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As one quintessence of Chinese culture,
Traditional Chinese Painting enjoys a long
history. We can not only trace its thread
of circulation but examine it as a complete
system. During its thousands of years of
development, talented artists come forth in

large numbers and give birth to masterpieces

highly original that irradiate dazzling
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brilliance even in the world's art history.

With respect to image-building and the
technique of expression, Chinese painting
reflects traditional Chinese philosophy and
aesthetics, all with no exception. Besides,
it emphasizes embodiment of spirit in form
and a unity in between, and pursues more
of artistic conception than lifelike portrayal.
Landscapes, flowers, birds, or figures,
artists will associate whatever they paint
voluntarily with social thought and aesthetic
sentiment. They employ the scenes td convey
their emotion and express ideal through the
objects, all revealing the Chinese concept of
harmony between man and nature.

Chinese painting is also a comprehensive
art form. It combines poetry, calligraphy,
seals and drawing, thus enriches its content,
expands the realm of its subject and enhances
one's aesthetic enjoyment.

Now let's relish the charm of Chinese
painting together, and feel the temperament
and philosophical thought of the ancients
from their superb artistry.
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The History of Chinese Painting
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Chinese painting has a long-standing history. From the simple
images initially painted on potteries and rocks, to the ink wash
paintings done on silk and Xuan paper, Chinese painting gradually
forms its own aesthetic system of a distinctive national style, and
finally stands towering in the art world through the continuous
exploration and great efforts of numerous artists.
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> The Origin of Chinese
Painting

In ancient times, Chinese ancestors
developed a rich and marvelous
imaginative capacity due to long-term
observation of natural phenomena. They
conceived many ways to depict their
impressions. For instance, sometimes
they would draw a circle with a black
dot in the middle as a symbol for the
sun image. And to indicate sunrise in
the morning, they would add beneath
a straight horizontal line signifying the
horizon. From the Shiyu sites in Shuo
County, Shanxi Province, that existed
in the Upper Paleolithic Age, 30, 000
years from now, people have discovered
a piece of animal bone engraved with
images resembling antelope, bird, hunter,
etc, which show huntsmen's desire for
quarries. The emergence of such work

with life-like images marks the very
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origin of Chinese painting.

About 10,000 years ago, China
entered the Neolithic Age. Instruments
of labor got constantly upgraded, so did
people's aesthetic taste. For instance, the
stone tools began to appear in complete
shape with delicate contour, whereas
the earthenware also featured decorative
patterns and designs. Some painted
potteries have been excavated from the
Neolithic Banpo site, on which you can
see painted fishes chasing each other, the
leaping deer, etc. In Shaanxi, purple and
red pigment ingots were unearthed at the
same time, indicating that the Chinese
ancients already started to make painting
materials. The boat-shaped earthen
pot excavated from Yongjing, Gansu
Province is molded quite realistically
and almost invites you to have a view
of the shore. The colored clay plate
with dancing images unearthed from the
Sunjia Village, Datong County, Qinghai
Province depicts three groups of men

(each group five) step-dancing hand

° MERSFEME (HiAHER)
Painted Pottery Jar with Two Ears and Whirling
Patterns (Neolithic Age, ¢.10,000 years ago)
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Painted Pottery Basin with a Human Mask

Motif and Fish Design (Neolithic Age)

c BERERM GHainf)

Painted Pottery Jar with Stork, Fish and
Stone Axe (Neolithic Age)
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in hand with youthful vigor. All these
potteries reflect the great wisdom and
rich imagination of the ancient Chinese
and constitute the early forms of Chinese
painting.

In the late Neolithic period the
Xindian and Longshan cultural sites
was found the earliest Chinese bronze
ware. Its decorations are extremely
general, concise, neat, but also vivid.
Common patterns include cloud-and-
thunder pattern, coiled dragon (Kui)
pattern, dragon pattern, tiger pattern, etc.
Sometimes it also uses figure pattern
for ornamental effect. In that period,
the decorative painting on the bronze
ware generally is divided into two
categories. One is to depict ceremonial
activities in the aristocratic life, such
as feast, shooting ritual, sacrifice, etc.
For instance, the bronze mirror with
carved decoration unearthed at Zhaogu
Village, Hui County, Henan Province
centers upon the ritual performance in
aristocratic life. The other is to depict
land and water battle scenes, represented
by Jian Basins with Land and Water
Battle Scenes excavated at Shanbiao
County, Ji City, Henan Province. These
paintings illustrate various activities,

such as land and water battle, defense by



o MO REE (BiAFEAR)
Boat-Shaped Painted Pottery Pot with
Fishnet Design (Neolithic Age)

s NEHEHILAELEE (FHAHER)
Rock Painting with Human Face at the Yin
Mountains in Inner Mongolia (Neolithic Age)

o BROCEMA CGBrA#RER)
Painted Pottery Basin with Dancers
(Neolithic Age)

o FIEP/RIILAE (HAREAR)
Rock Painting of Altai Mountains in
Xinjiang (Neolithic Age)
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c ARERFILEE (GHasii)
Rock Painting of Zhuozi Mountains in
Inner Mongolia (Late Neolithic Age)
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strong fortress, city besieging through the
scaling ladder, etc. As portrayed, some
soldiers have sword and halberd in hand,
others armed with dagger-ax and spear,
all lively and true to life. Besides, these
artistic techniques also greatly influence
as well as inspire later paintings such as
stone carving and brick carving in the
Western Han Dynasty and Eastern Han
Dynasty (206 B.C.-220 A.D.).

With the development of history
and progress of mankind, the vehicles
of painting shift from utensil, to wall-
decorated mural, to silk, and finally
to paper. Its function also changes,
from recording, to education, and to
appreciation. Guided by China's unique
culture and philosophy, Chinese painting
ultimately alone towers erect in the
art world after thousands of years of

incessant improvement and perfection.
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> Painting in the Shang
and Zhou Dynasties
(1600B.C.-221B.C.)

Painting in the Shang Dynasty, Western
Zhou Dynasty and Eastern Zhou Dynasty
(1600 B.C.-221 B.C.) is at its initial stage
of development mainly applied to the
official dress, the wall, or as ornament
for bronzeware, jade, dental bone
carving, lacquer ware, etc. In the early
period paintings are basically decorative
patterns. Only after the Western Zhou
Dynasty (1046 B.C.-771 B.C.), there
began to appear paintings that record and
center upon human activities. A real piece
of this kind was first seen in the carved
patterns of bronze ware and mosaics in
the late Spring and Autumn Period (770
B.C.-476 B.C.).

In 1975 a mural fragment was
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Owl-Shaped Bronze Wine Vessel from
the Tomb of Fuhao (Shang Dynasty, 1600
B.C.-1046 B.C.)
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discovered in Xiaotun County, Anyang
City, Henan Province, the building site of
Shang Dynasty (1600 B.C.-1046 B.C.). It
is 22 c¢cm (8.66 in) long, 13 cm (5.12 in)
wide, and 7 ¢cm (2.76 in) thick. Vermilion
patterns, embellished with black dots,
range in symmetry on the mural, while
the rough lines and blunt rounded angles
go well together. This is the earliest
mural ever discovered in China.

Mural in the Western Zhou Dynasty
(1046 B.C.-771 B.C.) is no longer a
simple decorative pattern, but mainly
used to educate and record. Historical
data show that in the early period of
Western Zhou Dynasty on the wall of
the imperial courtyard were painted two
different types of ancient emperors—
Yao and Shun the wise sovereigns vs. Jie
and Zhou the tyrants— so that later rulers
will learn from their successes or failures
and know right from wrong.

Besides, bronze casting has its
heyday in this period, and many
bronzewares, jades and painted
woodenwares are carved with exquisite
decorative patterns. Their common
features betray firstly on the extravagant
and highly adorned images, then on the
rich content that is measured in density,

and finally on the vigorous lines flowing



