


ST I A N

Mu Yilin’s Fraditional Chinese Painting on Silk

Oxru+ 44k



KA CC1 P B

e B A AR B R —— il LR
jm kL 20127

ISBN 978-7-5479-0425-1

[ D M. O M. O& m—{E M E—hE—
AT V. DJ229

rb TR RRAS P 5 A CIP B A% 7(2012) 55 120338 5

ST 4l
W e
B R Bk TR
ARG R
SRR R

v I s B 6 A

sk ¥

i IR PSS N

Jent Ay 2R

2 S SR IA
il £ W SR B R eIk
1] REELD R L Vg HE 502 €5 B A PR 7]
2 | 2 [FEUHT AR
JI A 889x 1194 1/12 22005k
AR, 2012457 H 55— RS — W B il
£ B 20000

B 7 ISBN 978-7-5479-0425-1

SE iy 320.00 JG

ISBN 978-7-5479-0425-1
9 l78751\\7 904251“)



W % 27
=
sy, LIy



2 1k AR

B, R, B, hEZER
K22 bl 194445 4T g, 19604
EoRE T LT AR CRERE, T 19664F
Keeg bl . DT L K ml #% Lﬂid‘
Ji by MIA%LH\JNQW“

Bie 23 1 AR S ox 1WWUEH\L@MM
R L5 rI‘ITJ TR 2 WF 9T B F 5
P, IR SRR ERV LN
I b 22 U 5 e 4 [ 5 i A e I b 20 AR 28
TR, WAk L EARAKR —FRK,

‘RSO TSI FAER” . el
PUTmpe” A3 LR aEY, ik
s [ B v Jhmlﬂ”' AR R
] AR S T A IR R 2K
DR A DG I RIS NI

VEdh ZHob E ey . LIl e .

AT Ko T 5L 2R b A P AR AL
kTR A CE LR ) A Sk AL
O AL AT R W h e B i (B i
Mm g ) | (BB mR ) o A
19834F- Aok, SOy v [l vty 22 ) 1 ) 20 7
S0E5E, K A L s rERE, A
HE AR () BRAC S o L,/k-j‘l o R ] A
Q1R B g2 L A4 Aop— LA ok

Mu Yilin

Mu Yilin who creates his works under the
pseudonym of Yilin or Heshaobai is a professor. a
member of China Artists Association. Born in 1944
in Shanghai. he studied at Shanghai Fine Arts
School since 1960 and graduated in 1966. He has
successively served as associate professor of
Shanghai University, dean of the department of fine
arts in Shanghai Oriental Culture College. dean of
the exhibition department and the exhibition center
of Shanghai Film Art Academy, evaluation expert
of Shanghai municipal government, researcher of
China Academy of Management Science, and
academic pacemaker of Shanghai Film Art
Academy. His Chinese paintings were presented at
the National Fine Art Exhibitions and the Domestic
and International Art Exchange Exhibitions for
many times and has ever won the first prize at
Shanghai Exhibition of Fine Arts in 1979, and been
awarded excellent creation prize by All China
Federation of Trade Unions at the same year. He
has also won the second prize and excellent
creation prize in the National Exhibition of Chinese
paintings and the first prize in the International

Exhibition of Chinese Paintings opened by the

Ministry of Culture and the excellent creation prize
in the 2nd Exhibition Flower and Bird Paintings. He had
been invited to Japan, America and Canada to hold private
painting exhibitions. Besides being collected by collectors
at home and abroad, his works are mostly collected by the
China Artists Association, the ShanghaiArtistsAssociation,
governmentagencies, museums, art galleries as well as
five-star hotels. His Chinese painting Waterfalls over Yan
Mountain was presented to the president of Yugoslavia by
China as a national gift. His publications are Mu Yilin
Painting Collections and Mu Yilin Modern Silk Painting
Collections. He devoted himself to the inheriting and
research on Chinese silk painting since 1983 created special
modern silk painting art and carried it forward in the

world’s art circles.
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Developing acreative way of silk painting

-the Artistic achievement of Mu Yilin

i
Shao Dazhen

IR R -, A TR
R T A B (T O = 22 AN Z= N/ BN U
gH . 2 L2l s, AT HEAURY 8 4 5 R oK
(19 AR BTy, AV ke DI AT 22 i 1) 1 0 ot
BT, LA S A D, LA
] o 1) A7 295 AN i AT B (G AR
AN RN o (1 N R SR i S S P AN O
S LA 70 AR L AR
SE MY SE R, SR A g RS TR N
%%&%MKWNHEAMVQM%M‘M
[ (NP NI A D Nl e /- NN =2
A7 T A S A e T 2 Aol R 4
UL T B 45 AR 3 983 Al LT 2R A% 10 22 1 iy
Rl o B R g MGIE A ke O AN 1 8%
J3 R BEACS w EAE  HRA r A AR
JEARLAS AT A i g 5%

B2 65 K T 196645 LI S i i Bl 1= 176
i AR LR, 198 T %R B
s . BT VLIETT . HSHERE L MBS
FAOMA G SRR RS R 2
SEA T R 2] T 2 iR Jy i ik AL
I A b T A T HA T ] N S
197945, b @IfEm (AT ) 5 &% m
FREA A [ AR i R AR K A
Z FN B A AR TXT Al A 2

Al
REBEAR Gl AT 25 75 1l 2R 1 225 o

- 9 ] — 47

RV i, AR R AT fE . 19834
— KA BRI BIL 23 25 (b LA 25 R S0, S (bl 4

£ B 87 N1 TN (E €1 N & S}

IR A o s M e I L N &

ke e REBEAEZ T S
Professor at the Central Academy of Fine Arts, PhD supervisor, Director of the Chinese
Artists' Association, Honorary director of the academic committee

gEMANEZ i bk,
SEHE (N Y 1k R4

e AR K E SR LR O 4 AT

T Al gt B0 ED 4, SR Ul X 22 8400 B o
(1) 15 0k T BE 77 75 e J5E 24k . I I i 0
AR A
WAL IE T s e
WL LTE LT TR ABIRE,
BN BT S N T o8 1 A P S R A DK VRS D

JH.%M%NWHH—$W%%%WHW&&*%

I} 1 77 S A {1
Bt ARy 28

PR A

BRI NE K

AR IR R AS 1 G i
[T S o L S L Tell
il TR AT, i A
Mo, WA GBI ARSI, B LA
A8 . D g Ik BN AT Y 23 5 R

(WA T LT N e il AN RN .
o it B 0 Al e AR 2 AN ) URHIE
P s S A . IR AR R AE

Al B IR AN ) AN T E 4
VIAH 28 & 09I b 47 00 1, o 553 i i 4

WLEE 10 AN ) ffy 18 A I8 2 4k
W} [ % A6 T 55 19 AT S €0 7 AL 1Y JULBR (7

FEULIERE [, e — 0 ARURE | Bk A A F
e PRE T M I ) R B, 2 A
{CHE A AN bR T2 L R R S ik
AN . AL ok, 3TN BRS8N
Wk, Tz NI RS AR PUr
AR &0 AR R IR ] 25 R W i AR, R R
SR B R AT 1T BRI R, EATE
SR AT HUBERA I < 2 A, e
% %, ERIESNCHEEM T, S0 k%
HHCWARE, 2 ZAREEN LR AR,

LTV I'H

M) . COTHEIR) |

) 15 U 2 DL R M0 L O R
A7 5050 S AR F I i B A A, (el og
(RIERY . (Kib¥
PR ) A

F8 g AR I B LAY RB R . g AT
JE R T aX — oty i Ry AR A ) R K 1Y
JEWGE 5, HAAS 2t ik 2, B E AR Ak 2
AT 9E 5 A OB i AT S i 22 R
J5 10 A5 55 0 U A X SR A TR

y ARATTESE 4 T LUV !



Silk painting is a kind of ancient Chinese Painting,
with ahistory of about 3000 years. Paints were
drawn on the silk, gauze and muslin, with the use of
unique skill sets. and result in special artistic
expression. With the development of paper,
especially Xuan paper. people changed the painting
material from silk to paper, and the latter became
popular. Therefore, it gradually produced a
misunderstanding that paper painting is the only
painting was inherited from the ancient Chinese
painting. However, silk painting appeared as early
as the Warring States period.. After some significant
archaeological Discoveries in the Han tombs in
Hunan and Shandong areas in the 1970s, scholars
from all over the world started to pay attention to
silk painting. Other than examining the works from
pure art history prospect, some artists who aim at
spreading the knowledge of such painting skill
began to research and try to carry it forward. Mu
Yilin is the most unshaken and successful one of
them, whose persistency of over 30 years and
achievement in this field are worthy of our
admiration and appreciation.

Mu graduated from the Shanghai Arts Institute in
1966. with excellent academic records. When he
was a student, he was taught by some well-known
artists such as Wu Dayu, Yan Wenliang, Zhang
Chongren, Cheng Shifa. and Jiang Handing. The
experience of studying with masters helped Mu
learn the basic skills of painting systematically and
got him familiarized with the academic knowledge
of chromatics. which led him to certain
achievements in the Chinese painting area. In 1979,

his work “Typhoon Season” won the first prize at the

Shanghai Art Exhibition, along with the famous
printer Lu Yanshao. However, due to his wish of
creating a new path to art, he intentionally
abandoned the drawing media and the way of
expression that he’s familiar with, and sought for
new possibilities. In 1983, when Mu was ‘copying’
a painting by covering a piece of silk, he found the
special illusionary and changable result on silk. It
left him a strong impression and inspired his
curiosity and passion towards this special
characteristic of silk. The transmittance and
reflection of silk can make color changing
dramatically which is the biggest difference
between ink painting and silk painting. At the same
time, the ancient Chinese people already created a
complete painting methodology. Combined with the
silk’s transparent and refractive characteristic,
painting on silk gives the work a total different
artistic value than painting on paper.

Mu Yilin’s artistic achievements are not only on the
research of silk painting methodology. but on the
innovation of modern silk painting. He realized that
to revive the silk painting, he has to combine the
modern elements with the old art. He has focused on
two parts: the painting material and painting
method. On one hand, Mu has continued to explore
new auxiliary materials, trying to remix the different
pigments and drawing on both front and back sides.
On the other hand, Mu has tried to overlap different
shapes. Because of the characteristics of silk, the
painting will show different colors if the light or
viewing angel is changed. In addition, Mu has tried
to draw in different styles, such as Xieyi and

Gongbi, on silk. He has been inspired by some

traditional festivals such as Spring Festival and
Lantern Festival and made some silk paintings
accordingly. The most famous are the Series of
Lantern Festival, the Impression of Lantern Festival,
the Cosmopolitan Crane and the World is a Poem.
Mu’s tireless efforts and achievements mak the
dream of reviving old silk painting come true and
create the bright prospects for modern silk painting.
Even through, he would never stop his steps to
explore the new possibility. He's constantly
improving his own drawing skills and working on
spreading the influence of silk paintings. Given his
effort, Mu will surely create a more remarkable

achievement in this field.
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Modern Characteristics of Silk Painting

by Mu Yilin
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As the silk paintings of Mu Yilin are attracting more
and more attentions from people in art circles and
collection circles, Mu Yilin is rated as the pioneer,
forerunner and leader of modern silk painting on
many media, and nearly all reviews about him
mentioned the word ‘modern’. I just want to make an
analysis on the modern characteristics of his silk
paintings starting from the word ‘modern’. Obviously
the modern here refers to modernism in the history of
art.

Mr. Mu Yilin graduated from college division of
Shanghai Fine Arts School. During his study, he
accepted direct instructions from masters of art such
as Wu Dayu, Yan Wenliang, Zhang Chongren,
Cheng Shifa and Jiang Hanting. This kind of school
that generated a lot of art masters gave Mu a strong
creative spirit. A Chinese painting “The Typhoon
Season’ by Mu Yilin won the first prize at Shanghai
Fine Arts Exhibition in 1979, standing side by side
with Lu Yanshao, the famous master of art, which
was really a great honor and stimulation to him.

One day in 1983, when Mu Yilin covered a damaged
painting with silk and began copying it, he was
suddenly moved by the indistinct visual effects on
silk and became strongly interested in the special
performance of silk. From then on, he stepped on the
exploration road to silk painting art. He also used the
expression ways of traditional elaborate style when
he began to draw on the silk, which can be seen in his
work “Tutor” in 1986. Mu Yilin drew the outline with
clear and affluent lines and painted a young female
tutor wearing raincoat in a heavy rain. Her raincoat
reflects white gloss and is with a sense of
transparency. The high color intensity of this painting

has preliminary proved some features and advantage

of silk painting.

In 1993, one more accidental finding played a key
role in the development of silk painting for Mu Yilin.
One day, he saw the colorful silk scarves around a
girl’s neck generate rich color changes because of
folding, and present different color effects if seen in
different angles. It turned out that the thickness and
number of layers of silk material can generate
different refraction effects of light. This discovery
made him start to study the elements and texture of
silk material. His association with some friends
working in silk dying factories made him realize that
dye is high transparent, uneasy to fade and washable.
s0 he began to use dye to paint. He gave a full play to
the permeability of silk and the penetration of dye and
painted on the front of silk with dye, on the back with
mineral pigments. Dye and mineral pigments worked
together to form multi-layer visual effects, just like
that on the silk scarves around the girl’s neck. His
works ‘Sunset” and ‘Cosmopolitan Cranes’ were
done this way, fresh to people. His ‘Lantern Festival’
created in 1996 was rated as the comprehensive fruit
of his research and experiment on silk painting in this
zhase. I remember that painting was deeply impressive
for me with its bright colors and the passionate
festival atmosphere it revealed when I saw it at a fine
arts exhibition.

The first find of Mu Yilin changed his painting
material, and the second one changed his drawing
techniques and then changed the features of his silk
painting. As Picasso said, ‘I do not search. I find.” To
find ranks first. No find, no creation. Mr. Mu Yilin
walked on his road to modern silk painting art by
catching the two finds.

Marching Forward : Modernism is like the shadow



with him .To use silk instead of paper is the first
feature of the modernity in Mu Yilin’s silk painting.
Yet it is not only a change on material, but it also
means the change of drawing technique, which may
further bring changes to the artistic concepts and even
the trend of art. The find. research and use of new
material are an important aspect for modern art to
start a new way of creation. Brapue and Picasso
created collage is a case for that, which surely had
something to do with pop art and installation art. In
the “Tutor” I mentioned above, Mu Yilin specially
added a label to the painting which said “this is paj,
not paper’. From that we can see Mu Yilin cared
much about the experimental effects on the new
material. But the drawing technique in that painting
was what's used to draw traditional elaborate-style
painting and could not fully display the performances
of the new material. In other word, the painting was
good, but it didn’t have a change on its features. The
reason is that although the drawing material was
changed. the techniquewas not. Mu Yilin started to
study the features of various silk fabrics such as
textile yarn, damask and so on and found that the
thickness of fiber also affected the effects of pigments
and refraction of light. In order to get satisfied artistic
effects, he also made baking and washing treatments
to painted silk fabrics. He always felt excited when an
unexpected artistic effect came out on the painting,
just like a ceramist expecting the furnace
transmutation of glaze when works came out of kiln.
Recently, 1 was lucky to appreciate the Poems
Everywhere No.36-Clouds he created in 2010. In the
painting the towering numerous mountains
surrounded by clouds, orange summits and the dark

blue sceneries at the under part formed a spectacular

picture. When turning the angle of view a littl, the
mountains would be covered by the color of gold,
which is very amazing. The color changing effects in
Mu Yilin’s silk painting will bring a brand new visual
enjoymentto people.

Transparent and overlapping methods are most
widely used in Mu Yilin’s silk painting. They are also
the most mature expression technique of his, and are
even considered as the symbol of his silk painting art.
In traditional painting languages, overlapping
patterns are the expressions of primary and secondary
images in the painting, but transparency breaks it.
Rudolf Arnhem, an American art reviewer, said: “In
traditional degree list, a perfect unit stands in front of
others while the other incomplete unit stand behind.
But in modern art, things changed. The two units both
seem to be complete and incomplete and you can’t
tell which one is primary or secondary.” The
phenomenon of mutual penetration heavily damages
the cubic effect of object. The transparent
phenomenon may make people to question if the
image is not real but generated by people’s mind
(reprinted from Art and Visual Perception).
Transparent and overlapping methods are new
technique brought about by new material, of which
the plane and illusory features are the typical
characteristics of modern art. Mu Yilin gave a full
play to the transparent and overlapping methods in his
*Cosmopolitan Crane” and ‘Impression of Lotus Pool’
series of works: in the former, the overlapping cranes
are dancing or singing, and layer upon layer of lotus
in the whole pool are floating between sky and water
in the latter work.

Modern art is like the shadow of Mu Yilin under the

streetlight, following him closely. In his ‘Impression



of Lantern Festival” and *Celebrating Spring Festival®
series of works, those specious abstract graphs and
symbolic colors work together to show the passionate
rhythms and strong festival atmosphere, with patterns
and characters full of Chinese flavor inserted,
highlightingthe theme. The passions of Wassily
Kandinsky are springing up in his ‘Mountain Stream
and Clouds; Impression of Lotus Pool reveals the
innocence and childhood delight in JOAN MIRO’s
paintings; ‘Impression of Lotus Pool-Lotus in Wind’
can make you feel the painter’s response to optical
painting. Even in paintings about Chinese mountains
and rivers, he also added modern cartoon flavor. I
have to admire him for his extensive knowledge.

Look Back: Footsteps still ahead Silk painting is a
kind of painting on silk. Currently, the earliest extant
silk paintings are ‘Dragon, Phoenix’ and ‘Beauties
and Man Driving the Dragon’ made in Warring States
Period over 2000 years ago, which can be rated as the
source of Chinese painting. The T-shape silk painting
made in the Western Han Dynasty unearthed from
Mawangdui proves that China’s silk painting had
reached a high artistic level 2000 years ago. Mu Yilin
said: ‘If we compare The 3000 years’ history of
Chinese paintings to a running river, the headwaters
and the midstream, more than a half are about the silk
paintings, and a tributary of the rest part is the
Chinese paintings based on rice paper.” Those silk
paintings well-known in ancient times nearly have
been forgotten by present-day people. Mu Yilin
believes that to let more people know, understand and
like silk paintings cannot rely on watching them in
museums; silk painting needs inheriting and reviving.

Mu Yilin has spent 30 years on the research and

inheriting of sink painting in a way of artistic creation.
He gives new vitality to silk painting with noticeable
modernity. He has worked on silk painting since
young, and now he is 70 years old. It can be said that
he spent his youth to the ancient silk painting. For that
he gave up a lot, including fame and gain, but silk
painting art gained its own youth. Because of this, he
said all he gave up was worthwhile. Mu Yilin and his
works prove that silk painting art will develop faster,
create a greater glory in today’s society and have a

even greater development opportunity.
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Rejuvenate the prosperity

—The expandability of Mu Yilin’s modern silk painting
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Mu’s paintings make people feel both ancient and
modern, the aesthetic experience is various.
Specifically, the painting material and the poetry
are ancient, but the brush method and colors are
modern. After reading some related books about
Mu’s life and theories of silk painting and recalling
the conflict when I looked at his paintings, |
realized that to rejuvenate the prosperity is the most
appropriate term to describe Mu Yilin. That is the
target he spends half of life and spares ho effort to
reach.

Generally, the expandability of Mu Yilin’s modern
silk painting presents in three parts.

Firstly, deep thoughts on the revival of Chinese silk
painting

Mu’s love of silk painting is not driven by utilitarian
but a decision after careful thinking. In 1983, Mu
was famous for the painting “Typhoon Season’, he
could have been an ink painting master easily if he
kept his style then. However, he chose to devote
himself into reviving the ancient silk painting.

Silk and paper are two main kinds of painting
material. Ancient silk painting has already reached
high artistic level and made many achievements.
Even though the number of paper painting artists is
increasing, the extinction of ancient silk painting
will be a misfortune. The protection and reviving is
necessary.

Secondly, using the features of silk and expanding
the horizon of silk painting method.

Mu found the different features of different kinds of
silk through conducting researches and experiments
on different kinds of silk. The features such as the
penetration and reflection will make the painting

show different colors if the light or viewing angel

are changed. In addition, Mu has used various
colors to express the landscapes. Considering the
immaturity of chromatics of Chinese paintings, the
creative color using of Mu Yilin is significant and a
positive trying which might promote establishment
of the standard.

Thirdly, exploring and expanding the poetry of
painting

Mu makes every effort to expand the performance and
vitality of silk painting. Based on different kinds of
emotions; Mu uses different ways to express. In the
composition; he breaks through the traditional mode,
using focusclose-up, deconstruction and reorganization,
overlapping the new concept of cutting, etc. to describe
things with Chinese poetry and spirit. Mu, through his
experience, corrects a misconception that ink painting is
elegant while the color painting is meretricious and
improves the status of color painting.

Although Mu is not young, he still has a clear idea of
self-positioning. He will expand a perfect modern

silk painting world.
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Drawing Skills and personality of Modern Silk

Painting by Mu Yilin
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h - Senior Reporter from Xinhua agency In Beijing
Jia Jinghong Xinhuayuan in early autumn, 2010
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