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B As the opening of the 2011 Xi’an World Horticultural Exposition on April 28th
of 2011 Xi’an showed to the world as an old city with long history, brilliant culture,
modern technology and ecological ideology. Among the displayed ecological scenic
sports Chang’an tower designed by Academician Zhang Jingiu was attractive in
especial. This was neither because it was the tallest tower in the Expostion area, nor
because it was one of the four symbolic structures. It was because it presented a

new name card of Xi'an designed by Zhang with conception of “unity of man and

nature”. The design of Chang’an tower expressed the spirit of the times. About the
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“harmonious architecture” created by Master Zhang with her heart, she explains
“unity of man and nature” is its soul, Tang style tower is its shape, modern steel
structure is its skeleton, high-tech super-white glass and stainless steel elements
are its skin. All this makes Chang’an tower a model of perfect combination of green
building technology and traditional architectural style.

M In the feature films produced by Central TV and Shaanxi TV on Academician
Zhang we often hear the asides: “When people talk of a city they can not neglect the
name of an architect. Zhang Jinqiu and the old city Xi’an have inseparable relations
with each other. In today’s Shaanxi, Xi’an Zhang has created a series of classical
buildings with prominent characters in conception of combination of tradition and
modernization.” Zhang Jingiu is stepping onwards firmly in a spirit of creation.

M In 2005 Zhang accepted the suggestion of “Architectural Creation” magazine
to publish a series of Zhang's works. In the period from March 2006 to July 2008
the volumes of “My artistic conception practised in Chang’an -Selection of Zhang
Jingiu’s Architectural Creation” “Story of Holy Temple”, “Tang Lotus Garden”,
“Modern Folk Qunxian Manor” and”“Museum of Treasures” were published. Within
expectation the series has aroused strong response among the urban architectural
and cultural circles. Author Zhang Jingiu provides a wonderful time for the city with
her architecture and enlightenment for architects of the new generation with her
volumes. Her special urban cultural characters and pursuance, unity of works and
books help people to experience her simple composition, harmonious environment
and noble ambition. She has set up a model for architects in innovation, for cultural
masters in their trudges and for actors in achievements. The series of books can
be rated among the best of its kind for the impressive architectural works, precise
writings and quality pictures.

M In 2011 preparation work for publishing of the rest volumes of the series were

started. As invited by Academician Zhang we revised the “Editor’s words” to

enhance understanding and thinking why Zhang can read the “thread-bound
Chinese book” of Xi’an and find the most suitable expressing way for the charm of
the old city. Reservation of Daming palace relics is the first move and it witnesses
success of combination of relics protection and cultural and tourist development.
Zhang's design of Danfeng gate of Daming palace is another exploration in
reservation of earth relics of the east Asian countries. Through comprehension on
modern spirits of cities and spiritual treasures of Yan'an and with the help of the
cave dwelling models she designed Yan’an Revolution Monument in exceptional
temperament. Hence we can believe that Master Zhang's volumes already published
or to be published will definitely be combinations of beauties in forms, languages
and conceptions. They do not pretend to sermonize. They are full of poetry and
glittering originality.

They are a collection of books displaying the beauty of eastern architecture and the
style of special creation.

They are a think tank crystallizing the world architectural vision and Chinese wise
ideas.

They are a set of textbooks writing about “men and the city” and her biography.

B Zhang Jinqgiu studied architecture under Professors Liang Sicheng and Mo
Zongjiang in the sixties of the 20th century. In 1966 she started her carrier in design
researches on north-west China architecture. Since 1987 she has been chief architect
of China Northwest Building Design Institute and designed or taken charge of
designs of dozens of projects which have been awarded grand prizes. In 1991 she
was the only one female architect of the first 15 national architectural design masters.
In 1994 she was elected one of the first batch academicians of China Engineering
Academy. She won the first Liang Sicheng Architectural Prize in 2001. In 2005 she
was elected architect of Asia-Pacific Economic Cooperation (APEC) and obtained

the science and technology outstanding contribution prize first issued by the Xi’an



municipality committee and government in July 2005. In 2009 her designed Shaanxi

Museum and Yan’an Revolution Monument were listed among the 100 classical
projects in celebration of the 60th anniversary of New China. She was the first
woman scientist who was awarded the science and technology achievement prize
of Heliang Heli Foundation in October 2010 and the science and technology highest
achievement prize of Shaanxi Province. With so many special prizes she shows
modesty and indifferent. She has taught us very much about her deep affection for
the history and culture of the well-known city Xi’an and about her creation spirit
expressed in her untiring perseverance in carrying forward and developing Chinese
architectural culture.

B Zhang's architectural carrier is fruitful and her exploration on architectural
creation is multi-principle. She is a rare cultural envoy who can carry on the Tang
architectural style, use Chinese and western architectural languages in harmony
and display architectural texture and modern life by means of simple techniques.
Her view on architectural creation in historical and cultural cities, her exploration
and successful experiences in the development of the Chinese architectural design
in the 21st century make her works full of glory and present her contributions
as architectural models. In reading the works already published for the readers
in her Artistic Conception Practiced in Chang’an - Selection of Zhang Jinqiu’s
Architectural Creation it is very important to understand her creation concepts.
These heavy coloured works show breakthroughs of her thoughts. In the books we
can learn clear oriental architectural wisdom and understand how to make the east
and west art essences blended with modern city cultural achievements.

M The grand sacrificial hall of the Yellow Emperor’s mausoleum showing “grand
sight having no definite form”.All those who have been to the sacrificial hall and
those who have read the book will feel as if they entered an extraordinary place

“with beautiful maintains and rivers, continuous line and same origin, round sky

and square earth, grand sight and indefinite form”. The designer has planned a holy
place that is full of elegance, dignity, solemnity and simplicity for the descendants of
Yandi and Huangdi. Combination of tradition with modern atmosphere is displayed
in planning, layout and style, which expresses the designer’s respect to cultural
heritage. The Xuanyuan hall has a super-large circular skylight of a 14 m diameter
which is taken as a modern element to explain sacrificial culture. Rainwater, blue
sky, white clouds and sunlight can reach into the sacrificial hall without any
obstacles. Here, man and architecture are immersed in maintains and rivers in
realization of man, architecture and nature combined in a whole and heaven, earth
and man merged in harmony.

B The Tang lotus garden showing the Tang imperial garden culture.In designing the
Tang lotus garden Zhang Jinqiu followed the principle of Chinese culture and stated
clearly the yearning and respect by the modern architects for the historical culture
in the Tang dynasty. As the city Chang’an of the Tang dynasty had been destroyed
and no relic site of the Qujiang lotus garden existed the designers gained basis and
inspiration through assiduous study of the Tang poems on the Tang lotus garden
and the annals of local history. The basic design goal of the Tang lotus garden is
to express the grandeur of the Tang imperial garden, convey the inspiration of the
Tang culture and make the past serve the present. Whoever comes into the garden
has a feeling of “entering the history and experiencing the civilization”. This is the
vitality of the Tang lotus garden design and here we see her great attainments and
perfect skills.

B Shaanxi historical museum showing Shaanxi long history and resplendent culture
of new Tang style.Shaanxi historical museum was the second biggest one of the
same kind in the country’s 7th five-year plan. In the design programme issued by
the state planning committee it was clearly stated that the museum should become _

a symbol of Shaanxi long history and glorious culture. Facing the challenge China
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North-west Design Institute worked out 12 schemes, of which some incorporated
courtyards, some had sunk-type modern buildings or caves. Finally Zhang's scheme
of Tang style imperial palace was accepted. She explained that the Tang dynasty was
the peak period in Shaanxi history and imperial palace architecture expressed the
highest level of planning and workmanship in that time. Today Shaanxi historical
museum is full of originality as it meets the aesthetic interests of visitors from home
and abroad. It was natural that in the beginning of the 21st century Zhang's three
design works were among “the Eight New Sights” appraised by Xi‘an citizens, of
which the museum was the second. Hear we would like to say that success of her
works exist in her unremitting creation. Creation is not only a spirit for architects
but also an attitude and persistence. Poets writes poems and architects should seek
for new discoveries in ideas and conceptions and have their own stories about the
design works. As a favourite of Tsinghua University she has become a persuading
wiser expressing the beauty of cities and providing models of the time.

M Architectural culture is a conceptional responsibility with technical support.
It bears a cultural meaning of the time in a substantial form. Architectural styles,
forms and structures are products of combined development of the society. Either
the beauties of ever brightness, brilliant transformation and deep calmness or the
present pursuit and new changes of architectural theory in which the prevailing
design thinking of destruction is involved are architectural and cultural concerns
of Academician Zhang. She thinks a good architectural and cultural ecology will
provides power for urban construction development. Otherwise fickleness, one-
sidedness and methods neglecting details, materials, structures and construction are
expressions of a lack of architectural career spirit and they will spoil the art dignity
and importance of architectural works. On the road of architectural creation she
never rest on her laurels. She has been deeply absorbed in Chinese culture and the

old city Xi'an. With respect and love she has designed some immortal works. She

can make ideas to grow wings. In her 50 years of architectural design of various
projects she has maintained her humanistic concern. Her works are full of refined
atmosphere. Her writings are profound and passionate, simple but elegant, easy
but solemn, moderate but connotative. She refuses to follow the fashion and to be
highbrowed. She is far-sighted. She insists on regulations and creates wonderful
things. These are the characters that make her ideas and imaginations to grow
wings.

M Design master Zhang advocates architecture serves the city and public. The
fineness and vision of her design are difficult for ordinary architects to catch up
with. Relying on her works people can read the city Xi’an and understand the
brilliant Tang style architecture. In today’s Xi’an and Shaanxi citizens will tell
her name without hesitating by seeing her designed buildings. These excellent
moving works will abstract friends from home and abroad and leave some topics
for the architectural circle: what are the success models for architectural creation?
What are the design references for young architects to upgrade the city’s cultural
quality. What are the good examples of urban cultural construction? What is the
combination of east and west cultures in architectural commentary?

B We hope that Chinese and foreign architects and city planners will find the
answers from reading her series of works which use plain words, tell true stories
and have thoughtful meanings and furthermore we want to arouse more thinking
and inspiration for architectural design. This is the reason for us the “Architectural
Creation” to approach Academician Zhang and edit the series of works and convey

her design concepts and works to the colleagues of China and the world.

Architectural Creation Magazine Publishing House

June 2011
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Zhang Jingiu, female, born in October 1936 in Chengdu, Sichuan Province, studied
in the Architecture Department of Tsinghua University in 1954-1960, majored in
architectural history and theory for Tsinghua University postgraduate in 1961-1966.
Since 1966 she has worked in China Northwest Architectural Design and Research
Institute for architectural design. In 1987 she was appointed to chief architect of the
Institute. In 1988 she was promoted to be a professor-grade architect and in 1997
approved to be a first class registered architect of the state. She was elected an
architect of APEC in 2005.

Chief architect of the chinese zhongjian design group co. In 2010.

Significant Awarded Design Works:
Monument to Abenonakamaro 1981, Excellent project prize of the
State Constfruction General Bureau

1986, First Prize of Excellent Design of
Shaanxi Province

Stadium of Shaanxi Province

2004, Gold Prize of National Excellent
Investigation & Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
2004, Bronze Prize of National Excellent
Investigation & Design

2006, First Prize of Excellent Planning
Design of the Ministry of Construction
2009, Silver Prize of National Excellent
Investigation and Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
2009, Gold Prize of National Excellent
Investigation and Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People's Republic of China in 2009
2009, One of The Hundred Classic

in Celebration of The 60™ Anniversary
of the Country

2011, First Prize of the National Excellent
Urban and Rural Planning Design

Modern Folk Qunxian Manor

Library of Shaanxi Province

Tang Lotus Garden

Sacred Palace (Courtyard)
of the Mausoleum of the
Yellow Emperor

Yan'an Revolution Monument

Education College of the China
Buddhism Academy

Project of Famen Temple 1991, Praising Prize of Excellent Design
of the Ministry of Construction

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60™ Anniversary of

the People's Republic of China in 2009

1992, Bronze Prize of National Excellent
Investigation & Design

Won the Grand Prize of Creation of the
Chinese Architectural Society in
Celebration of the 60" Anniversary of
the People’s Republic of Chinain 2009

Santang Project

Shaanxi History Museum 1993, Bronze Prize of National

LT RBUAOZATTIM, 1991F K Gt "PEITREZRIZITKRIT FRS. 1994 4% 3
RAPETRERE AL, 200155 EE "RERREREK" , 2004FRKBLH E/E
BIARARH TR, 2010F R R A FI RIS ERAMME, 20115FE3K2010FF [
HERIERARSAHK,

In appreciation of Zhang's academic contribution, she was entitled "“Design
Master of China Construction and Design” in the first batch in 1991, elected to be
a member of the Chinese Academy of Engineering in the first batch in 1994, won
the first Liang Sicheng Architectural Prize in 2001 and Outstanding Construction
Prize of Science and Technology of Xi'an in 2004 and Heliang Heli Science and
Technology Achievement Prize in 2010.Won the fop achievement prize of science
and technology of 2010 by shaanxi province in 2011.
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Preface: Architecture and Harmony

— ERAREMEFHNELS

—BARALNE;

—EBERERENE R

X=AZRHNERIRARTBERATNEEM. BEMNZ AR M,
B PURE NER R BE 7N B B AR L [ 3 45 B9 490 B S BA FO4E 4 X
B8, EXMMEREIN, BRI REEZHELLRFNIARIL. HH
fetis, BEREREZ KETHRAEN , EARKRIRXH X H P,
BAXMUNRRERZRI "XERE" BEEFRNEEAM,

Architecture is the basic living space of citizens.

Architecture is a stone book.

Architecture is the solidification of music.

These three classical statements explain the functional, historical
and artistic characters of architecture. From ancient times
architecture has reflected material and spiritual civilizations
and been expression of culture visually. At present, our country
is experiencing an unprecedented process of modernization
and urbanization. The architectural construction is the first in the
world. In the upsurge of national revitalization development and
prosperity of architectural culture is an important component of
the strategic targets in realization of a “cultural power".

BERMERPERF L, DAEARIAGRESKEARET
XM FREAE TSR P EEMMNPERR XN RE S, TE
R EAFREAXMAR, BN E BN PERAMLNEE. B

15, RIEEAEM. RV, SRS, LUPERRALHNERTE

To promote development of Chinese architectural culture we
must inherit and carry forward the good traditions of Chinese
architectural culture created by all nationalities on the vast
Chinese land in the long living practices, absorb foreign
excellent architectural culture achievements and take them
in corporation, enhance self-respect and self-confidence on
Chinese architectural culture, exert subjectivity and initiative,
advance with the tfimes and make unremitting efforts to improve
Chinese architectural culture.

BERNPELZSEBEAXMMOBEARETUAALKR. KAES
— FHEHANEBR EEZXL, #RELBE. HE—K BEX
B, EEIE L, I6LIEBKRER. M. BRARE=(N—1K, AFF0iE
Wi, WKEHHER FEHE FHHBBELE AN EERTERE
WXUF BB R Z RARIEHFNEZ 3%,

As | understand the pith and marrow of architectural culture in
Chinese tradition lie in the ideology of care for people, unity of man
and nature and harmonious co-existence. In aesthetics Chinese
architectural culture stresses false and true complement, entity of
time and space and fusion of feeling and scene. In construction it
seeks unity of architecture, planning and natural environment to
have harmonious and landscape cities. In history all the Chinese
cities and towns contain beauty of harmony of spiritual character
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and artistic style that Chinese architectural culture have.

HRWHRAGITRZEXE
KRBT RRNEARNEAFRREGEE
%, lﬁﬁ,EEPE—F\“Bé&E’\J##'IEﬁE%m LOfET ERAUESK T B9 A0V 45
M XMBEBTHIERRN, FERRANZEHTHIE. 5ERFE
A0V, FFHEmEREAS A ASHH. ASEBARNFIE,

/éHﬂEDJ\iEEXE,H\/ﬂB/JHE’\
ﬁ%ﬁﬁ%x&ﬁ%Fw

In present cities architecture displays the join of scientism and
humanism. The most prominent character of architectural art in
today's cities is synthetic beauty. The beauty of this kind is plural
and multi-leveled. And harmony is what we concern most. How
to ensure harmony of a city relies on harmonious architecture.
Harmonious architecture should stand in harmony with the city
and natural environment and promote harmony between man
and man, man and the city and man and the nature.

MEREVEHEMHFORERS, EENELREN, BHRA
i%ﬁﬁ/l\g’Ao

Harmony is the best form of diversity coexistence of things and
the basic Principles of beauty. Architectural harmony has a
meaning in two aspects.

—= "“MmAR" . FLFiR: “BFAfAE, /NARTmAF,
XERNZAMIFRR, EMNETENSEITURASE. 0" 21
BERNSE—, IREME, "F" 2EEHEERNGE—, bt —

o, EEMNZA L, MBEREFE, REFE,
LA, IR /N\TTHEN .

RX—, EKRQNE

One is "harmony without uniformity”. Confucius said : “a

14

gentleman gets along with others, but does not necessarily
agree with them. Base persons are in disharmony with each
other in spite of uniformity among them." Here he talked about
man rather than architecture. From philosophy we understand
that harmony means unity of different factors while uniformity
means unity of same factors. We advocate harmony and
oppose uniformity. We maintain to absorb advantages of others
and incorporate different things.

“REBFNMEN", (FHB-AR) BE: "BHERmMBEA,
XRHTRNERERA REIAT "FIE" iR, B8, BREES
K@, AZFER. AHE. GleEhEL R, ElAMEZ
Ko FENERABRMNLUZE, BBV TFRINFAEBRE, RERNLR
SEIERAHIEE S,

The second is “to sing in correspondence”. In the book “new
book-six arts” there is the saying “one sings a song, and the
others join in the chorus”. This explains that how different factors
can join together in harmony. There are different tones in a song.
So long as they are organized with a sequence, rhythm and
melody they can be composed into a harmonious song. The
wisdom of the great thinkers of the past will enlighten and help
us to broaden our mind and upgrade our judging capability and

architectural creation.

EE R
FEAFo

RAKRETD, R ARS B BRTERRARMAT=

In the years of my practice | gradually realize that practice of
harmonious architecture should be carried out in the following
three aspects.



B B8 S
BRARNERNE SR, PREBENINEEBIR. £F £ HA

HAE ETTRE AR NS ER BRI K EEBURT
RESEXERTEVIH EER, “BIFEE" TRIEER/\F,

Harmony of architecture itself

Architecture is a complicated complex. It involves the function
targets of the construction, budget conditions, technical
standards, ecology and energy saving, artistic characters and
social intfentions. Success or failure of architecture often relies
on the organic balance of these factors. Please note “organic
balance” does not mean that of half-to-half.

FH—E, ARNEET G LEIRE "B, MRE
L o IRAESKRMUIRFT, BB LS (RiK) 5B
BXPiE. e PRBENIERE,

On the other hand, in architectural creation we should advocate
“modernization of regional architecture and regionalization of
modern architecture”. In the upsurge of globalization, it is the
wisest choice to deal with the collision of foreign powerful culture

and regional (national) weak culture.

B 55 R Fid

BN EETEEBTIHH AR AMLS . ERE MR
THEEAPFZHRBFENIX SRRAR, WBER T+
B AREXTT MG IR FNIE T, 9 XIFD P ER
HIARN B RES], BB FPRE, BRBFE. REHRX A EER

PINBIELSE  PRAFATR M T XL Z B R XL, BR XL E R
o

Harmony of architecture and the city

Firstly architectural creation relies on a good planning of the
city. In many general plans of various countries there are new
and old regions with different styles and characters. Among
them Paris, Rome, Shanghai and Xi'an are the better. In detail
planning of different regions there should be clear factors to
control to have unity with variations and cohesion of features.
Venice is infernationally accepted as the best in this sphere. So
we can say that the city culture breeds architectural culture and
architectural culture highlights characters of the city.

HEMENEIFHL S . BESIE. ZREH. BRI
’|‘EJﬁEILX§7\79:j<;‘<<;

Architectural creation should be carried out to meet the site
conditions and requirements and fo get rid of the stale and bring
forth the fresh.Architectural creation falls in three categories
according fo the natures.

o MRBANESITTEME

R HHX TR RBZRALFECERNBX, =H
AREF=HEA. EEHN "FRER" FI5EIARREFAR SR ‘i
B ETINEE,

® Multfiple creation of modern architecture
In the vast new urban areas and those areas on which the
city plan has no special requirements, “product forms" which
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