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OREWORD

ost of the media will do a year-end summary of the events
M in the past year, and so will most people. At the invitation
to make a summary of interior design, | don't know where to start
because its extension is too large. After thinking it over, I'd like to
talk about some of my own experiences.
Over the past two decades, Chinese interior design has been
developing rapidly, experiencing the transformation from the initial
immaturity, imitation, copying and confusion to the flourishing at
present.
With the development of economy and information technology,
communication between designers and the outside world becomes
more frequent. After the practice of "going outside and learning
from the foreign countries", designers have not only broadened
the horizons, but also have learned how to enrich their designs. In
the last two years, we can obviously see that good designs with
reasonable functions, rich spaces and innovative conceptions are
constantly emerging. People-oriented designs that have get rid of
the garish decorations are well-accepted by the masses.
In the early days, designers occupied themselves with constant
discussions of styles, from the classic style and European style, to the
Chinese style with Chinese characteristics, to the choice and change
of diverse styles, according to different spaces and commercial
formats. The process of change of styles reflects the progress of
society, and the professional guidance from designers is playing
more and more unique roles. This progress also informs us that

designers should possess professional knowledge of design, and

more importantly, a strong sense of social responsibility. Designers
should take care of their design compositions and be responsible to
society as well. Actually the style of design doesn't count for much.
After all, the most important thing of design is to provide people
with pleasure and enjoyment. Only this kind of designs is qualified.
As for the excessive rhetoric, most of them are somewhat far-
fetched.

Excessive decorations, designs that are pure pursuit of styles
and works that go too far with innovations, have gradually been
criticized by people. Fresh, natural, creative and insightful designs
with depth begin to emerge one after another. People gradually
recognize the gap between designers and those in the developed
countries and begin to truly understand the meaning of interior
design. Some designers have begun to dedicate to fine designs. But
it cannot be denied that a considerable number of designers driven
by the impatient and impetuous society are still doing superficial
designs. We can see a lot of clues from numerous "mix-and-match”
and "new-X-style" designs, the fear covered in which deserves deep
consideration.

Chinese designers are making a fast-pace progress as society
advances. Good designers have begun to enter the mainstream
design market gradually. But most designers still stay at the surface
of designs. Therefore it is time to make joint efforts to do better
designs. Hopefully, in the near future, more Chinese designers will
become members of top designers.
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OREWORD

ith the progress of the society, the development of the
Weconomy and the improvement of our comprehensive
national power, people’s lives have been utterly changed, physically
and mentally. The concepts and patterns of consumption are
moving at the same pace with the society, and interior design
has become an important part in consumption. With the influx of
foreign indoor decorations, the exotic way of life and style, facilities
and consumption concepts of interior design have already entered
Chinese market thereupon. Not only do they enrich our physical and
mental life, but also yield a strong impact on our traditional culture
and architectural interior art.
Montesquieu once said that, one apartment is one kind of emotion.
When all the emotional experiences are condensed, they can be
transferred through house language. The language of design form is
also called “art form’; which implies that the interior organization and
structure of one art work formed by art content can be expressed
if resorting to some techniques of artistic expression. Every sort of
interior form, decoration and layout definitely represents people’s
pursuit toward beautiful life and emotions they can pin on. All these
different interior designs rely on technological skills, embracing the
cultural art, whose development is also a reflection of one nation’s
culture spirit. These culture elements have ingrained in people’s
mind and appeared inevitably in people’s life after a long history of
precipitation.
According to Laozi, beauty of the universe embodies in the Tao,
while the essence of the Tao is to achieve harmony with nature. The
law of the Tao is its being what it is; likewise, loud is its sound, but
never word it says; a semblance fabulous, the shadow of a shade; the

Tao is hidden and nameless. The Tao of Laozi cannot be conveyed by

logic, rationality or language. Its existence is beyond any sensation
or language. It mainly resorts to image signs of metalanguage
instead of pure language. Therefore the interior designer has
to evaluate the excellence and tenderness of the work through
aspects closely bonding with human efficiency. We are going to
create elegant interior space atmosphere, of course, following the
rule of Taoism, or else the target customers cannot receive relevant
aesthetic image.

In order to create a natural atmosphere to make up for spirit, and
eventually to reach some kind of regression, interior designers
should devote themselves to the creation combined by “emotion”
and “nature principle”.

Currently Chinese interior design has to keep up with international
level if we want to present our designs to the world. Blind copying
of foreign styles leads to mass Chinese designs being neither
fish nor flesh. In comparison with developed countries, interior
design industry in China is still developing, the average level of
the designers is not high, and the design with Chinese features is
not distinct enough to have design culture of its own. Fortunately
speaking, nowadays we can constantly discover designers who
both acquire Chinese and western culture and cultivate long-
term perspective, as well as quality awareness and development
awareness, improving the innovation ability and the design level. If
Chinese designers persist in their work unweariedly, they will profit
from what is good abroad and combine oriental and western culture
so as to build national personality. In no time Chinese architectural
market will be the international platform for architecture with plenty
of elaborate works and top designers.
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A:cated in Hsinchu, this case is
detached house with a broad
view and a green slope. When the
designers received this case they were
aware of the fact that the owner used to
study and live in Europe and therefore
he likes the European design style.
Having discussed with him for many
times, the designers introduced this
spirit into the space and used simple
lines to reflect the pure sides of life so
that the owner’s European furniture
selection is highlighted. The designers
adopted the modern simplified style
as the keynote with clear light colors
and soft lines, so the whole space looks
particularly fresh.
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