) TESEHE TR EREAXEM
 TEEEHERMEM .

S50 A B B IR 2 5| Hbt

BEHR =FH

FEHB
Student’s Book

WV LimsriE s e iRt
4 # #1 SHANGHAI FOREIGN LANGUAGE EDUCATION PRESS
www.sflep.com




ElH M4 B (CIP) ¥R

GOEFE. BSM/EFATH.
— k¥ BESNEEE HARAE, 2011
CHrith 0 R 23578 R #hh)

FAMA

ISBN 978-7-5446-2036-9

L O%g 1. @Z- Il ORE —EHFR—HH

IV. DH31

v [ R AR B 50 CIP $idiE#% 7 (2010) 25 197536 5

HARA1T:

2 i
FHL T HIB £ -
R hk-

B EYUREE:

TEHEHSI
P -

=

/I

L SEINE IR FT B IAIRFE
CE¥ESAEERFEAD  mE%: 200083
021-65425300 (F&A#L)
bookinfo@sflep.com.cn

http://www.sflep.com.cn http://www.sflep.com

FRAEHR

: E#EHKENSREFTRAA

: 787X1092 1/16 E15K 18.5 FH416TF
: 2011 FE3HFE IR 2011 4F 3 A% 1RENRY
: 3500

=

-

ISBN 978-7-5446-2036-9 / H - 0881
37.00 5t (B

AR B A Bk A i, W A AL R



2004 4F 1 H, BB T (RFEIERBREFETR GRIT) ), BRSEIGER 2 B N
“REFREEIGERLEERHAE S, FRALRVTUIAE S, MBA1ESE TR A AR Rl DB ik
Ho AT PSRBT AE B 3CH, FIBHEEE A E¥ 59680, BESE hZEsk, LiENRELS %
FEAMEPRRZRNTRE", 845 THRR B “—MER”, SRR M FEEER) M5
HFER SRR, BEMAESE 180 Frie AR EAMA LIRS, B BA M
FHER Z BRI EERYE, HT 2005 4£ 2 A T (LEKEIEEN , AEERBEFZ (R
1)), 2007 57 AX TR TEITIEN (RFIGERBREEER ), XL B3 TR E SR
REFTEEH ISR A R R A TR T B 20 0SB R T B SO R WA . i
BRI A e, o2 s ahdR

IEREZHERRUERT, LIBSMEHE MR T 2004 FEHLS LB SRR T “5
MR RFIGERII B BEINEH . W H AW, SMGELLBE A . A Bk k2
AEESEK R THT T Z0RETIR, IHELFRE T RHG T 2WIRIE. 76 FigsNE
HE BB EE R KO ERASMER T, 28 =FEZ08H, RINFRETXE Gt hossik
ERINEM" . JE I T M3 E R S0E SRR A B2 S, BB WIAE,
XEHEMEPFTIA “LEREHE +—H EREHHEAM .

B R, BTSSRI T — L2045 5 B o .

@4%%A¢$Xﬁ§moE%z“%ﬁﬁiiﬁﬁﬁﬂﬂﬁ"%ﬁ@ﬁﬁw,&mEﬁﬁ
FHBRPHANREE, 3R “UEAERPL7, ERFREIEMERBEE, 1T BB M %
B FEEIES T HERA R, B CAREME . SHIER, RITAY, Hmy
MIERBENINRIEIE BVER, 18942,

(2) B EINEBCER TR E N T SOEM B WANE, F0%IE A7, SE=" M 4
&7 ZIEFFTERE KA . HEHAR . BATSMUKER, T2 F B SO PR, ey
SFTRNOHRERZ P, RRARERTEEN TG, MEIEE R . RS B
M, WAERBIBGER I Y, CRIGES BB NMEIE . ZENE SRS

(Z)LREEE, WRRK, R EIMER KRB T R 20 T2 A8
FITIE, SHMPHER TR ESMEATOECEES, REGUESHMNIER, 3RUOFS T ARITHE:
HET, BB BEAEFNRGM . Bt 58 . bt fss .,

() EESE (CRFFGERFRBFER ) M BBEFEN  HoE AR HE S8 T . B
R “DEWHET M AR RTEE, IERRK . RRBHE . RRER SRR 2 S
HERIRE ., BBUTTHBEAFE TR A, RIS ETHEI 8, SELH “— s
RT(A-4 ) . “BEER” G-6 ) M “EEER” (5-8 M) 192 Bif. RRIZEHASA AT AR
% BB RS A B BER A

(R RTINS EIHEVF Y “IMER2ES" . “HERET | O3 S
FAIHE, B LR TE RIS TR BEE SRS 2 5T 1 S A A S 2




ImAN2A AR AR T RO RS [E] , BOMAIZEA R AT LURIES B 15 SUREXT B0 AR A 2
HEMES . BEAEAMEIERK, LI (RFEEREHFEOR ) REMEERESEE, BN
LI  BAEEHE R IR SRR ARG | DAL BEER—RMIES
WS, EEERRETEAENMA X TRANBAE" L,

) FEHFNAFRLH L, ARIIEMIRBAEMR SN, ERFRFEREBS S EHRN
i, AZRFIEMEEVEINSG, EEV., ). & 5, FRETIIAm S m AR, £
Bt E, ARFIEMREHTRNE. BB #REE.

(B) MERFTEH T RERIEEAFTHTR, Bt REIERIIEM” #mTi#En “%
R AU BB IREE . X ARCSURE MR B IREAE B ER A A LR,
H—PREAERNIGEBEROMIT, 3. 2. 5. FEHNHNESMASE.

BHLRFIOERINEH" B (GREEAE). (REHER ). CRTERERE ). (BIEHR ). ()
HREEE) MEEIRASI ARSI HM, B (PREFIE) 4b, FHBHEAZTFM. (EHE)
A CRITUEAR ) BiA 2 DM TR (BIEHR) A B FHE; (PEMEE) iA¥%%
Mo SRR AR, HEESHE., KRAEY, MERY, F¥EMBUTRE T WRTRN ., £
TLHI . SEEERIBSEH

“H DR FIGE RSN FHELERNT

B R 5
EE 1
ikt MR T o2
\ B
bR AT S
e L£§§;$
ils
SRR mgﬁ;
o S
R % A K
=1
e e H%éﬁi%ki
I
AR mﬁii

HCIPRGT B, BB RIS . FSMER R ZIE R, ROVEREEMT &4
T —HRITANE B TR RIEFHOXRFTEREELSRE T s M, ROMGE
MRS . R TR, 4R,

%4




FLRFEIGE RSN ERESESSHE A+ —h BRI RRIEHE I
FAFHE AN (KREEERBHEER) REN. H (SH8H) EBEEFINE R 2008 4E
JEEE S BRSO

(GREHAE) RTNUM 7R BB A 5o (RSB RS TR ) iy “—MREKR”
B BR, JFm REERT WERSE; BH. ASHUHE CORMTUEERE ). (DA ). (R
IR M CBEHRE) M8, A %I FTH BEER” MEF B BL. it
FEFIFEAELN ERER" BIEITNE, IR RIEER I S22V TR S F M BTG B, X
ZRGERT R, (GFEHE) Bt TR S0 % 3 AR (8

AR W TEREHE/ WS, ROVSRSS “BEESE” B rA” 4 5 28
& TERBIE ST EFF TIETRARIFEING, 1552 T F 50— S22 5, AR AT SCEE S Y
—EERATIE, BFRERER, KT SRR SR, IR TXHEMEE, RO AMN
WA 5 K Reading and Appreciation. 55/ \WHICHOME RSSO0 . /N RS £
AR, ME BB RUZ 4 K, WMark Twain, Anton Chekhov, Kate Chopin, George Bernard
Shaw, William Wordsworth, Max Shulman, Russell Baker %, #{(% 5 £ /4] . BRI PR AR )l
T EER IR %5, 2 Explore the Writer’s Ideas il Explore the Writer’s Techniques £ hifi 4
AR EL; IRAFIRSME T 15 SR R e D M B i3 (0 “HEEEERE” ),

CLREHAR) 5/ R « 3 A4 7 4h, EBIA “MP3 Y8 " “BUFFEM » ( Teacher’s Manual )
A1 HF#5E ” (Electronic Teaching Portfolio ).

FEHRE AT, RIVEB T EINEHE BB K M B 2 IR R0 8K S
F§; B LR¥IGERIIBM ” HELWRL R SRR . B X FER . A%
B AREHR. REHEEEWREREE T AR, FHMEMNBRE TIER NG 25
BRI AMEL; FEL K Anthony Ward FELEXTBAR B SCFEM TR O RNEM ;S ANESE R
HBLERDE ., BEHFTELREFHFE. T E FIER R RER GRS RE I
BRI T KRBTSO TAE. FEik, FRATIE A b 15857 2 .00 60 st

B T9E K EMERAR, bt iR e 24 E ke BUIA ST KIGA: FE 3 AR X5
#H, DMERNMTE—EBITMRE,

h




—EMRAFE D (GEHEEY FL. AM

| (A8 £4. \MWESEEEEH42?

(GZE#RE) F—ZUMBEBBRAIEEMEE N7, Y. . “B”. 9 Er
H AL RE, LI (R¥FIEREHETR) MER “—RER” W82, $H. M0
IR RFAELEESS SR F BAFER, FFBIEAIEREEIE S (Critical Reading), FEHIELA R
BN (UHRBIEMEIERES ) /AR “BRHER" 0EK; MHL. /IS 7E e % % 5
B, SIRFEBUE. BN SCEES, RATGEGEANAENMACE RN “FEHER" i
AR, XMERNAM 2B (EEHE) BE. \MBWEXFELEN Reading and
Appreciation FIJRH .

2. “Reading and Appreciation™ 8 X &t 4 ?

FA 13X H i} “Reading and Appreciation”, i YRS B MEITE, X8 M b R v 5
HISEM SR, ERERBEKR EMEEEES), RRBMSIIREINEERE,

FHATRN S, LM WE AR RIS ETES, ZUSCEER MBS, ER
FEAFERERE I I, A Hh s RS O 85 T S R B A VLE HE S AR REA A, f#
BCABA B ANBTEN S R/ERM . (HIERE RN SCAHITREERT, BB EN AN ELRRT
AR, SORME SR S M /E R RA ST i E B A aes L dm . EIR]
W FESCEEME R E MBI,

MBEANBELEER, EHMBEEMCAZ FAIHE, B— N EARHEN.OR AR,
ERLISCA R TR, BXRRBT A, TR BTSSR FEEAR, B
EIRERZ, AR, LA RS shs B R,

SRR RE AR, REFELESOEA, FENSCEER PR S A B AR
ZAALR, 51K BAEMBE LIS MRS SR EER, #TERAME, @SR
BRI LIERMAE,

AT, SRR GRS B N, B, EEW” MRER, m
HABIE IR AXHE T BB S A H X458, SCBLOE FIE R s 4k,

3. ENBEMEMEREEL, (FE6HEY £, \MS5HAMALTRFY
ATERAEREFER, FHL. /\PEATMERRELS (GE8R) siAME AR,
B, (GAHR) —ZENUMRERIECARN TSN ; B, AR RRE SN G

3 (Rhetorical Mode) HERCHY; MiE-£. /\MUEBESCHARGBHARSC, 515 KK M —

TEXRE] AR/ NEAIRERRYE M o BT ROV SR 2 3 S0 TR S R 5
HWK, Bt /BB E T3 5 @ R T M B VER 5 %%, # Explore the Writer’s




Ideas F1 Explore the Writer’s Techniques {E A IREH2EH F4k; Frix ERIRAFIIRSME > IE 30 LRl
AMEEEMEA ., FFREMESHE. B TET A FFIMFRRENE, RITENBESERSS
Bf, JISRIEASRANRR MBS, HEZMEEMSE, XA IR SRR E g AR
HES, BETRZAIIARMS 5REHE

4. FH. \MOETEMZ EHRITH?

(GaaaE) £t \M&E 8N aT, B (#EM4) (Student’s Book ) 5t, iEALA MP3 Jt
# . (BUTFM ) (Teacher’s Manual ) 1 (L F#ZE ) (Electronic Teaching Portfolio ).

BHITTHABIR T LEBIT

(1) Get Started: 24t 5IRCHBMEHT RMIR, UFEEENE. SIETRMOLERCERE
Al AR

(2) Read and Explore: ST HESCEEM —RS, BREARE . ER/IMUARFRERFEIEAR, 1
PRI EIAES . IRSCERCRA S TGAE T LAER . AR RIREH R AR

(3) Explore the Writer’s Ideas: FIZ8IR LN A &I =% {£%5: —/ZUnderstanding the Text,
BTES IS RFENER FERCARNE, @i, 406, TR 3. Rss B4 sh# i SOk
BB, HFSCATREERE ., WA MEYE; —/2 Reading Between the Lines, 57E5| % kx4
HFRETENESER, WRETAS, #HEES . AMHNSTRX, BRIEENSE . HEm
WMAHSE; =2 Reflecting on the Text, J HHES|SAEMAARRMAEN XANEHITEE . T
WrFREE, FFREX SCAEL B O SHIW, X =TES N REL H RIS FREREE N ME £1F
8

(4) Explore the Writer’s Techniques: 5 {15 IR CHISUERXAE . BREFE . BIERTY. K
FHES T EEE, BFENACFEERMAIR, RPN, BEERES,

(5) Increase Your Language Proficiency: 57E75 5018 5 240, %11 T Working with Words
and Expressions, Cloze, Translation, Writing 554~ H .

(6) Enjoy English: FLH %17, A . KBRS, SRR BITHRIE, BEMBRMEIRKFEY
KHo

BRI AL T EE SRR AR R RE R e R

5. i RAnE D E . N\ e R E B Lk ] A

(D227 (GRE#AE) Bt /METRERL A FEIWE. XREFEFHIRE—FME
WARSR A BRIETE B . AR BB TR PR [R] — R/ F S I 2 RAB AR M REZ 5 Rl — N EeE 7R R A ]
AR AFROGRZ T RER—REMS, B ERRRSE. Hik, EEHERsED, Ly
KRR M BB RRS, RATBALEIER “PrlEER", BUTHA AR Lt LA
EBIRRMAKAIEM F I BERIA/D FEBORTA NS B RRBER B, X FHERA]
B~ THE, IRATEEAE YIRS Get Started #8473, JHEBIRANC RSO B F2E IR, AK
ATRIRRERS, TRRRSCRE, RHMECAMES, MAXMS SREITHAMI S . IRE NN R BT
FNE, MASERGRIES . BIRGSTIMEEES .

(2) B PP L EZ R B SR M WA TR BT . sERBINAT S, RAOTIOZIRA L
B, FEMEERE, LEERKNE, HFRGEREEMADKAOER, 400K R i
ANEIEW, B SR PN SEEMAY TR, 5.0 ROt R FEE, M
RIS N RS . BEMREIERT S, A TNIZELE SO R AT RS H R A5x4 R B (]
B, ERFFEERIAER. ERARKTE, RENESHREERIMFEERZIN. IRFER

oA M a1




IFEIMETE 2 TR S SIREIHE, FKEEE, REEREEN, ShHBEMREINAZ,
ERSCHE S SCF AR RA S BT, P RARTIHN G 54 IS S B RER, MOT LR, &
FER, MARSEN AR,

(VTSI "ERER" WEEEGNE, BRIFERAKEN RELEE". WiESHEmNS,
PREE LT E ATHE TR T iEEsh, REMEINFRa ., FR0Y, mRIREH E S5
BRSANEIE Tk, ME “EEHE", SAME, KRB, DESTHEE, —BF 5
F, WERELARGSRBMEL O, XRSERME “YoaSIE" MBRIEER, 5240 IR,
A, BATAR: BERE—Y. MRRINESENGHOBESEICY ENER, foRsE
TER—FIAANGE, —F52, —FRBUB SR A BN, MUBERRIGESE A R RS, T
HEERFATAGERE. MARTAN? FERFNEEIR, WELETS, BT (S8R S

. EEHBERI A CHIESERSD, T (SAHBR) $t. /WEX T ARBET
— MG SIS &

WM S aYiE




Short Forms and Labels
( G e i P 5e W1 1 g 5 )

Short Forms %iil& 15

abbrev.
a.
ad.
&
cap.
comb.
conj
dial
e.g.
esp.
etc.
fig.
interj
n.
pass.
pl
prep.
pron.
sb.
sing.
sth.
usu.
V.

vi.
vt.
[C]
(U]

somebody ¥ A
singular S£-#%
something ¥ 45
usually 8%, —f&
verb 373

Labels 15 00515

abbreviation 45%-i%, 4 AmE  American English £ E %% [ £)
adjective % 2.3 apprec  appreciative & 3 [(F&)]

adverb &)4) bibl  biblical (X&) A& (£4]
and F=, &, 5 BrE  British English 3% B %% (%)
capital K5 (F4K) derog  derogatory J& 3 [(12 )]
combination & 4~ fml  formal iE X A& [(EX ]
conjunction %173 humor  humorous B35 [ ¢4 )]

dialect % & infml  informal 3F £ X A& [(JEERX)
for example #)4o law legal &4 A& [(4£)

especially 4%, A lit  literary X A& (L)

etcetera; and so on ¥ % med medical E ¥ fi& (&)
figurative Foy, old-fash  old-fashioned # X A & [(itnf)
interjection 27X 4) olduse 1EAZ* (18]

noun % 3 prov. proverb iZiE (%)

passive # #1155 rare FILAZ (F]

plural & % sl slang 123& [({12)

preposition 4~ tech  technical # KA & [(KiF)
pronoun 4X13] tdmk  trademark B 47 & (H47)

(365 A AL MogIE 2 F A KHH b eh s X)

intransitive verb R A& 4313
transitive verb & #3h33)
countable noun 7T £ % 73]
uncountable noun 7R # % 73]

(* AFM 4 459835 Ao 3L0A M 9835 471245 B Longman Dictionary of Contemporary English)
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;Get Started

@® Read the following background notes before class and be prepared for
classroom activities.

@

@

@

Bio-sketch of the author: Max Shulman (March 14, 1919 — August 28,
1988) was a 20th-century American writer and humorist. He is well known
for his humorous plays and films as well as for his best-selling novels and
short stories. His writing often focused on young people, particularly in a
collegiate setting. While he was still a university student, he wrote his first
novel, Barefoot Boy With Cheek (1943), a satire on college life. Some of his
well-known works include the novels Rally Round the Flag, Boys! (1957), I
Was a Teen-Age Dwarf (1959), How Now, Dow Jones (1967), and The Many
Loves of Dobie Gillis (1951), which became the basis for the 1953 movie The
Affairs of Dobie Gillis, followed by a CBS television series, entitled The
Many Loves of Dobie Gillis.
About the text: “Love Is a Fallacy” is taken from Shulman’s The Many
Loves of Dobie Gillis (1951). It is written both as an informal essay illustrating
logical fallacies and as a delightful piece of short fiction with a well-rendered
plot and vivid and lively characters. By making deft use of humor, self-
mockery, and formal logic, Max Shulman not only satirizes the smug and
self-conceited narrator — a young college freshman in law school, but also
passes on the message (in a tongue-in-cheek manner, though) that logic is
by no means a dry subject or discipline. Instead, it is rooted in everyday
life and can be applied to everyday events.

Some common fallacies in logic:

1) A dicto simpliciter (/er 'dikto sim'plisita(r)/ 2% #)Bf) : a Latin phrase
meaning “from a saying without qualification”. The a (meaning “from”)
in this Latin phrase is often omitted when this phrase is used in English,
being mistaken for an indefinite article. A dicto simpliciter is a type of
fallacy in which a specific case is treated as universally true regardless of
the circumstances. In other words, it is a sweeping generalization or an

\\v\ S‘tude;ﬂ’; éook \
\
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2)

3)

4)

3)

unqualified generalization. Here is an example:

Women are on average not as strong as men and they are less
able to carry a gun for a long time. Therefore, women should not be
recruited in a military unit and sent to war.

Here the problem is that the sweeping statement may be true
(on average, women are indeed weaker than men), but it is not
necessarily true under any circumstances, for there are some women
who are much stronger than the average man.

Hasty generalization (3£ £#£4%) : It is a faulty generalization based
on too small a sample, or on an unrepresentative sample. Often, a
single example or instance is used as the basis for a broader
generalization. For example, if you go to a village and see only some
women working in the fields and then return to report that no men
in that village are engaged in agricultural production, then you are
committing a fallacy of hasty generalization.

Post hoc, ergo propter hoc (/paust hok '3:gou ‘propts hok/ M E
&) : a Latin term for “after this, therefore because (on account) of
this.” It is often shortened to simply post hoc and is also sometimes
referred to as false cause, or coincidental correlation. This fallacy assumes
that “if event Y happened after event X, then X must be the cause of
Y.” The fallacy lies in coming to a conclusion based solely on the order
of events, rather than taking into account other factors that might
rule out the connection. Many superstitious beliefs and magical
thinking arise from this fallacy.

Contradictory premises (F /& #74%) : This fallacy occurs when
conclusions are drawn from two or more premises that contradict
each other, hence no conclusion. This fallacy often appears in the
form of a challenging question, because questions with contradictory
premises are such brain teasers (R EAUE 4 XA that in each case,
no answer can be given because the premises cannot both be true.
The following question, for example, is a case in point:

If an object is all black and all white at the same time, what color
is it?

Ad misericordiam (/&ed \maizarr'’ko:diom/ 7% #1) : This fallacy,
also called argumentum ad misericordiam /.a:gju'mentom-/ or an appeal to
pity, is a fallacy in which someone tries to win support for an argument
or idea by exploiting his or her opponent’s feelings of pity or guilt. If
a student fails in the exam that would affect his diploma, he implores
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to the professor, “You must have graded my exam incorrectly. I
studied very hard for weeks, and I knew my future career depends
on getting a good grade in this exam. If you give me a failing grade
I’m ruined!” Then, what the student says is a fallacy of ad
misericordiam.

6) False analogy (453 £}t) : It is an informal fallacy applying to
inductive arguments. False analogy assumes that because two things,
events, or situations are alike in some known respects, then they are
alike in other unknown respects, too. It is based on misleading,
superficial, or implausible comparisons. Here is an example:

Employees are like nails. Just as nails must be hit in the head in
order to make them work, so must employees.

Here, the statement contains an error in the content of the
analogy itself and the comparison is misleading.

7) Contrary-to-fact hypothesis (5 F 548 R #9181%) : This fallacy,
also known as hypothesis contrary to fact, consists in treating a hypothetical
claim as if it were a statement of fact by making a claim, without
sufficient evidence, about what would have happened in the past if
other conditions had been present. The following statements are
fallacies of this type:

O If Hitler had not invaded Russia and opened up two military
fronts, the Nazis would surely have won the war.
© If only I had practiced a little more on my backhand, I could
have won that tennis tournament.
These statements are fallacies because no evidence could be
gathered to support such hypothetical claims.

8) Poisoning the well (3% & T #) : It is a logical fallacy in which one
discredits (Jl3R---% %) the other person before the latter speaks,
or discredits the topic or argument that the other supports. There
are many ways of discrediting the person: calling the person names,
saying that the person is a liar, claiming that the person is stupid,
crazy or dishonest, and not worth listening to, etc. The origin of the
term lies in the ancient practice of pouring poison into sources of
fresh water before an invading army came in order to diminish the
invading army’s strength. In general usage, poisoning the well is the
provision of any information that may produce a biased result.
Therefore, “Poisoning the well” is not, strictly speaking, a logical fallacy
since it is not a type of argument. Rather, it is a logical booby trap (f4
) set by the “poisoner” to tempt the unwary audience into
committing an ad hominem (/e1 'hoxmmem/ A% 3 &) fallacy.
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Love Is a Fallacy
Max Shulman

@ Cool was I and logical. Keen, calculating, perspicacious, acute 1

and astute — I was all of these. My brain was as powerful as a dynamo,

precise as a chemist’s scales, as penetrating as a scalpel. And — think

of it! — I was only eighteen.

© 1t is not often that one so young has such a giant intellect. Take, 3

for example, Petey Burch, my roommate at the university. Same age,

fallacy /'felasy/ n. a false idea or belief; false
reasoning #JL; 4ikehikit, HiRKE

calculating /'kelkjuleitiy/ a. wusu. derog making
careful plans with the intention of bringing
advantage to oneself, without considering the
effects on other people [—&R] ALK
MBRAFITZF) ¢, TFwiteg; &
TH

perspicacious /,p3isprkeifas/ a. fml having or
showing very clever judgment and
understanding [(EX] BB, #Kpted;
FAEM, ARZIEY

acute /o'’kjuit/ a. (of the senses) able to notice
small differences; working very well; sharp

(R3) R#kehy, HoLeh

astute /o'stjuit/ a. clever and able to see quickly
sth. that is to one’s advantage; shrewd ## 8
8, HMBLE; REN

dynamo /'damomau/ n. -mos a machine which
turns some other kind of power into electricity
(RFBAER) L&A

scales /skeilz/ n. (also scale) esp. AmE a pair of
pans for weighing an object by comparing it
with a known weight; balance (L %) X-F

penetrating /'penitreitig/ a. (of a person, the
mind, etc.) able to understand clearly and
deeply; acute (A. XB%F) BEoA4y, 4t
9

scalpel /'skelpal/ n. a small sharp knife used by
doctors in operation R, |7
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1 A ... upstairs. Petey
Burch is pleasant, but

lacks intelligence.

2 To ... along To be
drawn into and follow
every short-lived fash-
ion

3 this... Petey to me,
this is stupidity at its
highest point, but
Petey thinks other-

same background, but dumb as an ox. A nice enough fellow,
you understand, but nothing upstairs." Emotional type. Unstable.
Impressionable. Worst of all, a faddist. Fads, I submit, are
10 the very negation of reason. To be swept up in every new craze
that comes along®, to surrender oneself to idiocy just because
everybody else is doing it — this, to e, is the acme of mindlessness.
Not, however, to Petey*.

€© One afternoon I found Petey lying on his bed with an

15 expression of such distress on his face that I immediately

wise diagnosed appendicitis. “Don’t move,” I said, “Don’t take a

nothing upstairs AmE sl nothing in the head;
ignorant and stupid, with little intelligence and
education [(£f2)] kWEZE, BHEF; £
ZEHFH

impressionable /im'prefanabl/ a. (of a person,
esp. a young one) easily influenced, often with
the result that one’s feelings and ideas change
easily and one is too ready to admire other
people (A) HZ#rhey, R

faddist / 'feedist/ n. AR HGA

submit /ssb'mit/ v. fiml or law suggest or say [iE
RREHED KA; B 2K

craze /kreiz/ n. [(for)] a very popular fashion
that usu. only lasts for a very short time (%5
for 8] M&; NENEAD

surrender oneself to allow oneself to be
controlled or influenced by sth. EIRTF, 1%
A TRHT
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laxative. I’ll get a doctor.”

acme /'&kmi/ n. [(of)] finl the highest point of
development, success, etc. [ 5 of A [ E
X BE, (K&, m#Fe) ME; %
# M

distress /dr'stres/ n. [U] great suffering of the
mind or body; pain or great discomfort % ;
mE; W

diagnose /'darognouz/ vt. [(as)] discover the
nature of (a disease or fault) by making a careful
examination [ 5 as £/ 1487 (h#A); ¥
7 (5] AL)

appendicitis /o,pendr'saitis/ n. [U] the diseased
state of the appendix, usu. causing it to be
medically removed WEKX, FME

laxative /'leeksotiv/ n. a medicine or sth. eaten

for causing the bowels to empty easily 3275
#, @A A



