Using letter as form

Using counter spaces as form
Letterform details

Emotional content

IHistorical connotation
Considering the medium
Honoring dignity

T'he handmade solution

Being expressive

Staying neutral

Considering background contrast
Emphasis using weight
Emphasis using contrasting weights
Emphasis using size

Emphasis using contrasting sizes
Proper smart quotes

The hyphen, the en dash, and the em dash
High contrast in reverse

Extreme scaling

Heavy flourishes

I'hinking like a typesetter

Using display versions

Using numbers

Dingbats and pictograms

I'heory of Relativity 1

A “bad typeface?

Iypographic abominations
Itierarchy using position
Hicrarchy using size

Hicrarchy using weight
Hicrarchy using color

Hierarchy using contrast
Hierarchy using orientation
Hierarchy using special effects
To kern or not to kern

Type as image
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18 ARBEXFRARZIXTEE
19 FR%mAS

20 BRI E

21 BHIF T B %

22 i B hRA

23 AT
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W, FRERNTREH VLR EEEFEA,

MNFRFERBEMN T REEEFNBFEARIR, R
AR EMZ A MRS, XIFE—EEFTRTIERR
3o RBEEABLEEEZERRUREAEFHREZ AN
W, PBRATBEVEN. ®it, EREX—RRIERH
R, ERXEHRT SR

IE

AP MEBOMAXLERN . FE. 88, REENH,
100 RN E—5EE BRG], R RNEVKERE Ao

xR E, EAESTH, SRz ESEETE,
FEERAZVLEN, 2 (NRABERSH ) ZEFEA.
RREHAFEIRITEBR T P EAREANE, BR, X
Wi VS FENNENLEE, TURNBEEIME
YhiE « Ax5=dh (Donald Jackson ) +HFRHEFRIRLE: A1
BHMNERT A2t Bt T,

X R R TE BB S A IR D RS BRI R R P R I
Wk, i, EthilMFEENES, ERERBHAARER
THEREM, TELEIFML, SRt EFRTREEEEE
N R, XEHMNERLERZHTRN—BOAT
BTSSR R R T S A ER O I HBERANE S AL
IR, PERBAARITTEPRAZYN (ALER
SAEEN ) MBz—, T, FELFRAESRITERER
B, X—UHEREEMN.

BARE, MERFEGMALEE T FHRRITRAMA

6 m WEXFREAEZT

R, ERRTETRZHER, FEZNILEVHIRITITEE
EHEHRRVAETERAEZ IV ARBEAL ., FHRBITEAL
FOUEMBHRRETHRE, ERELZXPMRITIFRIE
WHEILEAZ AR EA, Rk, X& ARREE TP
RS T %o

RETEFNFEFHFLREN, BRITFHREITHR
ARNEEARE, REERBRERXMER, Az HiXLe
BUMFTAA SBRHE. FHRKITERMEEFEPER
RBE, MEREFENES, SFEE. TEAFRBMUEE
T ENEHAN T REF S, RMEWL, BRIt mABIE
NEHHALER, MILEEREZZEEEAMYNRENTF
RETTHIERE, FX L, ATHEEERSELEN AR BT
R®E, WNNANBERBR, R TEEE NIZEEZ
ARHETERESNENE, AEXL, B RITIHIR
T BTATARA BBk R o

EM—ERERNEFEN, XEEHEDEIH, AT
BENALAEESNFERITR, FF, M—ABE
RITREERAXTFERBITHNEAEEN, Fit, BRRARFE,
BEAPERAREXFRITHEPEINEEFA, S€ILAERE
KR E R RIS M S &

FTEHTRZY « #5%) ( Steven Heller ) S45RRF" - #H/R{EHT ( Teresa Fernandez )
M {BUCAEEEITVR ) ( Becoming a Graphic Designer, =k, EIMWileylH
Kat, 20058 ) —B, JLFAASIHRIALRITIHEMIIET “RFENFRRIT
BA" # "SBROXFEITEART , IEEARREREENNEZHT
M—IER, B, WEMEHIHSTINALE TRV EARE R, "HFENX
FRITEAR" 2ZRIHFEER,
mE
A (Double Take)
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UK - WA AR MR 24T (Rebecca Minkoff
Couture Identity Concept)

gtz
Fi 7%t (Remake)

B, &ITIE

=R

U1K - BRI # IR (Rebecca Minkoff)

o B AR S — A B RO, (B
GE, M FO8ERAR. 2R, mH
WIRERERL, X5
PR R R B AR RE AU B LA (A
(counter spaces) #iHHHEFRIGEE,

FEHH AN AR,

5+ R (Michael Dyer)

BT FEBESHNR—MER, ERTE =
RN B, TTULER. Bir. A8 TAN
VAR, FAHRLEFABASHNTHN, HiB
ENFEEARLATU~EEIN0ERE #2
AINBRITIAER I B B s B X —4% 15,

SEMERN, FERERIS, TUMAY

8 m WIFNFmHARLT

Using letter as form

BMEE. RE, BTAEELR, BRR, 44
HERETHEN, BNFEERANEMH BT INH
HEBMRIHX. FEEXTUSERS. AhF
B, TNEEHN, hTUHERE, AAFTER
B, FRSEMSZELE T EAE k725
R, HRANTEMERMEIHER B R—K,
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B (Stationery system)

peanyi
T2 (Angie Wang, &%)
o - @iy (Mark Fox)

k9

BBl 1% T2 (Design Is Play)

MRS R R, BT
7 Ea” (R%A) . BrTFEEAE
B, AL ABREET KRG, X
WAMNMERFEAFHET ARG, &
AT RS ARE, BHEET RN
EEZ: 3-8

i) =|
iS4 (Salute the Sound)

gt R
% - €77 (Paul Sych)

FFigit
RT - EBH
xR

5L (Bass the Beat Productions)

T S AU Fr BT
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2. FRERAZTSEBIEER!  Using counter spaces as form

HEFENNRERRN=EMEFRAZTE, =S 2 7w

XDERS E AR,

NEBARRIT TR, XEFH B, FEAREERY R D6, HED>

ARETUAEY . BAHLEHEREMER, T LA FO%T, tC28aztig. .. PR,
BR=EN "RE" ARNEMTHE, EEHE BBELTERNE S, I ERIL, —BaE7T,
MEAMUEMREER, EtlEtE a3 R ET ISR R ER AT o

e
7R ( Poster )

witEl
R KRR (Jeff Wall)

AL
A& WMREA T (SEMOMA)

&itim

P g B - #3552 (Amadeo DeSouza)
PR - B & (Owen Hoskins)
AREX - 1188 (Jeremy Mende)

&R
IHE L IMKZEAR H 1

RN TR FENEE B RF RIS THEE
MEO (FRAEME) , XEEOER
FIHIE T R FBE SR, 5—
HFRHRIE B CE SRR IRt f S
[6], BE7R T RGBSR,
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KA - wWERYE (Wally Krantz)

iZ I
K - B (Jaime Burns)

ER

SukRE S (The Brand Union)

e

AN E LR SRS B T O A (] R

A, TR B s R

M (AREREN) . 7

b=
fil 4 (Packaging)

Wit

FEw - W4T (Rick Davis)

&1t
& 58T - gk (Louis Fishauf)

HE
EWT - & (James Marsh)

R
JEW pntiBE H A R 24w (Niagara
Vintners Inc)

16 07 EERMEAETRE, HE
WIS i AT A— DAt
e EEIR/DILE EEEEE R
FIEF0/ ) NHIBRE A

WM B FRE (The Brand Union identity)

B R B X e B
[A] “RECHFAE DR EE A . EACRE

Vap ¥
—.>
- r4
Veaww

thebrandunion.com
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3. FIHT

mA
#Fa (Identity)

sIERK

LR - Mm% BT (Matteo Bologna)

ZREY, &I
@B - 78] (Andrea Brown)

‘R

ZEAERRIE (Sant Ambroeus)
FEEARMET TEZ (Mucca Design)

R RL AT G R E RIS EU R TR
EEBEAFIKZREL L HE
baak:n k= Rek arvtling 1 AN sk £ U UKGE
B F AR — R, BE TR
LR AR Y 2 BB ek AR RT IO

HFRis,

. ASEE ‘m” WASTE

B ERAEE,

12 m BFENFREER

@ n
s

EHE, REFE AT SERNMEH

Letterform details

AMBE—BHFHRATREREIFEEDIN,
TR EZAEHNTR. NERE—MFIEPEE
L ENFREETHE, ERFE— AN
WEERAR—MNERTH, %KT]/J\iE//J~§ﬁ’)L’I‘%X
FRERITEEENRFEEEMET . T, it
REHERAEMNNRE, hiFSERERTIH, &
I, FRFAIRERFTENNT M EERE
IR BT,

FRADTNHELUNBNREARHSE.
WETE, [FAHE "FARFEER" (TR
THNTR ) , BEMEHASEERFE, X
HOFRILRITET IR FRE R — MR BN
THRE, EHIENFTRATRSRIE, K,

REFRDRESIBITEE T Fitm
MFER, WRRTERZILHERTFHRABE
HEDBENT WL, HIRITHREHRE
%, BT IRITIERTEANE,




me

PR

&t e
P - EF

ER
=R E 72T (Gears Bike Shop)

E—AERRE, RTBRETT R
RTXF LR, FEE
ek, X —HRARTEET
TRENHIROR .

N LTSN

7

VoA 7 Vv

N

N

mA
E 4% E (Book cover)

TREMK
FE - 7% (Robbin Schiff)

zand
BRI - - HE - £ FERE (Roberto de Vieg de Cumptich)

'H

2gHE (Random House)

KE=ENII AL R, ERBEEESHEMHE, Bh
WS R R T R B, B HE SR QSRR T FE A
L, B EE LM REST (nested number) . BHRIK
SR (iR R — R R HREER YY) .
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. BETR TS AR ROIE R PYIE

Emotional content implied by the text

mA

5/ (Feature spread)

it E s
FHL - #245% (Carla Frank)

igitm
SEHTT - FERIAT R
(Kristin Fitzpatrick)

TR
(BEEHIREY
(O, The OprahMagazine)

AT R R LB S

“energy” (fEE) —H,

FIT

RRHJRE L,

14 m WEFEXFRARRL

“RERT XA
& SCRR LR e X, DUE AT A

FREAUMEIARNERSE, AORET
FIBEEL T LR T EBE — X TFRERN
W KA. B0 BRARAEBAURE AT R T ik
H—HBUAE S, REMMSEMN BT RER
BEAFEIRCEINER TS, AT, EREY
NFERHEEEESNXE, EEFT, AT
EERE, EERY, HOEEAITHI.

HM TRt ZmERN R, BREASEREN
FRULZBHEZN LM, HUREEMLL

v,

|u more. live life tt

BRI EE TRITRMR, & y: Ene source It

g I\)\IIIIII
il spirial) /

B ERNTFIR, RZIMR, FBLEIRS| BMHEHAR
Fean, —HIREAMTER, BEMSE, BREE

m RN . XFHNARBthENIERR BT EY
e, IONMEENEERFINEAEREETLHES
B, EABEMERTHNEY, MIEBELE. HMK
GABEEERRBEMST. 7%, XEBEEIR
WRTY, EXLEBENEEEAAHFENER,
BE T IR R R TN R A FEHE A E R o




B

e il

iﬁ-‘r‘- ,E‘un’f 1 WHEN WAS THE
LAST TIME YOU
i DID SOMETHING

- T

| FORTHE SHEER, o

s | NIGHT ON THE

EIHIE e TOWN WITH FIVE

SR L e | FUNOFIT?

SHTT - FERIAEFETE UMEED oM

TRAMPOLINE? EANINGES
2] CilLLED INSICK L
CE ST EN) | TORORKARD FRIVOLOUS?
% iR WENT SHOPPING
| THAT'S JUST THE
FOR A HEATED
POINT PLEASE

ERKMTFE, THINGE, &4 PuEah iy RENEW THE FUN IN
e o ) o HADA 2 AM »

e ER ML BT R XA B YORSHEYOULL
,’ R ) . A FEEL MORE ALIVE
roffun”  GERRE) L EIE URAR ARIATR X ANE VE FELT

WIRSRIFFAIBR ., FEAIARRE I T L RR. | AGES: (»

SN R 1AL B A B
fi BT AT BRI, .
S A R 1 N SO AOBR T,

b= |

B
4t
[

BIEBE., &R
v . R (Dirk Barnett)

23
fnx - #i#E (Gavin Bond)

R
(FEEEALY FHR23E (Blender)

FAE W ERMERTR S
LA, FEHAMLE, MEPIRRE
BEEBSAMBEEToRE, KFEEH
A N Sk R TR h PN IE L
I, AILVER TR RAES L,

AACK BLACK WENT FROM DRUG MONCHING FRINGE-COMEDY WEIRDOTO
‘B0X-OFFICE STORMING FATHER DFTWO
BLENTERGRILLS THE TROPIC THUNDERSTAR ABDU
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BhRE - EEMB M %R (The High Style of

Dorothy Draper exhibition)
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Turner)
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BB - F/REBR (Harry Zernike)
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AT EYE (Museum of the City of New

York)
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