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Unit One Modern Oil Painting

Highlight

Topic area Communication Skills

Learning some new words and expressions

vary from... to ... g
¥ about oil painting

prior to...

Modern oil paintings and Knowing some basic knowledge about
as early as

painters modern oil  painting and the

. prone to )
How oil paintings are o making process
rior to . g
produced P /| Talking about modern oil painting
apply ... to ...

: Commenting on some oil painters and
confine ... to ...

their features

Warm-up Tasks

E¥ Listen to the following passage and try to fill in the missing words,

Many artists today consider oil painting to be the (1) art medium;
something that a student should learn to (2) ,» because of its properties and
use in previous artwork. Typical (3) of oil paint include a long “open time”,

which means that the paint does not dry quickly. Oil paints take several weeks to dry,
this allows the artist to (4) a painting for a long time. Qil paint also has a
tendency to blend into (5) paint allowing very subtle blending of colors.
This medium also produces vivid color with a natural brightness and distinct contrast.
Oil paints have a surface translucency (¥ :EBHME) (6) to human skin,
making it an ideal medium for (7)

Oil painting is a distinct genre of painting where drying oil is applied as paints.
Timeless (8) of arts, oil paintings are visual documentations of the history,
culture and lifestyle. With the moving courses of time, new styles and (9)
have made way into the paintings, making them more enriched. QOil painting is also
very popular in the modern times. The modern artists admire them and (10)
new ideas from them.

Look at the following pictures and share with your partner what you know about the

painter and his painting styles.
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Picture 3 Picture 4

1. Who is the painter (Picture 1)?
2. What is his painting style?
3. What are the names of the three paintings (Picture 2, Picture 3, and Picture

4)? What do you think of his paintings?
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Listening Tasks

You will hear five sentences. Each will be read three times, Listen carefully and write

them down.

1
2
3.
4
5

Learning Art: From General to Specific

Words & Phrases
preference /'prefarans/ n. W% ; L Ae e+
gallery /'geelor1/ n. FEARPRYE ; H JBF
specific /sp1'sifik/ adj. Bk 5 ER
overhear /auva'hia/ vt. T E Iy F|
absolutely /'ebsaluitli/ adv. TEHL 5 48 X b

Listen to the dialogue and choose the best answer to the following questions.
( ) 1. What is Helen’s real interest?

A. Water color painting.

B. Traditional Chinese painting.

C. Modern oil painting.

D. Ancient wall painting.
( ) 2. What does Helen’s teacher tell her about her art course?

A. She has to learn general courses before specific ones.

B. She needs to practice sketching before painting.

C. She may not follow the course plan of the school.

D. She should choose as many courses as she can.
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( ) 3. What kind of painting does Mike like best?
A. The paintings that are filled with shades.
B. The paintings with varieties of colors.
C. The paintings whose authors use special techniques.
D. The paintings with natural sceneries as subjects.

( ) 4. Why did Mike like the painting named Village in Winter?
A. The painting presented a unique picture of villagers.
B. The painting made him think of his childhood.
C. The painting made him more confident in art.
D. The painting had its feature in techniques.

Listen to the dialogue again and complete the following sentences with the information

you’ve heard.
1. Helen seems to like courses more than courses in art.
2. There will be at the on Saturday.
3. Mike was very impressed by a painting named in a gallery.
4. Helen agrees that are good subjects of painting.
5. Mike often visit art museums and galleries because

Oil Paints

Words & Phrases
pigment /'pigment/ n. BBk '
linseed /'linsid/ n. IFBRFF 5 SRR
crystalline /'kristalamn/ adj. K AR s SRR B
palette /'peelrt/ n. VA AR
canvas /'keenvas/ n. R A
transition /treen'sifn/ n. HAr L
cross-contaminate /kros kon'teeminert/ v. X159
manipulate /ma'nipjulert/ wvt. B1E
varnish /'vamnif/ n. B

Listen to the passage and decide whether the following statements are true (T) or false
(.

1. When it gets dry, oil paint can still be removed, so that changes can
. 4 .
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be made.

2. Oil paints can be mixed on a palette to make various colors before
applied to a canvas with brushes.

3. It usually takes a week for oil paints to dry. Therefore, painters
have enough time to make any changes they want.

4. Oil painters have to be very careful in handling the palette, the
brushes and the wet painting in case of contamination.

5. Varnish can be applied even though an oil painting is still wet.

Listen to the passage again and answer the following questions with the help of words
and phrases provided below.
1. How is oil paint made?

(pigment, linseed oil , oxygen)

2. What is the use of palette knife?

(mix, colors, palette)

3. What is the advantage of the slow drying of the oil paints?
(time, adjust)

4. What is the disadvantage of the slow drying of the oil paints?

(cross-contaminate)

5. Why is varnish applied in oil painting?
(protect)

Reading Tasks

i ot

Pre-reading Questions

1. How much do you know about oil painting?
2. How is oil painting made?

3. Name some of the famous oil paintings and oil painters.
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Making of Oil Paintings"

The process of oil painting varies from artist to artist, but often includes certain
steps. First, the artist prepares the surface. Although surfaces like linoleum, paper,
slate, pressed wood, and cardboard have been
used, the most popular surface since the 16th
century has been canvas. Many artists used panel
through the 17th century and beyond. Panel is
more expensive, heavier, harder to transport,
and prone to warp or split in poor conditions. For
fine detail, however, the absolute solidity of a
wooden panel gives an advantage.

The artist might sketch an outline of their

subject prior to applying pigment to the surface.

canvas

“Pigment” may be some natural substances with
color, such as sulphur for yellow or cobalt for blue.

The pigment is mixed with oil, usually linseed oil, but other oils may be used as
well. The various oils dry differently, creating various effects.

Traditionally, artists mixed their own paints from raw pigments and medium.,
This made portability difficult and kept most painting activities confined to the studio.
This changed in the late 1800s, when oil paint in tubes became widely available.
Artists could mix colors quickly and easily, which enabled, for the first time,
relatively convenient outdoor painting.

The artist most often uses a brush to apply the paint. Brushes are made from a
variety of fibers to create different effects. For example, brushes made with hog’s
bristle might be used for bolder strokes and
impasto textures. The finest quality brushes are
called kolinsky sable; these brush fibers are taken &
from the tail of the Siberian mink. This hair keeps ///

a superfine point, has smooth handling, and good
memory; this is known to artists as a brush’s kolinsky sable
“snap”.

In the past few decades, many synthetic brushes have come on the market.

These are very durable and can be quite good, as well as cost-efficient. Floppy fibers

with no snap, such as squirrel hair, are generally not used by oil painters. Sizes of

(D This passage is adapted from the source: http://en. wikipedia. org/wiki/Oil_painting.

.6'
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brushes also are widely varied and used for different effects. For example, a “round”
is a pointed brush used for detail work. “Flat” brushes are used to apply broad swaths
of color. The artist might also apply paint with a palette knife, which is a flat, metal
blade. A palette knife may also be used to remove paint from the canvas when
necessary. A variety of unconventional tools, such as rags and sponges may be used.
Some artists even paint with their fingers.

Most artists paint in layers, which is simply called “indirect painting”. The
method was first perfected through an adaptation of the egg tempera painting
technique and was applied by the Flemish painters in Northern Europe with pigments
ground in linseed oil. More recently, this
approach has been called the “mixed technique” or
“mixed method”. The first coat is laid down,
often painted with egg tempera or turpentine-
thinned paint. This layer helps to *tone” the
canvas and to cover the white of the gesso. Many
artists use this layer to sketch out the
composition. This first layer can be adjusted
before moving forward, an advantage over the
“cartooning” method used in fresco technique. After
this layer dries, the artist might then proceed by

painting a “mosaic” of color swatches, working

from the darkest to the lightest. The borders of

Jan van Eyck

the colors are blended together when the
“mosaic” is completed. This mosaic layer is then left to dry before applying details.
The artist may apply several layers of details using a technique called “fat over
lean”. This means that each additional layer of paint is a bit oilier (it has more “fat”)
than the layer below, which allows proper drying. As a painting receives additional
layers, the paint itself must become more oleo saturated so that the final painting will
not crack and peel. After it is dry, the artist might apply a thin and transparent layer
to the painting to seal the surface. A classical work might take weeks or even months
to layer the paint, but the most skilled early artists, such as Jan van Eyck, sometimes
worked more quickly using the wet-on-wet method of painting for some details.
Artists in later periods, such as the Impressionist Era, often used this wet-on-
wet method more widely, blending the wet paint on the canvas. This method was
created due to the advent of painting outdoors. While outside, an artist did not have
the time to let cach layer of paint dry before adding a new layer. Several contemporary
artists use a blend of both techniques, which can add bold color as well as the depth of
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layers through glazing.

La Madone au Portrait of Giovanni Arnol fini

Chanoine Van der Paele by Jan Van Eyck and His Wife by Jan van Eyck

When the image is finished and has dried for up to a year, an artist often seals the
work with a layer of varnish. Such varnishes can be removed without disturbing the

oil painting itself, to enable cleaning and conservation. Some contemporary artists

-~
1

(&)

.

decide not to varnish their work, preferring that the surfaces remain varnish-free.

(842 words)
New Words and Expressions

linoleum”™ /11'novliom/ n. a durable material made in sheets by pressing a
mixture of heated linseed oil, powdered cork, and pigments onto a burlap or
canvas backing i ; L
slate® /sleit/ n. a fine-grained metamorphic rock that splits into thin, smooth-
surfaced layers Hu 7 ; £ #
panel /'penl/ n.  a thin wooden board, used as a surface for an oil painting [}
prone* /prouvn/ adj. having a tendency; inclined {8i[i] T
warp® /wop/ vi. turn or twist (wood, for example) out of shape 4545 ; 48 745
split /split/ vi.  break, burst, or rip apart with force B85 ; Z4JF
solidity” /so'lidit1/ n.  the condition or property of being solid "W [ 14
sketch /sket|/ wvi, wt. make a hasty or undetailed drawing or painting often
made as a preliminary study Z 4§
prior to before ¥ BT

o 8
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sulphur* /'salfa/ n.  (sulfur f7Z8{&) pale yellow nonmetallic element Fif#
cobalt® /'kauboilt/ n.  hard, brittle metallic element, used chiefly for alloys and
pigments &5 (554 Co), #2550k & Hl AR A6

portability~ / .po:ta'bxlatx/ n. the property of being carried or moved with ease A]
Bt RE M

confine /kon'fain/ vt. keep within bounds; restrict R #i

fiber /'faibs/ n. a slender, elongated, threadlike object or structure £ 4k

hog~ /hog/ n.  a male pig A%

bristle® /'brisl/ n.  stiff hair FI|E& ;&£

bold /bould/ adj. clear and distinct; conspicuous B H 8 : BEER ; = HH
stroke /strauk/ n.  a straight line or arc used as a segment of a graphic character
(L% — %%

impasto” /im'paistou/ n.  the application of thick layers of pigment to a canvas or
other surface in painting JEI& BRI 22 B 5 ; IR B Bkt

texture* /'tekst[o/ n. a structure of interwoven fibers or other elements (£}
B B s ORM, & A SFER)D 8038

mink~ /migk/ n.  a small wild animal with thick shiny fur, a long body and
short legs; the skin and shiny brown fur of this animal, used for making
expensive coats, etc. K¥8;58 K

snap /snaep/ n. a small round part 433k , M ; 5 0 s 23 SR T

synthetic /sin'etik/ adj. produced by synthesis, especially not of natural origin
B A&

durable /'djusrabl/ adj. capable of withstanding wear and tear or decay; lasting
i FH Y

floppy” /'flop1/ adj. tending to flop; loose and flexible ¥A%KAYT s HELAY . AR AT
swath® /swo®/ n. a path of the width of a blade made in mowing Wt & i XIJJE ;
i ENOET)

tempera” /'tempara/ n.  a painting made in a medium in which pigment is mixed
with water-soluble glutinous materials such as size or egg yolk ZE¥ E (FHEF
T VR RN B G B K RS SR R )

turpentine” /'ta;pontain/ n.  a thin volatile essential oil, obtained from the wood
or exudates of certain pine trees and used as a paint thinner, and solvent #7771
/N

gesso” /'d3esou/ n.  a preparation of plaster of paris and glue used as a base for
low relief or as a surface for painting (BfEZ) 22 m AR A ABH

fresco” /'freskou/ n.  a painting on fresh, moist plaster with pigments dissolved
in water B¥[H|

090



