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! Milton Keynes Gazette, 1985.

? Zeldin, 1997, p183.

* Guardian, 8 February 2006, p12.

* Bit like spilling red wine on a white carpet rather than a heavily patterned one.
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' The very un-middle-class Jonathan, has the very un-middle-class job of architectural and design editor for
a very un-middle-class newspaper called the Guardian,

" Gibberd, 1997, p151
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' According to the greatest ‘modern’ architect, Le Corbusier, *... a (Gothic) cathedral is not very beautiful.” Le
Corbusier, 1927, p32.

* According to Nikolaus Pesvner *... a bicycle shed is a building; Lincoln Cathedral is a piece of architec-
ture.” Quoted in Encyclopaedia Britannica, Vol. 13, fifteenth edition, 1993, p897.

* The Chambers Dictionary, Chambers Harrap Publishers Ltd., 1993, p83.
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4 Encyclopaedia Britannica, Vol. 1, fifteenth edition, 1993, p530.
5 <A medieval cathedral ... never used ... for any recognizably useful purpose’. Dawkins, 2006, p192.
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% Demolished in 1990, the manager of the company that used it said ... the sooner it comes down the better’.
Guardian, 19 March 1990, p38.

7 According to Modern Movement master Le Corbusier: ‘When a technical work is drawn up it exists.” Col-
lins, 1979, p51.
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¥ Already illustrated on page 2.

* Sant’Elia was killed, at the age of 28, in World War I, so he didn’t have much opportunity to build anything,
but Tatlin, whilst Stalin’s demonic purges raged, was ensconced in a ‘research’ station. Here he studied the
flight of cranes to provide him with technical data for the design of his revolutionary ‘air bicycle’ which was
to be powered by humans using their arms. This was a total failure because Tatlin had omitted to notice that
the crane’s most powerful muscles powered their wings, whereas for humans the biggest muscles powered
the legs.
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