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English and American Poetry

1. Spring

Thomas Nashe

Spring, the sweet spring, is the year’s pleasant king,
Then blooms each thing, then maids dance in a ring,
Cold doth not sting®, the pretty birds do sing:

Cuckoo, jug-jug, pu-we, to-witta~woo? |

The palm® and may® make country houses gay,
Lambs frisk® and play, the shepherds pipe all day,
And we hear aye® birds tune this merry lay? ;

Cuckoo, jug-jug, pu-we, to-witta-woo!

The fields breathe sweet, the daisies® Kiss our feet,
Young lovers meet, old wives a-sunning sit®,

In every street these tunes our ears do greet;
Cuckoo, jug-jug, pu-we, to-witta-woo!

Spring, the sweet Spring!

(X&)

@ sting: . cold doth not sting: FAEZEX K F. doth:does.

@ cuckoo, jug-jug, pu-we, to-witta-woo: E K I AL E .

@ palm: 5Hd .

@ may: ILERBRHEY, KEHIIE.

® frisk. BBk, ik .

® aye: (E)HEHE,KIE,

@ lay: ¥ . we hear aye birds tune this merry lay. BT 88BN 8] 5 JLHh 898 .
daisy . 435 .

@ old wives a-sunning sit. & {H4 &M AH.

(BT S5HT]

e 58 - 944t (Thomas Nashe,1567—1601) , E HiRHER /M FHE. TEX LG
CAERNIKE Y(The Unfortunate Traveller ,1594) SAFX 55 B9 BT IR 3 » At X% JBE R Y B SR ) (Pierce
e ] .



Penniless, His Supplication to the Devil ,1592) ,{ E X K)iBR B Y (Summer’s Last Will and
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1. In what sense is spring sweet?
2. How does the poet portray us a vivid picture of spring by describing the people’s
activities?

3. What can you smell in the air after reading the poem?



2. The Passionate Shepherd to His Love

Christopher Marlowe

Come live with me and be my love,
And we will all the pleasures prove?
That valleys, groves, hills, and fields,

Woods, or steepy mountain yields®.

And we will sit upon the rocks,
Seeing the shepherds feed their flocks,
By shallow rivers to whose falls®

Melodious birds sing madrigals®.

And I will make thee beds of roses
And a thousand fragrant posies,
A cap of flowers, and a kirtle®

Embroidered all with leaves of myrtle®;

A gown made of the finest wool
Which from our pretty lambs we pull;
Fair lined slippers for the cold,

With buckles® of the purest gold;

A belt of straw and ivy® buds,
With coral clasps® and amber studs® .
And if these pleasures may thee move,

Come live with me, and be my love.

The shepherds’ swains® shall dance and sing
For thy delight each May morning:
If these delights thy mind may move,

Then live with me and be my love.

(]

@ prove: {IERE . HEiER all the pleasures, 8 1—2 PHEXBRNESHE, K
RAWEFRETESHER.

@ yield: =4,

@ falls . ¥ 7.



@ madrigal . 5 H . K.

® kirtle: KM, I8

® myrtle: k& BREY, EREAR, ZH AL HT (Venus) K1 EY]

@ buckle: (BT FIBHEY .

® ivy: HHEE , EME T (Bacchus) M EY) . 58 3—5 THEHRERPHFIHRHRE
TEBERERXAHT - RFIERALELHANERARR WEARIEESHBERY,
HAZEMEHDAITHRERTES.

@ clasp:¥0F.

@@ amber stud: BEFAMI 41 .

@ swain: (I S HERR. BE—THE S HPTHEMANERES.

(BT S5EH]

WHEITEH - B (Christopher Marlowe,1564—1593) , B“KREA F "R EH A% . K5
BRH—N EX¥E LEFFRHARE” EHRBZ " HES.
CHREFEANDBOMSART BEFHFORE, REWPANEEREENFEZ— WE%EE
XEPREENOITRFZ—. FHINHEAEZESNAR EREMNBZANMAERE. &
EHEDAMNERHELBTROLTFRRFET EERET AT EENEE.
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1. Why did Marlow use alliteration in the second stanza of The Passionate Shepherd to
His Love?

2. What is the tone of The Passionate Shepherd to His Love?

3. Why did Christopher Marlowe use the shepherd to be the speaker of the poem?

3. Home-Thoughts, from Abroad

Robert Browning

Oh, to be in England

Now that April’s there, v

And whoever wakes in England

Sees, some morning, unaware,

That the lowest boughs and the brushwood sheaf®
Round the elm-tree® bole® are in tiny leaf,

While the chaffinch® sings on the orchard bough
In England—now!

And after April, ‘when May follows,
And the whitethroat® builds, and all the swallows!
Hark® , where my blossomed pear-tree in the hedge

Leans to the field and scatters on the clover®



Blossoms and dewdrops—at the bent spray’s edge® —
That's the wise thrush® ; he sings each song twice over,
Lest® you should think he never could recapture®
The first fine careless rapture!

And though the fields look rough with hoary® dew
All will be gay when noontide x;vakes anew

The buttercups, the little children’s dower

-—Far brighter than this gaudy® melon-flower!

[ER]

@ sheaf:3 ,#H.

@ elm-tree. Hi#7,

® bole: ®F,F &,

@ chaffinch: %3k M4 (— MM G E) .

® whitethroat; —fEER /N,

® hark: W CHRATHEED.

@ clover. =02, H71E.

at the bent spray’s edge: 7EZ5 Hi B9 AR 3k .
@ thrush: HJE.

@® lest:MERE, L%,

@ capture: | #K, recapture: EH K. rapture. XEFHXA,IFE.
@ hoary: JKH /.

® gaudy HEMA L ESKH.

(BT 5 H#7)
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1. What kinds of poetic meter and poetic forms does Browning use in Home Thoughts ,

from Abroad?

2. What is the theme of this poem?

3. Does it bear any characteristics of Romantic poetry?
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4., The Daffodils

William Wordsworth

I wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,

Fluttering® and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,

Tossing their heads in sprightly® dance.’

The waves beside them danced; but they
Outdid the sparkling waves in glee® ;

A poet could not but be gay,

In such a jocund® company;

I gazed—and gazed;—but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive® mood,

They flash upon that inward eye®
Which is the bliss? of solitude;

And then my heart with pleasuré fills,
And dances with the daffodils.

(%)

@ flutter . EB SN, 5,
@ sprightly : ¥ f1 75 (4, WM BB 4R 19
@ but they/Outdid the sparkling waves in glee: B R A MM BB INIGHEBREEK
. glee: RE,H X,
@ jocund: IR HY, WRIFHY  F A
© pensive: JUR K, G .
.8 .



® inward eye: PR .
@ bliss: &4k, B
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1. What is the symbolic meaning of Daffodils?
2. In the poem, the poet/speaker is personified as a cloud and the daffodils as dancers..
What’s the importance of this rhetorical application?

" 3. What does “wandered” mean in the sentence “I wandered lonely as a cloud”?

5. True Love

William Shakespeare

Let me not to the marriage of true minds

Admit impediments®; love is not love

Which alters when it alteration finds®

Or bends with the remover to remove®,

O no, it i1s an ever-fixéd mark,

That looks on tempests® and is never shaken;

It is the star to every wandering barque®

Whose worth’s unknown, although his height be taken®,
Love’s not Time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come®.
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom.

If this be error and upon me proved,

1 never writ® , nor no man ever loved.

E%E)

@ Let me not to the marriage of true minds/ Admit impediments: IF % B4 F&H & Let
me not admit impediments to the marriage of true minds, RAEAEFHORESERLSZE
EATBEARE . impediment. Pi 7%, LS.

®@ Love is not love/ Which alters when it alteration finds: %/{T’j(enjambment) EHE®
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