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His Lofty and Skiful Brush Depicts in Length and Breadth

If a competition of landscape paintings is to be held, I am sure that Mr. He Haixia will be
crowned the all-round champion; at least I will wholeheartedly cast my vote for him.

The all-round superiority of Haixia is displayed in the following aspects:

In large, free-flowing strokes, he can skilfully and easily create paintings measuring tens of
feet without depleting his imagination; while in small delicate strokes paintings as small
as a foot or even an inch in dimension give the impression of magnificent landscapes
stretching hundreds of kilometers.

He can brush with running ink to create imposing paintings; but he can also use heavy
coloring and fine brush strokes to create resplendent and magnificent pieces,

He can use ink like colors; and colors like ink.

He can make thousands of strokes without giving one a feeling of overcrowding; and can
make just a few strokes without giving an impression of over-simplification.

He can be as meticulous and strict as such artists of the past as Jing Hao, Guan Tong, Li
Cheng and Fan Kuan; but he can also paint as naturally and unrestrainedly as Shi Tao
and Ba Da.

He can copy ancient masterpieces that are undistinguishable from the real pieces; he can
also create his own completely original paintings.

He can melt Northern and Southern Chinese styles in one pot: he can also unite Eastern
and Western styles into one boby.

He can exemplarily follow ancient disciplines while at the same time display the spirit of
contemporary times; he can also use modern methods without violating the traditional.



Haixia is an extraordinary talent in the contemporary painting circle. He paints a broad
range of subjects. His paintings are multifarious in style and feature. Just as it is an aesthetic
enjoyment to appreciate his paintings, it is also a very rewarding experience to watch him
executing them. A brush in his hand becomes a mountain-herding whip, driving and
dispatching great mountains and crowning peaks as he pleases. I always wondered how
many mountains and rivers are imprinted in his mind. Any casual stroke of his brush will
infallibly produce wonderful scenes. When he was asked to create a huge painting of more
than a bundred feet in length, for which an ordinary paint brush would be inadequate, he
picked up a row of brushes and swept and stroked with it as proficiently as one would
with an awl, and linally every stroke was vivid and powerful and made with the swiftness
of wind and rain. The ancient Chinese painter Wu Daozi was reputed for executing a
painting depicting 150 kilometers of mountains and rivers of Jialing in one day; Haixia is
also able to do that. It also comes as a surprise that the ill and weak septuagenarian should
have such vigor in executing paintings.

An average landscape painter can only work in the limited field of scholarly paintings. but
this is not the case with Haixia, who paints splendid pieces on the basis of an overall
understanding of academic paintings, folk paintings and scholarly paintings. This is readily
comprehensible from his background as an extraordinary talented person from a family
of scanty means who learned art at Beijing Municipality’s Liulichang District, an excellent
place for self-training in art. There he had the opportunity to come into contact with and
copy the calligraphic works and paintings of many celebrated ancient masters. This young
man, who treasures paintings as dearly as his life, looked upon each painting with the
homage of a dedicated student. He worked very hard at copying the masterpieces until it
became all but impossible to tell his copies from the originals. Thus he solidly mastered
the complete set of traditional brush and ink usage.

However, that did not make him contented, instead, he aspired to follow a great master.
By sheer luck, in the 1930s, the celebrated painter Zhang Daquan came to Beijing to be
present at his personal painting exhibition. Out of profound respect and honour, Haixia
painted a landscape painting and presented it to the great artist. The painting featured a
scholar portrayed to look exactly like Zhang Daquan who had streaming beard, natural,
unrestrained manner, and a lifelike expression. Daquan highly commended the painting
and gladly accepted the young aspirant as his pupil. After that, Haixia followed the famous
master in this travels throughout North and South China, observing various famous
mountains and great rivers, and progressed from copying ancient masterpieces to learning
from nature. During the period when he lived with Mr. Zhang Daquan together from
morning to evening, He Haixia came to realize that the knowledge and experience, self-
cultivation, bearing and breadth of vision required of an artist are far more than mere
techniques. He Haixia finally found his own approach to landscape painting — an approach
which complies with ancient Chinese tradition and which has intimate relationship with
his teacher, but is still distinctly He Haixia’s own style. It is not a case of a celebrated
master infallibly producing an accomplished disciple. Rather, it is the gifted pupil inheriting
his teacher’s true learning because he has an extraordinary power of comprehension.



Over the many years since the founding of new China, Haixia has been working in Xian.
Along with Zhao Wangyun. Shi Lu and other artists. he plunged into the thick of life.,and
fervently used his paint brush to extol the magnificent rivers and mountains and the
socialist construction of his motherland. The change in his ideology brought about a new
development in his art creation, and he broke through the confines of old tradition and
entered a new horizon in the creation of landscape paintings. To his original natural,
unrestrained and relined style of painting, were blended the simple style of Zhao Wangyun
and the tough and intrepid style of Shi Lu. Thus he embodied the spirit of the contemporary
era and became one of the founders of the Changan School of Painting. Had he not taken
root in the 400 kilometer Qinchuan River Valley noted for its ancient civilization and
magnificent rivers and mountains, becoming one of the people and sharing their common
fate, how could Haixia paint mountains and rivers so deeply moving. so truly reflecting
the spirit of the nation. the province and the age. and how could he become the founder
of a school of landscape painting of the contemporary generation?

Haixia, who started his career by following the old, traditional approach, naturally has
true knowledge and deep understanding of the tradition, knowing which elements of the
tradition should be accepted and which should be rejected: he accepts the essence and
discards the shell. The art of Chinese landscape painting has never been copying and
modelling mountains and rivers and illustrating nature by diagrams. instead. it features
the delicate understanding of the essence and the unity between man and nature; it creates
scenes, not copies of them. During the years when the practice of sitting before a scene
and copying from it dominated the painting circle, Haixia countered the trend by insisting
on observing with the eyes and remembering by heart. He observed mountains and also
sketched mountains, but when it comes to creating, he simply put away his sket¢h book.
and that is his “valuable experience”. He paints the images of mountains existing in his
mind, not the mountains in front of him; that is, he paints the truth as he sees it. Under
his brush, the mountains and rivers at one and the same location can vary in a multitude
of ways, and are never similar to any images created by other people or to those created
by himself. Haixia does not stiflly stick to ancient disciplines, neither does he exclude
anything foreign. He seeks sense of commonality and takes up nourishment for his own
use from modern Wesltern painting techniques including those of the abstract schools. His
eflorts at assiduous learning from the tradition and striving to create new conceplts run
through his entire artistic career. This artist, who began by copying ancient masterpieces,
dic away with copying and obtained freedom — an accomplishment that is realized only
alter going through many winters and summers and after subjecting himself to much
hardship. It was by no means easily won! In the realm of art. no one has ever become a
great master without having undergone hard work. Is Haixia’s road of learning art
enlightening to today’s youths?



“The essays composed by Yu Xin in his old age are more mature. His lofty and skilful
brush depicts in length and breadth™ (from a poem by Du Fu). As he becomes advanced
in age, Haixia becomes more high-spirited, stronger in his brushwork. more prolific in his
creation of great paintings. He emphasizes “vigor™ and “strength™. but he also lays stress
on lingering charm. His brushwork is graceful but appears strong. He has even deeper love
for the mountains and rivers in his advanced age, and irregardless of his safety. often braves
dangers and difliculties to scale mountains and wade across rivers, fearless of the possibility
of suflering injury and crippling which increase with his age. He dares to “free™ himself
during the tumultuous 10-year period, and now he is really free. Most probably that is the
prime mover which makes his creations high-spirited, vigorous and prolific in number.

-

Haixia has created a countless number of paintings in his life and has long been admired
both in China and abroad for his artistic accomplishment. This year, the Institute of
Chinese Paintings sponsored Haixia's first personal painting exhibition and Hebei Fine
Arts Publishing House published the first selection of his works. The two “firsts™ in his
seventies bear testimony to the artist’s punctiliousness, sincerity and open-mindedness.
and his disregard of personal fame and gain, Generation after generation in the Chinese
painting circle, there have always been artists like Haixia who care only about making
contributions but never seek material benefits. They are the pride of Chinese nation. Haixia
and I are intimate friends despite the great difference in our ages and I respect this
predecessor of mine from the bottom of my heart. It is with this frame of mind that
prompts me to write these words which are probably superfluous for this collection of
paintings.

By Pan Jiezi
Spring Silkworm Art Studio, Beijing
July 1986
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