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Preface

The use of forms and colors is one way to express one's emotions and will, with the art of each period
and people having common tendencies and individual features. The emphasis of research by art
historians lies in analyzing the similarities and differences between period styles. Back in the sixteenth
century, when Western thought and objects began to make their way to the East, the art of Europe
brought notions of one-point perspective (in which objects closer to the viewer are rendered larger than
those in the distance) and chiaroscuro (whereby light from uniform source is represented as lighter areas
and darker ones for shadow). In the eyes of the Chinese, these indeed were novel forms of expression.
The Christian church in Europe, realizing the preferences of Chinese rulers, sent to China missionaries
who were also gifted in various fields of art and technology to serve at the early Ch'ing court. One of the
most well known and highly praised of the missionaries at this time and place was Giuseppe Castiglione,
who went by the Chinese name of Lang Shih-ning. Castiglione's achievements in art rested in his
opulent yet highly refined sense of color as well as his consummate precision in rendering forms. These
features allowed him to take up position as a painter at the Ch'ing court and to enjoy certain privileges,
such as doing imperial portraits and taking part in illustrations of grand celebrations and ceremonies of
the court. With his gift in painting, he also recorded tribute from various people and places and took part
in decorating the daily surroundings of the imperial family. He achieved these with great success,
becoming a favorite of the Ch'ien-lung Emperor. During this period of exchange between East and West,
Giuseppe Castiglione spent half a century in China originally to spread the word of God, but with his
other talents, ultimately became known for creating a syncretic painting style fusing East and West that
would stand out in Chinese art history as one of its most interesting and unique developments.

The collection of the National Palace Museum is mainly inherited from that of the Ch'ing court,
therefore accounting for its great quantity and quality of works by Giuseppe Castiglione. Western
influences existed in court painting of the High Ch'ing even before Castiglione came to China. However,
in addition to his syncretic style, Castiglione was also recognized by the court for his other talents, such
as receiving imperial orders to teach Chinese artists Western oil painting techniques and introducing the
science of Western perspective. In fact, art historians have come to the consensus that any discussion of
Ch'ing court painting must take into account the acceptance of Western influences, in which
Castiglione's role was quite important.

The paintings that have been selected for display in this exhibition center around Giuseppe Castiglione
and radiate in time and space to include various related works, such as Western imagery originally
brought by missionaries of Saint Mary reproduced in woodblock print, copperplate prints involving the
participation of missionaries, paintings by other contemporary missionary-artists, and court paintings
with Western influences from before and after Castiglione's arrival in China. Among the more notable
works featured here is a long and precious handscroll entitled "The Grand Review (No. 3: Reviewing
Battle Formation)" that has been lent from the Yageo Foundation. Painted by Chin K'un and other court
artists and bearing inscriptions by high officials, it depicts the grand ceremony of the Ch'ien-lung
Emperor's troop review that took place in 1739. With support from the private sector, we are now able to
bring this painting formerly from the Ch'ing court back to the National Palace Museum for display to
enrich this exhibition even more. For this, I would like to personally extend my deepest gratitude.

During the period of this exhibition, the National Palace Museum is also holding a special loan
exhibition from Austria entitled "Great Habsburg Collecters: Masterpieces from the Kunsthistorisches
Museum, Vienna," in which great works by dozens of renowned Western artists have been assembled
together. Representing the result of years of effort, this is a unique event. The works of Western artists
are coming to the East to join those of Giuseppe Castiglione, who himself had come to the East, at the
National Palace Museum. Although the shape of time has changed considerably since then, the ideals in
these works as represented through forms and colors will endure for all of time.

Smpr

Director, National Palace Museum
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Introduction

In the sixteenth century, European powers expanded their global interests at an even
greater pace, and increasing contact took place between East and West that resulted from
the spread of religion and the commerce that took place. When Jesuit missionaries of the
Roman Catholic Church arrived in China, they often brought Western works of art as tools
in their missionary work. Although this cultural influx did not yield major changes in the
tradition of Chinese painting, it did open up "new visions" of the West. Later, painting of
the Ch'ing dynasty court also came under the influence of "Western-style trends" from
Europe, which gradually became one of its most noticeable features.

Among the many Western missionary-painters who came to China, perhaps one of the
most talented and well known was Giuseppe Castiglione (1688-1766), also known by his
Chinese name Lang Shih-ning. Castiglione was born in the city of Milan, Italy. At the age
of 19, he entered the Society of Jesus in Genoa as a novitiate, studying oil painting and
architecture as well. In 1714, he was sent to China for missionary work and by 1715 had
arrived at Peking. He came to the attention of the court for his skill in painting, serving the
K'ang-hsi, Yung-cheng, and Ch'ien-lung Emperors as an artist for fifty-one years. At the
Ch'ing court, Castiglione devoted himself to harmonizing Western painting techniques with
Chinese styles, subjects, and materials. In addition to providing instruction in oil painting,
he also took part in the architectural design of the European-style buildings at the imperial
Yiian-ming Garden. Furthermore, on behalf of the Church, he sought and received
protection for missionaries from the Ch'ien-lung Emperor. Some of his earliest paintings
done in China, such as "Assembled Auspiciousness” and "A Hundred Steeds," are now in
the collection of the National Palace Museum. Castiglione also left behind many portraits
of the emperor and took part in cooperative painting projects at court.

Even before Giuseppe Castiglione came to China, Western-style painting could be found
at the Ch'ing court. However, after his arrival and through his efforts, the techniques of
Western perspective and shading reached a peak of assimilation in certain aspects of
Chinese painting, forming a style that seamlessly combined the techniques of Western
realism with the aesthetics of Oriental appreciation. During the reign of the Ch'ien-lung
Emperor, hese ultra-refined and opulently colored works merging Chinese and Western a
of t t brilliant and fascinating images to symbolize the prosperit
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