B

CHINESE PRESENT
AGE COMPENDIUM OF
CERAMIC ART
Connolsseurship

B o At @
HWOHH



15 FE
4=
Lk

Z K

KR

CHINESE PRESENT
AGE COMPENDIUM OF
CERAMIC ART

Connoisseurship

B o (@)
i © EFEPH



EH7EM4 B (CIP) #iE

PEARFEZARKR « 56/ L%, —J: P%EBR, 2010.7

ISBN 978-7-101-07403-1

L oA II. E- L BE-TZERR-—KH—FE

IV. J527

[ b A P ECTP R R A% - (2010) 250737695

LS. RkE

PELHKBMEZAKR
t&iF #F
*
HoE R R KR
BB G PO E #1385 100073)
http://www. zhbc. com. cn
E-mail:zhbc@zhbe. com. cn
R SR 5 BRI AG BR 2 w1 Rl
*
889X 1194 1/16 15605k 230F
201046 HES 1AL 20104E6 H 55 17K E A
EP%Z: 0001-2000f#  sEfr: 280. 007G

ISBN  978-7-101-07403-1



< B -
R -
AP NG
- Ve
[ —
| '&»"
l
2 4'.3/7;%
V4
—
T«
-
- 7
o2 o
=
o
o
L]
.'2“,\
we
A

MR K 2

) fi % Widr

<3
e\
/ //AE
Thl, B, M ELTLE, TEERAILEAN. PEXHSELLAR. B /
HEFRLR, LEERWELR, LEFEXNLLR. LEFHLLALR. b [ o=
%‘]Iﬁl—l FJC }?ﬁo x "Q
Y (HRBRD BF. TEEE, (R BTHE 2, XAFAFEE.
L£RBEYWEME, 1956 1A, QA (FRER “FH55" LEtl, 3IMYRER _
FEEHEERE Y REAR RN RY. Wy
FTEHEA. BRXE (BEELEY. (LE+HRAAY, £2%E (IRMM L %%’
REEY, EREAKER (FREFAH), (HTEH 300 MIHBD, CF 6% 5704750
BEZY &, W4, LOETARLEESREELARL, HRET S BET, / N

V. 4

1992 &, ZREANMABR, HEMENAESIHABERE, ERZAER L
CARRRUME S EHA, FPOEE, REH. %+, X, TRET, %mﬁ%/__)




(FESREEZRKR)
T2

Fa o %
BEH: T2l
PATESR: 5t
BOR R . BHEel
BT RN IRE

o 2 & & EH
N B

BREE (REREEANF)

IEEE Tals HER BEE B oW OA & OREAS
HAdE HEEE BES 2 % B BESE

(PEZHKBEZARAKXER)
5 H

(X 25 %)

(F BYE (B #)% (H % (REE % (T 2 %
G #EYE (B BVE (5 2%  (E kY E (B B %
B myE B % GE W% (R % & m) %
(BB & (¢ BEYE G 8% G B & & %
GGt Y &  (FEEYE (B X)) % (H )% (Fr ) %






____________________________________________________

B-w MUNEARMZER BTN
Chapter I Thoughts on the appreciation of
contemporary art ceramics

F—H MEILEAMZ/00]
Section]l What is ceramics

=9 HRLREERLBARNZ/002
Section2 Contemporary ceramic art is belated love

$=7 FTEZAMR LN LS HE/ 003

Section3  The development of appreciation of == MRE AR %ﬂﬁ%’ﬁ’ﬁ% X
ceramic art . Chapter III Misunderstanding about the
. appreciation of contemporary art ceramics

P o o o o 5 . G o o -
i | 5 < . . 0 0 5 o o, .

WY RUAARZLKEAREKHALIX /005
Section4 Eight Friends of Zhushan , the pioneers
of contemporary ceramic art

o MRZEARMETS EIVEARR
MR
Chapter I Contemporary ceramic art
comparable to ancient ceramics
$—F & S K L /013
Section] Branding on the distinctive mark
=T G2 EGAKEE/018
Section2 Creating a classic modern official ware
HZF RE R HEARZH /020
Section3  Surging rebellious art trends
FOH HEAZROGTHIS /026
Section4 Entering the mainstream market
$AT AT IR RIFEHE /040
Section5 Emerging a group of leading masters

__________________________________________________

F—% AAZKERHREGTAML /043
Sectionl Ignoring the art value of contemporary
ceramics

5% BAEGFLRLME/044
Section2 Idolizing blindly famous pieces made
by famous masters

BT HRXIFASRERKEEETITR/045
Section3 Lacking evaluation of the aesthetic
standards of contemporary ceramics

F oWy SRZAMEHSMEMILeIEEL /046
Section4 The gap between the place and price of
contemporary ceramics

FAY WRILZLERKIFAARE /048
Section5 The problems of assessment of Arts and
Crafts Masters




e HIUZARE R DL B B O BhRE USRG2I W
Chapter IV Historical stages of contemporary : Chapter V Shape rules of contemporary art
art ceramics ©  ceramics
F—0 WA KRFE P E R LKA BRBEAES /051 5% LSREELRGERE /065
Section]  The nadir of Chinese ceramics after the Section1 Shape features of contemporary art ceramics
Opium War :
: o0 EAM RS THE /066
=T REYEEHK/052 : Section2 Art ceramics stress on rhythm
Section2 The last imperial ware 5
: BT TARABEERFRIYF /066
FET REEHH—RLRE, RFRF/052 Section3 Art ceramics stress on orderness

’ Section3 The Republic of China—the declined and
, unbalanced ceramic industry

¥ $0T FEEMH—FSEL, HREIH /057
“ Section4 The Beginning of People” s Republic of

FEH LA KE LN/ 067

Section4 Art ceramics stress on balance

55 TARAEEHHRMELE MR £ /067
Section5 Art ceramics stress on feminine and
masculine beauty

China—the revitalized ceramic industry with technical
innovation :
| RET AN AR, ARSHE/0s8 - BT CRMERLHTLLE—/067

Section5 The transition period—the reform of Section6 Art ceramics stress on the unity of opposites

system for more co-operation

5 ammsr ek, maps /o | BAE LRERNENSIER

|
’ )

| Section6 The Great Leap Forward—the emergence Chapter VI Diverse forms of contemporary
of masters in large numbers with their masterpieces :  art ceramics

FLF XEHM—AR W8, weHE/060 $—% SEMALEHIEZ/07]

Section7 The Cultural Revolution—the clearance of Section] Concrete patterns to abstract patterns
the Four Olds and the monopoly of the Red art : -

: =0 BRI THE /074
FAT BRI LA A, RITamd/064 Section2 Regular shapes to irregular shapes
Section8 The Reform and Opening-up—the PR

=% MEHXMAELLD S T/074

Section3  Simple forms to multiple forms

Bhw MU ARR B B ik
Chapter VII Decorative techniques of
contemporary art ceramics
F—T ERRHRAG R/ 077
Section]l The human nature of loving decoration
% MR R A R A AE / 080
Section2 Characteristics of ceramic decoration
FET EREAMEHREIHESL /080

Section3 Decorative concept of contemporary art
ceramics

development of multiple art and the leading of masters




FWH LRE RIS /081

Section4 Decorative category of art ceramics
FAT  LRM R X /082

Section5 Decorative form of art ceramics

FooT CARMEGHRIGERSL T LML/ 086
Section6 Decorative patterns and auspicious culture
of art ceramicst

FLH AR, itk / 088
Section7 Bloom of multi-decoration of art ceramics
BT GRARN, ARSI /088

Section8 Renovation of ceramic flower paper
decoration

FHT LKA EBEREG A FANE /092
Section9 Decorative features of contents of
contemporary art ceramics

BAGE MUEARFR LRI
Chapter VIII Rhythm of lines of
contemporary art ceramics

BT TAEEAMERE /093
Section]  Types of lines of art ceramics
T A RSN E6GRA /094

Section2  Secretes of the beauty of lines of art

ceramics
PBilum MIRERFEM KD brightness
Chapter IX lours of contemporary art : oot Wb il s
e R ERT RARE, FHRA/105
: Section6  Traditional light-reddish-purple ceramics
$—% GHMITALLEN /097 with new charm
Section] Why colour is the god of beauty Bt FmdA, EHAR /107
F=% EHMHY, Rk /099 Section7 Fashionable blue and white ceramics

Section2  Scarce famille verte keeping charm borrowing the tradition

=9 EHRAL, £&4% /100

Section3  Steady famille noireoutlined with gold
O #HEEH, LEFF/100

Section4 New colour-glazed ceramics with varied
newness

FET BHHEHMR, WS A /102
Section5 Elegant famille rose with eye-catching

FAT MZLf, RAYEFG /109
Section8 Mysterious underglaze red ceramics with
infiniteness

BT ZHBEM, TLEMR /110
Section9  Unpredictable high-temperature glazed
ceramics with varied changes




4

Sw UM TRk
Chapter X The keys of appreciating
contemporary porcelain paintings

F—1 AefTEF LERERS /111
Section] How to appreciate contemporary paintings
on porcelain boards

BT TN S RERES /113
Section2 How to appreciate wall paintings on pottery
boards

F=F AR IRELEHRS /113
Section3 How to appreciate portrait paintings on
contemporary ceramics

FOf TSR IRELAHS /114
Section4 How to appreciate figure paintings on
contemporary ceramics

AT AefTER ERELLKS /115
Section5 How to appreciate landscape paintings on
contemporary ceramics

FaP defTEN EKRELEEE /117

Section6 How to appreciate flower and bird paintings
on contemporary ceramics

R UEARFR R SR EON
: ChapterXI Effects of brands of
contemporary art ceramics

5—F oot RERE KR EFBAF/119
Section] Brand is the goal that international
ceramics are after

3= TAREESMSGERENE/120
Section2  Artistic attributes of brands of art
ceramics

=% LSKREAREEMFa s i /120
Section3 The main well-known brands of
contemporary art ceramics

$mY ORERDARARE /125
Section4 Promotion is the clothes of brand

B om MRAR AR

Lt

Chapter XII The key points of appreciating
masterpieces of contemporary famous artists
and the market condition

A A A /128

New famille rose artists Wang Rongfu Wang Qiuxia
THR EMR ERNK EEX EKE
EHESE & #E B RIKBE IRIER
wKiAE R Rt
Wang Xiliang Wang Huaijun Wang Enhuai
Wang Guiying LilJin Li Xiaocong
Xu Qinggeng Xu Yafeng Zhang Songmao
Shu Huijuan Dai Ronghua

A LA /147

New blue and white artists
£ 2 A & [\ W oW 5kEX
TN =G L RETA R
Wang Bu Bai Lei Bai Ming LuRu
Zhang Xuewen Shi Yuren Qin Xilin
Huang Maijiu Qi Peicai Xiong Gangru




B

#1424 /201
New pottery artists
KB B4S X IF BREKEE  BEMe X

#Ah EF A /158

New overglaze enamel artists

FH LI B BT B % i
e R | KUEA PR (TR OB B

Wilg s HO0E z :
e e . ; Wb i
Li Linhong Li Wenyue Zhong Liansheng :

Xuigin  LaiDequan Huang Haiyin Zhu Legeng Lv Jinquan Liu Zheng Qiu Gengyu

Huang Huanyi Zhang Xiaojie He Bingqin

Guo Wenlian
Ren Ruihua Liu Yingrui Lu Bing Chen Guanghui
#HEHA /164 _ Shi Xuanyu
New famille verte artists
: #EAE /213
T H o Rl EEAE New zisha artists
Fang Fu Rap Xiaoging Lan Guohua : - . e e
" Sy : i HEES RUOE R AR

i R
# ik e /167 : WS
New high-temperature glaze artists He Daohong Zhou Guizhen Xu Hantang

grOM TENE Ak RO BIEI Zhang Shouzhi  Gao Zhenyu Gu Jingzhou

PN BREW] MREAR R B Hiarig Rong
sk g FLAHM e xSz :
MRS M Rt N
Ning Gang Ning Qinzheng LiJusheng Xie Qiang Appendix
Mao Zhengcong Lu Weisun Chen Aiming
Chen Shanlin Xu Chaoxing Xia Houwen L~ PEAANLT A /223
Zhang Shaobin Meng Shufeng Kong Xiangqin Chronologies of Yuan, Ming and Qing Dynasties
Jin Peizhang Liu Lizhong Chen Wenzeng = REFHE £ /223
Chen Yanglong Xiong Shenggui Table of Chinese Era
New ceramic sculpture artists :
XA XIEERE VAR BaE A

WS WK BRIGREE xlEic b
Mrebng  fESCE BokEE SKEY RA
Liu Chuan Liu Zejin Xu Xingtai Lv Pinchang
Li Renbing Xu Xiutang Pan Bailin Chen Yimo
Liu Yuanchang Zhou Guozhen Chen Zhongming
Mei Wending Yao Yongkang Zhang Yuxian

|

Tang Zigiang




HREARBEN S

ft 4 M &

CHINA | ¥ EH| E&

MELFENGFE, TEEZHENZH,

F B R R E X RAE,

g PEMEEFHEL, YF— AEE AT KPR A E S
C AR,

p—t | MBI 4

— A AR IR RE— RS . AR E S iR — R RS B, A ERER R ZA
i, BIARNAZE, WJLATEJL T, REEWAEERIE? BEEHEAE, Bl o rgiE: “K
JUHTFERRIBESR KB T, 2L HiExmiEmIcER, AR, XERAR,” BEOsh T, &
Bl RZIET, BEEH 4 5T, LTHAEEMBANESRZERNZT., KRR ERZ, it
e BB AT XPEAE 4 e ZARTGE —AEiE : KA, Mg AARE, ks
BIRCARERE, Biit, FIER—EEE . XBEEST2ARIFEWREEMNY? ERTHFEEME? K
IRITE S R ARESE LT 78? LILE TTEMZELLETE? HIMERBLE A 2mfED? K28R
AE it B T S S REFHE R -

TR, RERH—rEaEE —ERET.

2P Ee?

CHINA | H1E! PHE!

MR EARE, PEZMEREM,

F [ P 8 2 o [ SC I RAE

b E P B R 2E B, 25— R e UK P A i E TR . RAERES 29 6000 24 F 4000 £
FRIF AR, PEERCHESGHLRAEMEE, 1AM HE AL, WEKmm4
HEWB. ZARKINEREE (FREEIRMEEY —BPiks . “BEER 2 BEER T A28t
ZRapEE. KAl HREAAXLHR, BLEK, Kl, KERIENE, HAMER, SEZi%
FHWEL, BRELNE, HARMRER, iEABEMSTE.” FEPHE LR TREMR, N

TH””('HI"S ﬂN THE APPRECIATION OF CONTEMPORARY ART CERA




8]

NVN[ ONVHS N¥Il @ IX VO QHS [A 1D OV.L I¥VA ONVa 0O ONOHZ

HE, BEEH, RREKREENAKER, TAH
ERRLL, RAEE. HA%, WREEHE. RE
FHE. Bk BLE. LREEK. BhAag, &
EEMBLL, H¥. . L. Y. Bnaf
BEURERMBEEER. REY. Fnk. BEE.
HER. REES, HPPRUENRE, L RT%
SRR 2, Fuh 2 Aike, wER UHE, S
ZHE, BOEZHEH, BRZFEE, EREHITIT,

PR AERIENIE, ASRE T HR, BIHTR L,
5 AR KRR L Tk E A B R R R, A R
T WA P ERAEER, BEARFE., AMERED
(A AMBL R, AWz B £ B, M= Lo R
M E DA R T4, BEOR P B A A6 3
HHEMS

PR RATERIFEAS, AN ARITE R, AEK
8, (BEAREAIRFIBAHR N, MBESEFHEE AR,
EESRERE LR, PR, B, BF. &
GRS KA ELH, KRR TGRS AN, 5 A
HIEREAM S, AR S22k, wEq
KAEE, WENEFEE, AVNEREK, G5
HUGERBAERR., TESR, REMERRLTE
HE ST A FRICAAERS, SN0 T8
M\, ERMIPUETIER SR T, KIHE
PO/ FERR ,

PR E, WHRE, ZRE, HEE, A
KHRIMIL, BAEHEHEA{MEARE TS PSR,
TERKE S Hep, WhilsE 72/ 0h Nk, PEm
S DIRERIH EIIREM RS —, BUARI S HiAt
], 2R X B4 K

MR R ORI, ANEXTEARAR MR TR, 6
AR R E, PREATUUE A M, MRELmE
REVEG, RO, (KB PE 2L RA A H E8
BHAHEEGR, MEAMMULELE S, ERARANE.
MR ARG,

P RERBUBAIRAE . AR AR P B UL B 1 24
i H A AR AR, B TR T, AR Bk
TIFFAR AR 86 2 , iR T Bt o fE S FIE
PERENEST L, 4 TBETEZE, SI1RET
BHOEERIGE Y, VAR ZIE 2RI H LM, Phik
BRIV ERER, WA ABLR A BRIEH) & 3855 G ik DA
PRIR——HIRE | AR 1 B A I A F, bR 5
RERROELE R, ERHTMBIINEE, 4
BIENE TMEERNEELRS, TAhEpg LS
S N Rl R R

B
= [ AWV NEGLAT S

A RMRERME?

ek BIFT! BiAE)

URERBERIBKNE, YRERWERAE
IR o

24 R 2R B 220 T AR i RS

HFSSF AR, PEBEE R TR EER
e, AFAMBORAPRRR A R R RS, Y
WS R 2 (K, B KPEHEY Frid. B
MR MR E, RELEEH0, BEGR, &
Z M, SNHHE R, BFET, &2 Hes,
SWERA, ERBE, T2 EREE, SNAER,
H¥ 6, BZOkEe, SMEKe, B, §2
HERE, SNEER, HEF, S22 5488, 4
MEEER, BB, BZHETE, SNRER,”

REMSLE, HREE & EE T, ZityT
1915 457 W Frats, M “HEE” fENES, RERE
(1916), REHFATHEEE S b5 NEE, K
EE B FIEEEpeEs, & 40000 £, WAHE
HIRF 100 1, R H KRG, F% RSt
285, Nk, TE SRR IR 55 B8 2 i 1 5 L& OF
BT,

T E PRI S, BWE R,
P AR, B E S B A S B EES . IEEAE
K, IR BT BE LU\ AR FE 39 55 R B i P 2k
K, BILEHEEERS . AMUKIBTRES =R
RMENESE D, KIHEIETEE TGS,
EAM®¢,%%E@%ﬁﬂ@EW%ﬁﬁMWﬁ
WETEAE R — SRR, A RFRE RS s &
ZARM, "RIEHNEC, mT%ﬁ&%A@ﬂEMﬁ
F, DLHRS HARERNTEE, WMERRSFOR
iz, RENPHEREHOEE, HE “STE s,
HIEMBEHRBERIL? A2 055 L8 7e R 5%
f&? HLL LR EREZ P RER?

HRERIEAET FFH A7 P GWR AT
HIPREL, WERIEL, BWARE—,



X—RAFRINT| BIFFHEMERE, KE
BB R B E R, S UOABMEF UL ER
P, MMl EAN: YRZRBERKERBEZ
PEW | SR, ATEAR R ST R, HERMEY,
ABNANFEAT K BRI AL ., U ERPIBEE LW E0
T E AP AY, XA —Fh EE TR A K il
K, KLERPRE L, B IPHEEKES
SRS, BEAREELE, /KIS AR
B2 R AR R TR .

MREARE RS RN %, BFEERE
HEERIET, ERES TS PBILNEE, titlm
HEEMTARLE, —HIEFH A RIEE LA AR
R, QIR TIAEERNMIG, FERZESY
ERP KB TREBRINIE

AR B2 BB, FE— A e i
M LZRARKIMHTIGT, FeITEEFIK, AR
HORBTRITET, BTGS2 BAR . BT 6L . B
r i e, BT REE . FAEET L, Bl TR
AEHAEAE, RS . BRI B & AR5,
R R AN FGB I AR

BREARE L Z B NP, — MRS,
BYEHSE, FHETHFOHERBER, iRk
HRIRIWERIET, EEGERPHLE R, B
B IR, BOFMATARMZ 3, 2 M0 AME > mE,
ESRMFFH ZAR R, B9 B £ 38 B A
BAZHANR, ERBIIGEREHEENEE,

BRERE B FEFMELERRIE . —FHE
B KT LR, KE/NEER G P IR Y &
¥, KRANDEESGEEM R BT, b RELE B
P L, SRR 55— TR RN EIE R 4
TR, ABBEAIT AP BN S A AR, i)
IS5 BAERE, ST, SORRNK, s
R T LRARIHERAIIE B , ATV AT e Bk,
A IRSCHIGR R Z R TR, BA R IHE 23]
WTFEIRM A ZIE, MATRERRAA AR,
FERT R P a3 L H

YREARPEHIEE RIS KA B REN, 47
KMZEE, BRE LWHHBL, G L% 2EN
BB REAE b AT AR,

B LR EERAIFNTL TSR, A2
WA SEFRR R . RS RREE . o4 EFR AR
BERINMT, P50 24 IR £ 808, A
RACTENE |

BREARPGE R T o [ P 5 20 R,

LA EERES e Bl e s AT 2

BREARPIREYAET R, EHMEE

IR VREBAEE Y IR BRI WA TS, 4
Xt B A

B
T EAF EE Y
&L

MRS, AlNAZ. BRERMEBEE Y EYE,
BERCT LWWE, HIUEE TR SRR i
Nt 2855 ? EFRAERR?

KRR EAETE (RE S —Hhxit24
RERFA B, R¥R “UMEE BR M2
Afh' BEFAL, AL ERFEIN K, DAk
EQEZARKIEN 2 . ALK FREER
XK RE” A R BOE A+ F R, Bkt %
AEEWATLA,

2R B ERE R T K2

BRERWEEVRY, BHRUAREREE X
AR, R, ROMBOFNGHGFR, 2
WRE LA EE o m B B o 5 15 A o S A1
HOHRTIRAE

P R R T X — 4 i) BRI A L
. HSEEET EILTAERSCAKT R 25 T ILA B
B, SRBORER—THAZA,

H—, Fads ML ERRLE,

] g 1 S ) R 55 27 3 RE AT A W 51 8 4
A o P R A o R, S M A
WIRER . BVl b el T2 BRI LG, ([HR ML
MR B, TR MR BRI,
Uitk 8 ZARGIE, BRIk EER, EHRAGEERT %
B, BSOS SFERERS, BIFZ 80,
ey, BESL, SBAr. ORI IR E E IR A KK
WIS ZAMESS . K2, R TEINEZA
HAEZAR, ARLLER AR Ereh R paRE, Mk, B
GANRFCHZEARMER, TXLEERE A, i, &
ARG K. PEMEERZHE “TH” #
Fo NERGRIES FROBE. Bk, R, B . 6T, B
WO, . R, B 2. BB, KORKE.

THUUGH]‘S UN "”H: APPRECIATION OF CONTEMPORARY ART CERA
i




s [ WS E S EE= ]

i
W

4

NVNI ONVHS NVI[ @ IX vd NHS IX 1D OVL IVA ONVA 009 ONOHZ

FIRATE AR E, rARERERE S “EH” X—#
D—R T T3, 2838 OFR I T NSEINE
N T TR AP, D IR RS I
BT AR EECRE S, TR PR B = A S S 5
JiE. ERBTEAMTE, (28T ke IR HE
TR T, S Tk REJE R0 A B Rk a),
A T RGO A B SUR (5 A P R B, TR AR it
hE AR R, A EERR A L. SMEE 20 i
TRERELL, WEEEZIERLL, MEEKER. EWHE
Mg AL, AERE, RERE. SEOKEE. R, 2B
g, B THEBHE, SERMRSCIHMEE, 4k
TEGIRE WA EE T, MREFEE ZRAEEKX
HEHMAE S, FA AR BERR ™. WUiE. MRk, mIH
FIRSMRIEST S . MEr, FEFHBCARZFENZEY,
MITBCHRAERE . 56, HEA. AFEEFEARR
B AL RAE . IXFFRZERI PR “BIEET.

WAt S h BRI ZIS0a e, HEUhMmAE, #
25 N—Fh BRI T, X R AGR A T I E
CHEAR IR A R ABAER B LI ARRAE,

EFE 2T B, B ZARAWSRI SR AE Rk,
WpE R RS S REL, TEMERMT T IZiEM. &
SRR RIEER, SR, 2% “BEEXT
HfE, EREAEHEEPZRAE. FHik, SFEFEHY
P REAS L el e s, RECESR . BN EMABRY
LB, ZIRERFEESH RS €5, BINER RS
WAk GAT, elkmh, DRSS, B, BANE
Hi BRI LOM, M, QG EE, RMBTR
KORE., SR . BamENEs.

OItREBNLRAMER/\HBHE

ORER= (/\lidig) %

1o, MRS,

R RITFERAE QRAHILR D — 5P
Hih, R WRARNRR, BRSE N
MR, RN, erE EaaR, W%
BRI DL B R 7 SR SR N,

BRIEZIR, £ N0 R R SEEHRE
RIGMH, LAREB T VURAORER, LRI
FUEBL, B AR IIRIEOAR, SRR
WERE RGBS, W T RER EAK
T LM BEAR TG, MR R ARl
% XARWHALE, I FBRALSEMTE. £
SRR, ERESFW. SAS0E, SR,
AR GMGSS, M SEX— AT ERIF, Skl
REATAHOT £ IR0 1P R ATRIERS, A%
5, WU T T L08R, DU P T4 A
T AU, AU R TERE LR RS Y
it 22 AR, RAEN, FEAKE, $ET
MR R, WA, BSRAHCH, FACh
R REE it BB AHS R TR SREHR, A
R R, BT, iR Ak
Pz,

FER RO 11, BEAESUN T PR A
RIRRE, REEE. SHE. ER. BNE0E,
B L . B EEELCRIE R, BME. Heb
— T RIS . AR A% K
B, T BB DA S RRM L TARK, 40
B, T, Ed. B EAL S8 BB
NERE . MRS R R LR, ]
A, TIHIPTH, BAAA SRS, Hi
BEFAHUHS, AL, A QU KRE. &
T g, WES. B, ERA. L),
i BT S EYN TS B T e S
BN, W TROMT. B, W



AR, BREAES, ERMEEE, ik
&,

BEAh, PRI AT AR RS, B
AYsEA L NEE, #EREA . FAHHE
&%, HPREEERE “fLTgn” mgsE, o
XHFLFHIEAZ., B2 ILTFRFAE, A0, i,
BRI, MARHEK. LTARBEMEEST, il
ftb A, A", “HO=ARELC” (GEIE - %
y), BiERA, fLrREEl, XSS AR
THY 7 B, RH RAEERT WEK, B
TEBEITTE, “FEMAR, AR Bk,

H=, WENNFZNEM,

ERFLRS, ERWBFEHG, FE. M
WEHNFBL. UMBFSHEREENRN, BREAT
AR UL E 57, ERNFBIHE A E /Y,
EREER A SR HEENEA R, FRKERAE
A—REE: “ERLENA.” RRBRDAER
R & REEMZEANME . ARRLAE, PEBZAR
R, AT LAGE B R A A 7K 88 B i 1 )t BT € AR T
H SR TEORIER, MELEZRERE, XA
I P AR , 4255 K B it Rl Pl B el i S L T,
R MBS e, BB R A FEWE RPN I RS
R BEREAERZE, LHRBEAE T F WS
B, Yot B B AR MAAL g e i 36 5 TR

Hu, BWEMMEHIEAEE,

FEM RS b E 2 E R A EIR A LK,
T2 ARMSG KR, /\KRIDAFGRE B EE
g, AMUZMMEE, kIS E R R L,

T E P RS P E ORI A s, A
FEMHHBRFET R R, WREZARSHFRZAREEAR
B ZAREE, AEBTENEARRERER, FE
BT EFEAREMEZAR, H “BRE” WAHEHRFE
MERMEKAE—R, AR —RIKFIEE,
FERE R S e — T2 R B AR AR, 0 O EE
AEEE). (ERFATEIER). (HEFLFEH). (&
AIETFEE) 5, —RAEERE, WEZRERSTS
KT RRRRRE, TS EAE R AR XS S
K, FRMOEHEEE, BATRENHERR, KE
MEEERE, BT Rk .

MATAE, A EBEE, ST ARNF
HEEZ, Hit THREERIML, SRELNMIH
JRABIT T H IS RIMI TG, XFFEREITE SN
i, XM T, #, B, & . &RB%E,
EF R RAERREEEEARGE S, FRNES

TERFWMIL, EH, ZRER T BR—AR—
BERIEE, DEERERE, IMEERZE, BE7T
ZAREEALENAL, GEREIR, MREZARAE
iR B B

Hi, WENSEB MR

ERZAMBET 6, &, & W, KESHEK
FRBLT] , X LEPHRFRA “SME" Y — H iR,
ENE—EMNFMRETEIR, WMFFEH0 4R
K. T2 X" NFBIHEAERA S, AR
ZREET “HNEXT WML, FROEhIRERE
SCHHMRF R E AR # . MR EARRZARFHIT
A AL, RERIIME, TRRIA A FUARA K
T, S9FERMBEZRN, HTHGACHZEAR
MME, FERRMROZAKE, £, & B, ©
WO R A i, ER. K. AR
SR Edng, £T. B, K. REOKERETES
SEH, AL A RIRAIME ZRITATIRIESR AL, BESEAAE

EdSCF AR R, AR ETEZ
REELS T “MHMRIAR, FNARIHER” 1
AT T .

5P
RIS B RER
i T ) LK

SR, EXMERIWNAKBER, AEMIFEES
AR XA AT AR HE, HiRE—
A AR B BRI\ K R Y T L B D 2
SRH, WRERBINLE IR BN 2
WE b RAERCE R, iERERER, BIAARE. [6
HFPR, BALRERM R EEAF EHRET
i, BEMHLRKERTE,

EIEHEA, BEEARE, EEFR, s EEE &
HIEARARE, BRRIHZAREAEZL,

SR, LA B EEHORSRL A K, &%
fHLATTE) SRS AE E At AT 2R S B A 5 i
o, HRMEZARKMEREE AT, W
R RFR R,

HKIWNKRAREARMEREIK, B4R
FRFENETHE,

THOUOHTS UN THE APPRECIATION OF CONTEMPORARY ART CERA




NVNI ONVHS NVII @ IX VO NHS IX 10 OV L IVA HONYA OND HNOHZ

4

=\|

rHENBREZSE

=
MY

Ne \ere
Y

—. EERL/NEZBE

1922 4E, FEFRE KRGS, MEMALLEHE
WR, fESamEeEmor 7R "R RATII
7. REEEAK, TH. ERFEAERK. S0
& RBRBMME T, BABTEL R AER, 1E
MBS, PABES B OEARWIBERZ T, R
Fi, e R AIEKTE. 1927 F L EFERX) ERE
A e, PR E RS —2, #HMTK
KTREGH, +aH. 1928 4, ER PR

R GRS DARESE, FZERIL. XINA. HES

OEHER (RiEAVE) MEMR

fili, frfbes, RS, EEFE. PEM 7 ATLH4EF
BRI ESCIRE “ 3007 IR IEE, KEREFXF
EAREF, REAEEH 15 HRS—K, €48 “A
", YEERERTT, 25T EAUE AN E Y,
X 8 ANMEECHE, #ET&EFMER, e b
X 8 ML EAFRAE“BRINAK” . AfRZ R BRI K
We? BCAFEESTNA —/DUEAE “BRL7, BE
PCH T (A, SORMAEEIFR “BRil”, m

B BRI BCh “RUEE\ A IBZRE T,
WA A2 Bk — RS “BRl”, 55 “BRl”
H B EAFET . HE, Nl ERIIAKT
Ak “AK", M “ARS” ML 10462, T
R —— 4.

SR LA m R R KRB L AKWER,
fin 7 B S B AR SEARME, W ERIL/NR IR,
75 ARt R IRE KA ZARRGEES, FATAGARFH R
BikAE—W L, BRIL/NATE S EREER R 2150
RTHEES, XARHPERRELT “EBRLE,
IERAT BshHA, BRIUNAAEWERREN T
Tl B AL Go R AR b, TR B) AR B AR A
B3R, AAMNBERIGE, DOBIRZEARZNEERE, &
PR AR, I Fe i AR AR i 2 [ A
%, ABRZAME, M EEREE, R —Bd R,
—G1fi T, A8k, BRI\ A A ZAR KU
AR OIER . AR A SRR, FFEI T EM &
R, BRI AR YR ERBERIFRE, 241
ARG R A ERER—THE T .

EX ST, KITES T ER (1884 — 1934,
WAE 50 %), FHEY, SREEA, BREARTA
HA, 1901 4F (17 %) kRtiEg)E, m AR >)
MELEZARAMAGRZEZAR, JFXFIJREENE
AR, FALSER 2T MBS 2 EvE, R
P EHIMEE, 1916 4F (32 %) FRMAFFELIY
FHE W —E, MEAEE, WIRRET
K. 1916 4 EFy, FRFUEL 20008 L i IR E R,
Befdm M 8., LEVCGREME K, HEH, S2IT,
HEWAY. FFELLK, £, A\YEAEREEIEH,
RS AG, B, EE R, ORYCT T
FAPHRZ BB, HofE T A 74 i B S i A0 3k18, DA
HREEBFREASER, fFEHZE, ERAEX, b
LA PRI B XU S, R, R A 22 i XU
BAFTEEBEZARTR T —BEHNER, Wt
RAEAEP B2 A Rk, (B A A R,
SHERDUR A X, PR B SR A R, I R B R
. ERZ “BRIWAK" WSIENY, hAeEmesEsf
WRTFEANNER T, 5 ERLEANKEMHAL “5
TR B, FEX T 19284 (4 %) 5FK
M NAREARRE— “ARESL™, fEIITF AR,
PAES K.

X g, AVER T E KM (1888 —
1961), %, SHFREL, WHFEKAST, #HER
HEEL, TREEZRE R, DRFEHIHERN “LE”



