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Preface

Wherever artistic vitality exists, it is always exciting and unpredictable.

Never did | imagine that | would one day form an unbreakable bond with the old warehouses of Suzhou Creek, but such is the unpredictable nature of life.

There are some things that surround us day in and day out; we don't think much about them, only when they are gone do we realise how important they were.

Buildings are an inescapable form of art, the result being that people become too familiar with them and cannot see them clearly. They are closely linked to
everyone's daily life but their artistic value is mostly ignored. =

The appeal of old buildings lies in the dilapidated state of their walls, pillars, roofs, passages and stairways.
They bear the traces of history, telling us riddle-like stories of times past; the great changes wrought by time are
condensed in them, giving them a power and dignity that excites, attracts and moves us.

It is most significant that modern, avant-garde artists have occupied the old warehouses of Suzhou Creek and ;
are going about their creative work there. The special information conveyed by the special forms of the
warehouse buildings has a mysterious power that interacts with the emotions of contemporary artists. The marks
on the walls, the symbols painted on the red and grey bricks, the skylights in the ceiling, the industrial pipes in all !
shapes and sizes their peculiarity fascinates the young avant-garde artists, giving rise to many strange &
imaginings and passions, nostalgic yearnings and mental associations. The artists have entered and stationed
themselves inside, endowing the old warehouses with a new vitality. Their unconscious, spontaneous activities =
evolved into conscious, active social activities, ultimately forming a new round of burgeoning cultural industries
that bring history and culture together, and have a broad social benefit. Based upon this, the artists can at the
very least be said to have had the effect of 'throwing a brick to attract a jade', paving the way for what was to
come.

| remember back when | first started visiting the old warehouse studios at 50 Moganshan Road, passing 1131 and 1133 Suzhou Creek Road on the way. The sky
was always grey and overcast, with a continuous drizzle falling. Later | watched helplessly as they, along with some other historical buildings, were torn down, their
quiet and beautiful bodies stripped away layer by layer, dismantled, bulldozed, until all that was left was a single wall. That scene shocked me in a way that | cannot
describe, and | paced up and down in front of it for a long time, in the rain, reluctant to leave. Perhaps it was because the rain would not let up, but that wall stayed
standing for a while before the final curtain came down, appearing even more solemn and desolate. Finally the wall disappeared, vanished over the horizon, leaving

behind a mood that hung over my heart like an endless rainy day, a scene of finality that became cemented in my mind and could not be shaken off.
Now, new buildings are going to be erected, and many artists, architects and insightful people feel very downcast. They heave silent sighs of regret, knowing that

urban culture needs to be protected and developed, only then gan it be broad and profound.

Brand new multi-storey buildings keep going up, but many old and irreplaceable former warehouses that reflected Shanghai's industrial history are gone for
good. We are losing more than warehouses; we are losing history, culture, spirit and feeling.
In 2002 we started a research project in the Suzhou Creek studios, and in February 2003 applied to the Ministry of Culture for approval as a scientific research project.

We planned to use typical examples of converted and reused old factory buildings concentrated in the area around Shanghai's mother river, Suzhou Creek, and the
creation of a cultural themed environment on the banks of Suzhou Creek as a point of entry from which to discuss issues such as the construction of urban
environments, the continuation of cultural and historical legacies and the formation of cultural environments, with respect to Shanghai's after the successful bid to
host the World Expo, and engaged in a new round of reconstructions of old sections of the city. On both sides of Moganshan Road, in a bend of Suzhou Creek, there
are clusters of old warehouse and factory buildings in the styles of different eras, which have been transformed by the current environment created by the
contemporary artist community, into symbolic buildings artistically and culturally, where dreams are just a step away from reality. When we began our study of the
Moganshan Road area, we visited every currently existing work unit as well as local residents, and obtained first-hand data from the Shanghai Archives, the
Shanghai Urban Construction Archives and other places. We received enthusiastic help and support from many people; for instance, 'Camera’ edited and dubbed a
short film about the Moganshan Road area for us free of charge, and the Chunming Industrial Park provided many conveniences that facilitated our work The
researchers put in almost a whole year of work, conducting on-the-spot investigations and consulting arehlves nd the d
and cultural heritage we unearthed. Our line of vision also extended from 50 Moganshan Road to the
Suzhou Creek Road to Changhua Road), and the old industrial warehouses on its banks.




LREGHAEERGAY . T THiH.

MEREBRIBCRISAMNINBCES FTABZE, AERUINTL.
BRRBRXESBL, FARBERE, XETIRCERUNER.
BRARARTALHZAR, UBANVEARTNEMTNE, XRESAKRETRRBRMAMT ETENZANE.

ZRANBNETCEERBNEE. £F. BN, #&. & RBEDELHEN, REMUIBRMDFRBAEZD. M—FOHE, CREBHLBEND
ENE™, FRULERE. RSIFOBHREN.

RERRONRREHREANAANEZAR, BREEANINECESETOE. ILCEBRANBRIEENRRER, B—PBRWHNE, S5S5ZAK
ZOBRBTETON. BELENENN, 4. SR EHNRCHS, EMSENXE, SHWEBROVIWEE, ERACNNRK, NIEHFERMKBRZARTET
—HEENNED, RET THERNBRNAEBE. MBHNEKR, WNHEEIEE. BEEAMKBIIHFNED. ZARAXIDPETRIR. BERMNEH,. BLABTRR
B, RRNUREY, REEAFT—EBRETHESXNK. BRI RBASRABFLTI, BEFIFRNTA, ZAREDERR THIESI EHER.

CRIVPTBERTWIBOSIBEETFRE, 2UBAMTIE1131, 11BSHNPBREF, XEIRKREN, BRER, SREBEWEESCN—LHEND
PRARKFE, BLNBMEMNSHR—EENNE. FR. #H, BEHRARE—BEN, RANBREBRNBRBITERESES. BRNPRAAMECEHAH
O, FS/EE-HIFBNKAY, B—BEEZBNFET —RBFIEE/ELERR. A—BEBRIBET, BEAEMFEL, BHPLBERIBRAHHORS—
., AAMESERIDRL, ERWBHNCUPEBITX—ZBBOBER, EABEZRE.

FHAKBZREE, TZZ2AR. BRIMABRCTIVEHRNE, NTA MR SMXERRRP. RE, ITEFEABER.
FOXRIUAKHEES, MTF2E0. RFENRMREBTIWENIBCE, MAEBET. BNXBHNSLRCE, BINXBHRDE. BB ER.

2002 A AN Y TAEEFF ISR A S, 2003F2RBIBE XA LRANFAINE, ESULBNEFTHMNITBLEPTWRENIB FEERNA. BRAHMNTDA
NERARHATBAIADAR, RN EBE “BE” RIDE, FH—LEXBEP, PHARRES DL, XENRERNOM. EF WEHIRFMNTH—
TEMNEE, EFTUBRALSTHEANBNECE. [ BE#SMAZAREZHIMWRINE, PREBHREHNZAKRR, ERZBSUE—S2E. BIIFB
ETWEBHROBE, EHITNENE—TR2UAMINXN-—LER, ZEBERE. DBPHERERBSLSIITE—FER, BATHSIALANRENE
B, ‘AR 2RABNBLEAES T ETUBHRNELR, SHIVEREHITFFZZIHNEE. ZNBEBMITBE-FNTMERNERESETE, ARER
A, BENHELETBED. BRIONHNLEMNETLB0S —BELRBIBREFUBRAMNTEEIWIBCES (BHNTBREKE) .




On July 12" 2003, while engaged upon one of our investigations, we learned that several outstanding historical buildings in the Moganshan
Road area were threatened with demolition. Three factory buildings, that were once part of the Shanghai Flour Mill and had a unique style, would
be torn down within two weeks. The project group worked through the night to turn our previous few months research work including four
dissertations, a cultural 'point, line and plane' map of Shanghai with accompanying photographs, a pictorial analysis of the Moganshan Road area,
and additional data and images into a report titled 'On the feasibility of a conservation and utilisation plan for the modern industrial buildings in
the Moganshan Road area on the south bank of Suzhou Creek'. Through the recommendation of Zheng Huigiang, assistant dean of Shanghai
Institute of Applied Technology, we were kindly assisted by experts from Tongji University, and sent out an urgent appeal to the community.

On July 18" we went to register a complaint at the offices of the municipal government.

On July 23", Zhao Tianzuo, Zhang Song, Yang Youpiao, Wei Shaonong, Hong Chongen of the Cultural Report and others met at the planning
office. We did everything we possibly could to protect industrial architecture, and it is gratifying to see the three unique factory buildings of the
Shanghai Flour Mill still standing tall on the bank of Suzhou Creek today.

On August 22™, at 5 o'clock in the morning, Huang Yunhe, his assistant and | started out from Waibaidu Bridge and walked along Suzhou Creek, photographing
the bridges of Suzhou Creek and the old buildings on the banks. The sun was scorching, it made us think of the experiences and feelings of many people when
searching for a warehouse. We went along Suzhou Creek and visited the art warehouses on its banks, and in the process discovered that Shanghai Sihang
Warehouse at No. 12, Lane 1384, Wanhangdu Road, and Hualian Warehouse at No. 955 South Suzhou Road, two old warehouses that display a very unique
architectural language, will be demolished at the end of the year. | submitted a report to the relevant departments, in the hope that they could be put on the fourth list
of Shanghai's excellent historical buildings.

September 3" was another fine day, on which | took a TV crew to start filming for a special programme about Suzhou Creek. Our first stop on the first day was
Moganshan Road, and as | watched the camera pointing at the beautiful old factory buildings we had saved from the bulldozers, | felt very proud of everyone who had
participated in this public-spirited undertaking.

This year we have been beset by the SARS virus and experienced abnormally high temperatures, but | was barely aware or either, being so occupied with saving
the art warehouses of Suzhou Creek. The artists' protection of Suzhou Creek's old industrial architecture is like a piece of performance art that has continued for many
acts, that defends the cultural soul of the city and has received attention and support from many quarters. It is hard to find any words of thanks adequate to express
our gratitude for the concern many people have shown for the survival of the old buildings, the help they have given and their hope that the city of Shanghai will have
beautiful future. For us, researching this project has been a purification of the soul; after artists moved into the warehouses of Suzhou Creek, a new developmental
stage began for industrial culture on the banks of that river, and it is no longer a simple question of protecting historical buildings, but also a question of improving
national character and carrying forward national spirit. The special cultural and historical background, the young artists full of passion for life, and the spaces where
Chinese and overseas cultures can coexist, will add a brand new voice to Shanghai's metropolitan cultural history. The significance of the study of Suzhou Creek's art
warehouses has in fact already gone beyond environmental aspects such as architecture and space.

During this study, | discovered that communication and exchange of ideas is very important. Through communication it is possible to gain the understanding and
support of many people, and that is what has enabled some unique old warehouses to survive. So | hope for more communication, to make the city of Shanghai more
glorious!

The harsh nature of much of what has happened may make people feel like wringing their hands with grief, and thus learning to cherish what we have now.

This book tells the stories of the art warehouses, those that have already disappeared and those that remain, and hopefully it will contribute to preventing the loss
of any more of these buildings.

Han Yugqi
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Looking Back: The History of Suzhou Creek
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In the age of the poet Li Bai, the waves rolling from west to east converged here to form a vast expanse of water, a
river that was ten kilometres across at its widest point. It was a scene of majestic variety that is already hard to
imagine today...
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In the Records of the Historian it is written: 'Three rivers flow together, and Zhen Ze is formed.' (Zhen Ze is an ancient name for Lake Taihu). The 'three rivers'
referred to here are the East River, the Central River and the Lou River. The Central River is today's Wusong River, the lower reaches of which began to be called
Suzhou Creek by the British in the latter half of the 19" Century, because it connects Shanghai with Suzhou, and the name stuck. Like many rivers, Suzhou Creek
has 'wavered between many extremes' over its long history. In earlier times it gathered its many tributaries and ran into the sea independently; later, because of a
build up of silt deposits, its course was altered so that it emptied into the larger Huangpu River. The original mouth of Suzhou Creek was to the north of the course
the river now follows, and after the alterations the former course was known as Jiu Jiang, 'the old river', and is approximately the route followed by Qiujiang Road
today.

—ROENTR, AEHENTESEDP, FEEEWIL. MBI, TFICE. EREBRIHAHMNZE0, BFEART, £KI125FXK, RERE. 7M. B
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In the years and centuries gone by, this ancient river has successively borne the names of Song River, Songling River and Lize River. Its source is Lake Taihu,
near Guajingkou, Wujiang city, and it ends where it empties into the Huangpu River. With a total length of 125,000 metres, it passes through Wu County, Suzhou and
Kunshan before arriving in the Shanghai area, then runs through the administrative districts of Huangpu, Jiading, Minxing, Putuo, Changning, Zhabei, Huangpu and
Hongkou, running for a length of 53,100 metres within the boundaries of Shanghai.
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More than 1600 years ago, during the Jin Dynasty, Zhang Han, a native of Wu (the southern Jiangsu and northern Zhejiang region), 'saw the winds of autumn
rising, and longed for the wild rice and vegetables of Wu, the soup made from water shield leaves, the chopped perch meat', and so abandoned his official post and
returned to Wu. The fish, wild rice and water shield leaves he longed for were those that grow in the waters of the Song River. 'Have you not heard of Zhang Han who
resigned, carefree, to go home to eat his perch with high glee?' intoned Li Bai (Li Po) in his poem 'Hard is the Way of the World', while Su Dongpo's 'Second Ode on
the Red CIiff' pictures the Jiangnan scenery of a Huangzhou winter, and makes the following analogy in one of its lines: 'Up come the nets full of fish, huge mouths
and tiny scales, like Sggg River perch'. The words of their poems flow together with the distant sound of the eternal river, giving a long-lasting human colour to this
4. water system origi g in Lake Taihu.
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According to what is recorded in historical materials, in the age
of the poet Li Bai, the waves rolling from west to east converged here
to form a vast expanse of water, a river that was ten kilometres across
at its widest point. It was a scene of majestic variety that is already
hard to imagine today. But by the time of Su Dongpo, silt deposits were
building up on the riverbed, causing the wide surface to shrink from a
span of ten kilometres to 4.5 kilometres. By the Ming Dynasty, floods
upriver and silt deposits downriver were having an adverse effect on
the national economy and the livelihood of the people, and the only
option for local officials was to rely on manpower. 100,000 labourers
were set to work on the task of changing the river's course, using the
'Pu’ (i.e. the Huangpu) to capture the 'Song' (i.e. the Wusong). After
the work was complete, the Huangpu became the Wusong's route to
the sea, its winds and waves gradually dying away as it shrank to a
peaceful tributary. Today, within the boundaries of Shanghai
Municipality the river is on average about 50 60 metres wide,
reaching 80 - 90 metres wide just before it meets the Huangpu.
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This historical process was a comparatively natural transition,
whereas the changes that took place in Shanghai after the mid 19"
Century as a result of the open port were a social transition. The
Wusong River kept flowing through changes large and small, and was
modified by the processes of history.
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In the first half of the 20" Century, under the combined effect of
external and internal forces, and while travelling down a path of
development that moved through imposition, resistance, absorption and
autonomy, Suzhou Creek became a hive of activity, and the result of that

activity was prosperity, or perhaps one could even say splendour...

1B40F IR RS BPERLHNEREN R, HREBERHE
IR, AMNAHEERLELNERDFIBTHNDHLRE.

The Opium War of 1840 was an important turning point in
Chinese history, and also the beginning of Shanghai's
modernisation. The wheels of history were also turning for Suzhou
Creek, and a new chapter in its history commenced.

China's defeat in the Opium Wars led directly to the
inequalities of the Nanjing Treaty between China and Britain. The
Qing government was forced to open the five cities of Guangzhou,
Xiamen, Ningbo, Fujian and Shanghai as trading ports, and
Shanghai embarked on a modern course of forced change and
active acceptance. On November 17" 1843, an official
proclamation was posted declaring the opening of Shanghai, and
the city involuntarily accepted the intrusion of foreign cultures.
During its development in the modern era, a unique distribution of
functions gradually took shape on the banks of Suzhou Creek.
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The place where Suzhou Creek joins the Huangpu
River is naturally endowed with qualities that make it an
excellent harbour, with the convenience of transport by
water. The colonists had designs on it long before they
arrived in Shanghai; indeed, this is the very place that
the development of modern Shanghai started from. After
Shanghai was opened, in 1845 the British forced the
'lease’ of an area on the south bank of Suzhou Creek
along a section of the Huangpu River and established
the British concession, the first foreign concession in
Shanghai; then in 1849, the Americans established their
concession on the north bank of Suzhou Creek. The
area of the creek where it entered the river was once a
'boundary river' between the British and American
concessions; the West part of the Creek became a
symbol of the separation of the British concession (later
they combined to form a common concession) from the
Chinese world. On the basis of these reasons, the mouth
of Suzhou Creek on both its banks received quite a
strong Western influence, and became an area that was
markedly Western in style.
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