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Holding my life as a mirror

1 examine the reflection of my face

Stretching out an arm to break the illusion

The wortld returns to normal

Everyone in its place

—Hisao, Japanese Zen master,1555
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Seen by Many, Waiting on a Humble Heart

—A few words after a close reading of Hua Jun’s art
Xu Jiang

Hua Jun invited me to write a short preamble to his collection of works. This has made me think long and hard. For |
find it quite difficult to do justice to a contemporary artist with such broad interests, who keeps crossing boundaries of
established disciplines. As the Chinese New Year passed, | started to have a mental image of Hua Jun’s deepening facial
features waiting anxiously. What can | write for him?

Like many of the faculty at the Academy who have studied in Europe, Hua Jun has a strong capacity for plastic art
as well as an exposure to contemporary art. So this collection has a rather large span. It includes ink and wash series
composed in the 1990s when Hua was still based in Sweden. Snaps, the word for schnapps in Scandinavian languages,
also implies drunkenness. In the 1980s, | took a short trip to Gothenburg, a rather melancholic redbrick town, and the
number of drunken people, even drunken girls begging for more drinks on the street, left a strong impression on me. |
heard this was due to the alcohol ban in Sweden. Such a background offers much clue to the boldness and challenge
of this large scale work. Hua was of course not painting a poster in protest against the alcohol ban. Nor was he even
intent on describing the drunkenness of the people in the bars. As the door was suddenly opened, the secret chamber
well insulated from the warm polar winter air was suddenly penetrated by unexpected light from without. The men and
women in wild abandon, previously shrouded by the darkness, naturally turned their eyes to the source of the light
with unmitigated hatred. The drunkenness in the air was projected this way. Who was the uninvited guest? That does
not matter. This fleeting moment is enough to jolt the audience onto the receiving end of this hatred and surprised
look. When we find ourselves on the receiving end of this look, we are already looking at it from the perspective of the
painter. When we receive this multi-faceted drunkenness, it is also projected onto us. Hua Jun is all about this drunken
perspective.

Drunken eyes emit dappled looks. What | find really astonishing is that even twenty years ago, Hua Jun was already fully
versed in a whole set of ink and wash rendering techniques. Up till now, many young practitioners of ink and wash both
within academia and without are still taken to claiming such techniques to be their own original invention. But the gist
of the issue is that Hua Jun has skillfully planted these fleeting marks of ink and wash into this drunkenness, so that the
audience is also imbued with a kind of recalcitrant drunkenness. That is to say, Hua Jun is able to paint the drunken eye’s
seeing and being seen.

A similar brilliance can also be found in his human figure painting series Drunkenness without Alcohol. These bodies do
not assume attitudes appropriate for the catwalk. Rather they represent the moments captured in a drunken space.
The nakedness is not connected to any human body, but a state of existence full of life’s vicissitudes. Drunken eyes
see the self as stripped to naked. The Chinese always refer to experience something ‘bodily’. When one is watching
something, a bout of compassion is enough to turn oneself into the object of one’s observation. So one can experience
the crisscrossed situation of seeing and being seen, painting and being painted. Those human bodies are swirling, dodging
and getting some exposure as if in a dreamy state. Here the drunken eye turns into a dreamy eye, and the dreaming self
turns into the object of seeing.

In those nightmarishly twisted human bodies, the rendering of ink and wash as well as the outlining are exquisitely
combined. The use of shading seems absolutely natural. The dapples that suggest of fleeting light come with an
inexplicable surge. A sense of ageing creeps up the entire body. Private parts are often crucial to dream anxieties. They
are either hidden, or exposed, and expressed in graphic detail. The struggle between mind and body happens here only.
The dreamy entanglement is as apt as the descriptions of human body. It was precisely the accentuating power of human
figure painting and the exaggeration of certain organs that imbue Hua’s Echo a reflexive touch and a nightmarish power

to move.
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It is academia’s task to learn to see. The quality of seeing is included in the genomes passed on by our noble tradition.
Academia has helped us discover different ways of ‘seeing’ in a variety of toolkits. Sometimes we are fixated on a
particular way. Sometimes we traverse extremely divergent pasture, getting a taste of brilliance through different
experiences. Hua’s single lithographs and etchings discard the theme of human figure in favour of netlike pastiches and
end up looking like rockwork. In stark contrast to levitating human bodies, the rockwork stands there, reminiscent of the
earth and stalactites. With all its rustic tranquillity, the rockwork has different surface patterns, etched with dark caves,
or timeworn trails of moss. Hua’s perspective has undergone a shift here, and become the cold eye that penetrates the
surface of nature, crystallised in the harsh coldness of frozen lava.

Hua Jun’s toolkit is still undergoing some changes. This time he is faced with reflections of objects on water surface or
glass lenses. He has created a series of works titled Jinghua (Flowers in the mirror) and Shuiyue (the moon’s reflection
in water). He looks down for the skies reflected in the mirror, and takes it as a point of departure for his questioning.
In traditional Chinese culture, Jinghua and Shuiyue are conjured up to evoke the passing of time and disillusionment with
things. Hua attempts to express a visual reflexivity with these works and especially the words they contain. It is a kind of
epiphany that pushes inward with a lasting inquisitiveness. It is not the usual worldly wisdom we refer to in the context
of everyday life, but a kind of reflexivity as a consequence to readily giving up the world and its many desires. It then
plunges one into further contemplation away from the superficiality of artfulness, so that one can reflect on the truth
and wisdom inherent in that which is true and inherent in acts of the heart. Hua Jun’s ‘seeing’ started its journey from
the drunken eyes in the morning down to the dreamy eyes, then a return to cold eyes before graduating into the eyes
of spiritual wisdom. Does this process also imply ferrying the heart beyond the barriers?

Hua Jun’s ‘seeing’ by many ‘eyes’ and multi-layered experience are pregnant with some larger actions. On the Qingming
of 2010, Hua went to the refuse landfill at Tianziling, where for 18 years the population of Hangzhou has dumped their
waste, and wrote eight giant characters; ‘bu sheng bu mie, bu zeng bu jian’ (they neither arise nor cease...neither
increase nor decrease.). In fact, prior to this, at the 2005 Writing/Non-writing exhibition, he has already responded in
his own video installation, Enjoyment in Uncontrolled Ease, to the large scale calligraphy bearing the same name by
Wang Dongling, the famous calligrapher and his doctoral supervisor. In that work Hua has already expressed the cosmic
enjoyment ‘that neither increases nor decreases’. The most crucial words of The Heart Sutra are as follows, ‘Sariputra,
all phenomena are empty of characteristics: they are neither created nor destroyed, neither defiled nor pure, and they
neither increase nor decrease.” Hua deleted ‘neither defiled nor pure’, and wrote the eight characters ‘bu sheng bu mie,
bu zeng bu jian’, so that they may brave the storms and become a constant witness to the green mountain and clear
brooks.

The eight characters on the ground, hollow with double outlines, have a grandeur and solidness reminiscent of granite. It
is inscribed on the burying ground of the forgotten. The inscriber is sure to see new filings and growths. He is satisfied
that the flowers that blossomed in spring to come to fruition in good time. In a dialogue between the Penumbra and the
Shadow in ‘the Adjustment of Controversies’ in Zhuangzi, the word dai appears a few times. Here dai means to rely on
or wait on something. You dai naturally means ‘there is something to rely on’, a destination defined by ‘the way as it is’.
This collection is titled Kan-Dai (Regard). Hua Jun has deployed his multiple ‘eyes’, so that the experience and attitude
of ‘seeing’ are fully unravelled. What about the dai (rely on, regard) here? What he expects is a spiritual buttress, the
destination of everything in this world that is entwined with one another. As Hisao the Zen master claims,

‘I stretched out an arm to break the illusion

The world returned to normal

Everyone in its place.

Feb. 28th, 2011
At the Chamber of Three Windows






1.1

1.2

1.3

1.4

1:5

1.6

1.7

1.8

1.9

013

BAER T RANEX
B %

ZARAREFHERN—FAR, HR, SEFR. FaAmM "B & "SLEHA" , " B "RABHE" . HRM
"B R CWE" . UENTZIMET AN, R ZAaRE . SER,.
HETENERMEIEENRFR. R ALNBEMARAER.

fREICIZRARR, REEIZENGOR, hiFkas, RESGEBNFFIEXLE, M2EXEBRMNEIRES.

fh K BRI BB, RBMANRSERS T REMEGREMHE. BEERE, REFE. mHFEER
?E//?\; _WEEE%%.LEO

B2 BRULAETE, EVRARNE, FIMAPRENNER, BAMNE, M—MEIH A,
LREEBIER, EBATLEAS, Rih—~ik, SFENNEEEER, LWBa. €. —BIERMBIMLE
—RRIEHRE, MIBNREE, kz, BHIERZT, FEOHSESELE, LEAARE LAH, R

AT X—Ro

WHEZERL? B, hE—NUZAR, HHEREASEELETEE, RARMY TAEFTERMN, BHNE OHERERT
R A, LR EEET—IERMEBA WL 5,

fihttAaBE? BEEMH TABCE®E, HREBHKFEROERD? $E, MEREEIHANE “TELEE" .

TARNR, SRMEFE, BUR—MTARS| THRLGZRBHRIK, HoETEmM, A, ERHHIUT, 2
REMTEE), AN HRATTAZARD—NERRRE,

ZARGEFHRRRM, ENEN, WERE=FiBEK, TREED,

ZARRRRKIBHA? BED? RRE? FEXERRE>~R, BKENE—E8 "HER" . SERARFAEEN
BRI GR A, WES T ERXAHST I,



014

112 MRMNZFrNSSRBEE, FA, NEEMNIRBIREESR/), THEXBEERR, BRI AL, BEEEE

2.1

2.2

2.3

2.4

2.5

2.6

2.7

2.8

2.9

GBI, WRIRAIE, WRTHRE EMTEZREH,

(Snaps) : ¥HH0E, KUE; HESREEE, ARE, CERSEERNTREE, MRKIZ. REHTREMSLR,
BAEMRSSE T HERE FER .

(BHRE—TFEA. ) BERFE. LYTLZHAGFLREUNSH, TIAMESILRH, IR, BRI, 37K
B, BRI HARERTR, MEE T M

(BIF) . MRFLTHTEF, BRIUTREKLEBIKE, BA, REGhIERN, SRR, 2R, XEFRRBHE
W, S—ABZMARER, BRENL. RFFNEER, NRFTEEEY, BAtGEEEN,

(BRER)) . FHOARBELINETEFTER? ZEBERN. REAKE, R, ISUEHEENELK? R1OR
AEERNEIEMNNETSE?

(ZRMARA) . BUaRRRARMEANEERE. ENSIMRES PIHM0 T,

(&) . —BRFEL, GFENGR, TEASEEELT. KF9B2)G, BlthELT,

(IEBRF) - F0509. EFMN. BAYDREE S mo FEAFRAIREINE, EENREERN, AKES5IE
RRZ R

(RUERT)) . N RUEEFFE—BESTEMXTNETUEASD, UATSBEUNRRGNEDT, thifiE
ko, MEFAC, BEEFTNFNEXERSZH, ED, BREDT4E,

(KRR . BRREN. B BEFROREFRE2U, XMEEN. BEERNAR, BIFEFTEYN
BF . EIRMEEREFETZIRT,

(CPemBERT) - S ETFHRATREN YRGS, AR TLR N, RROBEI S EMINEESH
M7 A—zl. MEMSRAFELR,

GHEERF) - BidgN. BUKEBETRER. TR HEAREEARMMER, BENTEED,



