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Stratford-on-Avon

We approached the church through the avenue of
limes, and entered by a Gothic porch, highly
ornamented, with carved doors of massive oak. The
interior is spacious, and the architecture and
embellishments superior to those of most country
churches.@ There are several ancient monuments of
nobility and gentry, over some of which hang funeral
escutcheons, and banners dropping piecemeal from the
walls. The tomb of Shakespeare is in the chancel. The
place is solemn and sepulchral. Tall elms wave before
the pointed windows, and the Avon, which runs at a
short distance from the walls, keeps up a low perpetual
murmur.® A flat stone marks the spot where the bard
is buried. There are four lines inscribed on it, said to
have been written by himself, and which have in them
something extremely awful. If they are indeed his own,

limes n &M banners n i

Gothic adj FEXRKH (+T=E+X piecemeal adv $#ib
HERTRAERNEERRE)

chancel n B
ornamented v & sepulchral adj B&Hf
embellishments n & elms n B8

gentry n #it
escutcheons n fiERENE

perpetual adj XAH
bard n A



they show that solicitude about the quiet of the grave,
which seems natural to fine sensibilities and thoughtful
minds.

Good friend, for Jesus’sake forbeare

7o dig the dust enclosed here.

Blessed be he that spares these stones,

And curst be he that moves my bones.

Just over the grave, in a niche of the wall, is a bust
of Shakespeare,® put up shortly after his death, and
considered as a resemblance.@ The aspect is pleasant
and serene, with a finely arched forehead; and I thought
I could read in it clear indications of that cheerful, social
disposition, by which he was as much characterized
among his contemporaries as by the vastness of his
genius. The inscription mentions his age at the time of
his decease — fifty-three years; an untimely death for
the world: for what fruit might not have been expected
from the golden autumn of such a mind,® sheltered as
it was from the stormy vicissitudes of life, and
flourishing in the sunshine of popular and royal favor.

—Washington Irving: 7%e Sketch Book

solicitude n & arched adj 1

for Jesus’ sake phr BEELFHEL disposition n #1§

forbeare v (Elforebear) =) contemporaries n FRERHA
curst v (Blcursed) A% untimely adj BFH

niche n B8 vicissitudes n 838 : ¥R
resemblance n 18 flourishing v &

serene adj RHHN
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@ ...and the architecture and embellishments
superior to those of most country churches.

superior to i “"EEHBEE LMY - BR" - -
I think this book is superior to that one. B2 A& A B L ABALT -
inferior to i "G B BEKZEM - KR - 0
His work is inferior to mine. ftht# T{ELL RETZ
® ...keeps up a low perpetual murmur.
keep up LR REF - HE - X
She kept up her spirit by singing. #IEHRRIFHEIEEH -
Keep up the good work! & IFIFH T !
keep up with sb/sth g8 “BR t" - n :
I had to run to keep up with them. B E¥ 4 7 RS H4uf -
| can't keep up with these changes in fashion. 7T LB
fE e
keep up with sb th “RIFEFEABE HNER - W0
| keep up with many of my old school friends. 3 B3 % 2858
MERRABER -

© Just over the grave, in a niche of the wall, is a
bust of Shakespeare...

9T AR RE just RAE - 9 FEAE - HaflFwm -
Under no circumstances must you leave the house. {R# s &n{al
BT RERREETF -

EXRTEAETEENARDER A FEAE  EHEMNAA -

never, hardly, little, not only, rarely, scarcely % - 40 :
Never shall | forget this film. RKERSFTERBEF -

only 5| EMAEBEDER - 9FEHE - o



Only after class was he allowed to raise his question. EX| TRt
TA TR -
& here, there, then, thus E3AETAE + BBEBAATR
WEHRE 9 FEREEE - W
Here is a book for you. ER&ARM—AE -
Here comes the bus. /S8R T °
e BERARFERKERA AAESERF W
Here he comes. 5K T °

@O ...and considered as a resemblance.

Hr - considered b7 #5X regarded =k looked at -

consider / regard / look at sb / sth as... ER ‘EEAKES
Ele" 0
She is considered / regarded / looked at as one of the best
writers in the country. ##Z AR ZEKESFHERZ — -

© ..for what fruit might not have been expected
from the golden autumn of such a mind...

AaF what...not... EIRZERHER + thalks Whatever
fruit might have been expected from the golden autumn
of such a mind...

might have done sth 15 “RRIREMBI AL MEIRE" - -

We might have caught the train if we had got up earlier. 1M
ERFRHEAKNGE - REAAR EBEAES -

BUOXES :
could have done sth ZAg& 5815 5| 402 E
should have done sth A& 5| a2 4 F
We could have come by bus. B {fIARaE4L B RE)
You should have told him earlier. {RZ &% F 24 b #) o



