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Foreword

Architect Xing Tonghe and | became acquainted with each other in the early 1990’s. Our friendship
was established while | was designing the Shanghai Grand Theatre and he was designing the Shanghai
Museum. Without making any previous appointment, we met each other at People's Square in the
international metropolitan city of Shanghai, when we were both respectively working on the two important
cultural projects which are also located at this Square. It is our consensus and we share the same idea, to
make every effort to blend the western culture with the oriental culture in Shanghai. Therefore, our trans-

national exchange and collaboration has been developing for the past 17 years.

We worked together on several projects in Shanghai, such as: The Century Avenue Project
in Pudong; The Century Plaza Project; and The Old Factory Building Preservation, Utilization and
Renovation Project (Shanghai No. 17 Textile Mill), etc. We get along with each other quite well in terms
of both urban planning and architectural design. We both tried our best to build a bridge or a platform to
devote ourselves to the Sino-French architectural and cultural exchanges. It could be said that it is the
opportunity of the times that made it possible for two architects from France and China to establish a deep

friendship.

I'm pleased to know that the contemporary famous Chinese architect Mr. Xing Tonghe is going to
publish his volume of original designs. I'm truly happy from the bottom of my heart. | feel surprised and
deeply heart-touched for his more than 50 sketches of new and creative designs. These works not only
shine with his inspirations of the modern times, but also reflect his diligence and hard work. He has
become such an architect who speaks by his design; who expresses his ideas and theory by his unique
and creative architectural style; and who expresses his theory and ideas by the connotation. His unique
and creative ideas together with his excellent, smooth and skillful sketches are highly reflected by his
urban planning, urban design, Shanghai World Expo project designs, environmental protection designs,

and even his sculpture designs.

Over the years, | have also had the hard-to-get opportunity and the very pleasant opportunity of
working together with two generations—both Professor Xing Tonghe and his wonderful daughter. This
book will be a nice, permanent, unforgettable memory left between us. | hereby write this short article to

be the preface and to be a token of our friendship and memory.

With respect and royal friendship ------
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Oct, 2010

in Paris
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Preface

As for planning and architectural design, there is always an infinite space for innovation; yet, there is limited room for functional and material realization of the innovative ideas, since architecture

has to serve the human existence. Architecture is a witness of the historical development, a reflection of the time, and a basic demand of all the people.

The beauty of architecture lies in its liveliness. The status of architecture comes from its advancement in innovation. The value of architecture is derived from a combination of art and

technology. However, a specific work of architecture depends heavily on the architect’s social responsibility and personal tastes.

I 'can proudly say that | was born for architecture and that | pursue perfection in architecture. | am never content with my successes and never afraid of my failures. In my 50 years of
irchitectural innovation, | have used the architectural drafts as a foremost means of conceptualization. | am grateful that China'’s development has given me opportunities to bring my talents into
play, and that an open world has provided me with new knowledge and skills. | deem it as a most rewarding and delighting experience to see a project being visualized as concepts on the drafts and

oming into reality after much effort!

The collection of original works includes the designs that | have been involved as the head since 2005. It is an anthology of my hand-drawn drafts and conceptual sketches, so it also serves as

1 record of my hard work on innovative creations, which has been a strenuous yet exhilarating process for me.

In these drafts, there are exciting inspirations, and there are also moments of vexing indecision. In these drafts, there are my interpretations of national characters, regional idiosyncrasies,
historical trends, cultural values and arts. They reflect my yearning for advances in science and technology. Some of the projects have been finally realized, while others have forever remained on

the drafts. | take pride in the finished projects, and | don't regret those that remain unfinished. That's life, so live with it.

Itis a rare and unforgettable opportunity that | was involved in the design of Expo 2010, the world’s fair held in Shanghai. In 2001, | visited the Bureau International des Expositions (BIE) in
Paris as a member of China’s first delegation for Expo 2010. After returning to China, | supervised the first general plan of the Expo Park and put forward the concepts for the Expo Park's spatial
rrrangement, environmental planning and architectural design. Then | took a leading role in designing the Expo Home (a residential neighborhood for residents formerly living in the site of the Expo
Park), the Model Site of Expo 2010, and the restoration of the old factory houses into Expo facilities. My involvement with Expo 2010 consummates with my designing of the entrances and exits of

the Expo Park. That will be the most thrilling experience in my sixties. I'd like to thank China and its people for such a great opportunity!

Upon retrospect, | would attribute my prolific creations to my passionate love for architecture. The calling has taken up too much of my time that | get the feeling that a day is just too short with

nly 24 hours. Meanwhile, the cooperation from my team and the young associates has also been a big help.

| 'would attribute the high quality of my works to the emphasis on the first draft and the improvements thereupon on the basis of research. | keep readjusting and revising the plans after

leliberating with the project owners, yet all the while | stick to my principles of innovation and quality.

There will always be laments about those past works, as they are not only my own creations, but subject to the limitations of national and regional politics, economic and cultural conditions, and
iesthetic preferences. My opinion is that the success goes to this wonderful age, the government, the project owners and the design team. On the other hand, failures should still be used for self-

examination and self-improvement.

I'd like to present this book with an open mind and share my experience in this field with the public, with my colleagues, with students of architecture, and with all the people who have an

interest in architecture. Please enjoy it!

Xing Tonghe

The Mid-Autumn Festival, 2010
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The Model Site of Expo 2010
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Collaborators: Duan Bin, Xu Yizhen, Gu Xiaoyan,

Location: The Expo Park, Shanghai
Site Area: 17.6724 hectares

Floor Space: 45,800 square meters
Designed in 2006 — 2010, Completed

Xu Lian, Fei Peiyun
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The Model Site of Expo 2010 is located in the eastern part of the Pudong section of the Expo
Park, or the intended area of the Asian pavilions. It is the first phase of the core construction of
the Expo Park. The purpose of the Model Site is to redefine the functions and specifications of

the Expo facilities and make improvements on the basis of actual construction. The Model Site
also serves as a pilot guide for later, larger-scale constructions.
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