
the bearer’s attention more certainly .

Again, if we say “Imperialism is on its last legs.”
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we intend the expression on its last legg 10 mean near its
death or end. Such a figurative expiession will not only
express the literal truth of what we have said ,but will by
effective language , create a vivid image in the reader’s
mind .

Figures of speech are of great use if they are not used
to excess and if they are not far fetched. It would be
bad taste to make every sentence figurative, for instead
of happy suggestions, the over-packed figures tend to
become an erydless nuisgnce to the reader. Every figure
e use mus e naturs and. harmonious with he. e i
is intended to suggest. It should not be included in the
sentence just to show one’s ability to use it. A poor figure
is much worse than a good literal expression .

Figures of speech are different kinds of figurative ex-
pressions . They are classified under three main headings.
excluding minor figures. In this chapter the most impor-
tant kinds of figures are given under each heading for
reference. At the present stage of our study we need not
try to acquire the skill to use every one of them. It is
enough that Would help us to
appreciate good literature at present and to write better
compositions in the future.

I . Figures of Likeness

1. Simile.

Simile is an expression of comparison between two
different things.It is usually introduced by *as "or“like”,
and sometimes also by “as,, so”, “than”, and “resemble”
as the signs of comparison.

The best similes are those in which persons or things
unlike in most respects are compared because they have
one point of likeness in appearance.qualities. or actions.’

e0e
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or in the effects which they produce. An allround likeness
between two things will not offer a good simile, for then
the comparison is literal, not figurative. To say a weak
old mule is like a dying horse dces not give one any new
idea about the mule. But when one says that the capitalist
system is like a dying horse, one is using simile to good
effect.

Below are some examples of -simile:

(1) Mercy drops as the gentle rain from heaven upon

the place beneath. (Shakespeare)
(2) On National Day boys and girls are as happy as
crick_ets.r
t/gfgl.lll' degrees below zero this morning. The wind \
tears the flesh like a saw, cuts it like the blade of a
knife, stabs it like a poisonous needle, twists it like

(3)

(4) As a man whispers, so so the breeze makes a low hissing
sound, ¢ o1 ) 1B W

(5) He has“béstowed on us verses sweeter than honey,
more musical than the cymbal's note, more fragrant

than the rose, purer than the azure of heaven!
(6) Learning resembles scaling the heights. y%
Here are some sentences from Jane Eyre: {
(1) “Hold her arms, Miss Abbot: she’s like a mad cat.”
(2) They ...had thrust me upon a stool: my impulse was to

rise from it like a spring.

(3) I heard the rain still beating continuously on the stair-

case window, and the wind howling in the grove
behind the hall; I grew by degrees cold as a stone,
and then my[courage sank
Here the appearance of a girl or of a woman is liken-
ed to a very mad cat; the action of rising at one’s impulse,
to a spring; and the effect of cold, to a stone. Such figur-
ative similes produced vivid, strong images in the reader’s
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mind.

The most expressive use of sumle can be found in
poetry. The following lines describe a ship at sea, which
is unable to move because there is no wind:

Day after day, day after day,
We stuck, nor breath nor motion,
As idle as a painted ship
Upon a painted ocean.
(S.T. Coleridge: The Rime of the Ancient
Mariner )

The poet uses a most expressive simile in these lines.
We can easily imagine the reader seeming to hold his
breath when he stares at the vivid picture of the immov-
able ship in his mind.

Note: The following expressions introduced by “like”
and “as” are not figurative, but literal:

(1) A cat is like a tiger.

(2) A cat is as fierce as a tlger

2. Metaphor,;11eT747) % 45w

A metaphor is an 1mpl|ed sxmile.lt differs from a simile
in that the comparison is implied, not expressed. In other
words, it calls one thing by the name of another, or des-
cribes one thing with some descriptive term which gene-
rally goes with something else. This transference is possible
and desirable only when the two things in.question have
a striking likeness in a particular aspect.

“The imperialists and all reactionaries are paper
tigers” is a metaphor known throughout the world. Reac-
tionaries and paper tigers are two entirely different things,
but they are surprisingly alike in one respect: in appear-
ance they both look strong and terrible, but-in fact they
are weak and can be easily crushed or defeated.
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It often happens that only one of the objects com -
pared is named, the other thing being left to the ima-
gination. In the expression, “The night had a thousand
eyes. ” we think of the stars as if they were the eyes o
a human being, and this produces a beautiful picture.

The comparison in metaphor may be implied in the

use of nouns, adjectives, or verbs.

A. Nouns:
(1) Life is a leaf of paper white,
Whereon each one of us may write
His word or two, and then comes-night.
(LowelD)
(2) All the world's a stage,
And all the men and women merely players.
(Shakespeare)
B. Adjectives:
(1) There was a stormy discussion at our.last meeting.
(2) John has won golden opinions through his justice.
C. Verbs:
(1) A bright idea suddenly struck me.
(2) Crowds of villagers lined the street to welcome
the distinguished visitor. U ]p T ! ;
Read the following paragraph from eorge Ehot s
Silas Marner, which describes the village of Raveloe.
In it many words used metaphorically: ,'

oL R A R A e elyat )
% An_? Ravelod «was a village where many of the old

LR
oes ' lingered. undrowned by new voices. Not that

it was one of those barren parishes lying on the outskirts
of civilization——inhabited by meagre sheep and thinly
scattered shepherds: on the contrary, it lay in the rich
central plain of what we are pleased to call Merry
England. and held farms which. speaking from a spiritual
point of view. paid highly desirable tithes. But it was
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nestled in snug well-wooded hollow, quite an hour’s
journey on horseback from any turnpike, where it was
never reached by the vibrations of the coach-horn, or of

public opinion. It was an important-looking village,
with a fine old church and large churchyard in the heart

of it, and two or three large brick- and- stone homesteads.
with well-walled orchards and ornamental weathercocks,
standing close upon the road, and lifting more imposing
fronts than the rectory, which gge'ged from among the
trees on the other side of the churchyard,,,

In poetry metaphor is as widely used as simile:

Out, out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour on the stage

And then is heard no more ...
. - (Shakespeare)

\
o RAymTY o L e P
/ W oy /[ 777
: M1

3.‘/Personlﬂcation .

Pérsonification is a figure of speech which represents
an in,a)__nim\ate object, an animal,or an abstract idea as
a person— as capable of thought, feeling and speech.
This figure adds dignity, animation, and force to style.

There are three chief kinds of Personification:

A. That produced by the use of adjectives or pro-
nouns. In this form of Personification, the qualities of
living beings are attributed to inanimate things.

(1) Look at the smiling moon. How bright she is!

(2) A sea gull flew over the dimpling wave.

(3) The thirsty soil drank in the rain.

(4) The streets are dumb with show.

(5) The pitiless cold bites shrewdly.

(6) None preaches better than the ant, and she says
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nothing .
(7) The moon pours her light.
B. That produced by the use of verbs. Here inani-
mate things or abstract ideas are represented as having life.
(1) The wind howled last night.
(2) The flowers nodded to her as she passed.
(3) Liberty veiled her face, while the tyrant spoke.
(4) If MacGregor is allowed escape with such dis-
honour and disloyalty, then anarchy stares us
the face. _ v;i?’)?/é»] w}é}]{\j} /‘
(F . Aldridge: The Diplomat)
C. That produced by the use of nouns. Here personal
nouns are used in connection with impersonal ones. \J
(1) the anger of the tempest"—p,w/»&b] ,%, 4\12) /‘1 -
(2) the smiles of spring a fenipesc “L‘b o mwv«b i
(3) the whisper of leaves S« Ao ), %Z o 44
This figure is easily confused with metaphor. When
we speak of a stony heart, we use a metaphor, for we
make an implied comparison between the heart and
the hard stone.If we say“The very stone cried out?we use
personification, for the comparison is not that of a
person to the stone, but that of the stone to the person.
In the following passage from one of Gray’s letters,
whimsical personification gives a delicately humorous

effect:

Low spirits are my true and faithful companions;
they get up with me, go to bed with me, make jour-
neys and return as I do; nay, and pay visits, and will
even affect to be jocose and force a feeble laugh with
me; but most commonly we sit alone together, and
are the prettiest insipid company in the world.

Personification is often found in poetry. Shelley’s



