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Then sleep the seasons, full of might’
While slowly swells® the pod’

FLOWER AND FLORAL POETRY R5# 213

The crocus, while the days are dark
Unfolds' its saffron sheen’
At April’s touch, the crudest bark’

Discovers gems of green'

And rounds the peach®, and in the night

The mushroom bursts the sod’

The Winter falls; the frozen rut®

Is bound" with silver bars

" The snow-drift'> heaps against the jut"

The cheerful c¢rocus represents opti-
mism but it was not always so. In ancient
times, a handsome young man named Cro-
cus fell in love with a shepherdess. Sadly,

she did not love Crocus. The Gods pitied -

poor Crocus and transformed him into the
beautiful crocus flower, in honour of his
unrequited love. To remember this true
love, the Ancient Greeks made crocus gar-
lands to festoon marriage feasts and strew

And night is pierc’d with stars

[[1By Convertry Patmore

‘on the bridal bed. To dream of the crocus

means you are to have a fresh start.
SANE L EROMKLIE(Crocus) RIEH FW,
EEHFERRMM, EHR, HRAMW Crocus B
BREREFRLET —MHEL, SAGLHRRER
FHARBM, R Crocus; TRIBMERT £
M RLTE, AR AR AR R B R R .
HTRAEX—HE, HHFEABBRLERRETE
WIS, SAEK. FARLEEREKRSE 4
BEHTN. @AM — 40 Ogs =i

NOTES E#8:.1. unfold: B 2. saffron sheen:#f& B H I E 3. bark: Z [ 4. gems of green: A
%3 5. full of might: £WIES 6. swell : Bk, k2% 7.pod: ¥k 8. rounds the peach: &k
TF—#KET 9. The mushroom bursts the sod :REHE —HRANEBEK LK 10. frozen rut:
ENHSE (RBAEK) 11.bound (bind K3 £4+7)  # £E 12. snow-drift heaps: H# 13.jut: K%,

R #5 14. pierc’ d = pierced : Hit, &

English Salon &% £ January 1998 - 1.
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erry Maguire, a top a-
gent at Sports Manage-

ment International
(SMD), circgla’tes an
idealistic mission statement

suggesting the :ompany should
concentrate on caring more
deeply for fewer clients. A
week later, he is fired. When
Jerry appe%ls to the SMI staff
to join him in a new company,
he only wins over Dorothy
Boyd, a single mother in the
accounts department who has
fallen in love with Jerry. Just
two of his clients retain his ser-
vices: football star Frank Cush-
man and the much less bank-

able Rod Tidwell of the Ari-
.4 .

zona Cardinals. The night be-
fore the NFL Draft,
teams bid for players, Cushman

when

double crosses him and returns
to SMI. The same night, Jerry
breaks Jp with his brutally un-
sympgthetic
traught,
see Dorothy

fianée. Dis-
Jerry goes round to
and makes a
drunken pass at her.

Jerry attempts to renegoti-
ate a better contract foroRod,
but the Arizona Cardinals offer
$ 1.7 million instead of $ 10
million. Rod refuses the con-
tract, but stands by Ma-
guire. Jerry takes Dorothy on a
date and, after spending the
night together, overhears her
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Director & : Cameron Crowe
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Major Cast * E& R : Tom Cruise

SR - S8 (M Jerry Maguire &

8 - 8% /R),; Cuba Gooding Jr.
MEE - 57T (8 Rod Tidwell
® - BT 1) Renee Zellweger
ZM - FR% (% Dorothy Boyd

L85 - #ER)

telling her sister that she loves
him. When Dorothy, unwilling
to be a drain on Jerry’s hope-
less finances, decides to take a
job in Sgn Diego, Jerry propos-
es to her to stop her from gc:ing
— even though he doesn’t love
her. They get married, but
when Jerry goes on the road to
follow Rod through the football
season, Dorothy realizes he has
married her out of loyalty
rather than love, and they split
up.

~At a crucial game, broad-
cast on national television, Rod
makes the winning touchdown
and miraculously survives a
crippling tackle.
sensation, he tells the world he

An overnight

owes it all to Jerry, and is re-
signed by the Arizona Cardinals
for ‘$ 11.2 million. At his mo-
ment of tnumph Jerry realizes
nothing
Dorothy, and rushes to a rec-

it means without

onciliation with her.
ARE - BERRERGCEER
AFMTERSEAN.—K, BT
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An employer is a person who em-
ploys,
who is employed: the suffix -er is gen-
erally attached to the person who per-
forms an action and -ee to the recipi-

-y
N

and an employee is a person

ent of the action. But a prisoner does
not perform the action of putting peo-

ple into prison (unlike a jailer, who

M B Wi

puts people into jail), and an escapee
does perform the action of escaping.

The prefix in- is usually added to

a word to give it the opposite meaning

(valid/invalid, curable/incurable). But

this not always the case.

the opposite of valuable --it

8
%%

is not

Invaluable
means
“extremely valuable” . Inflammable and flam-
mable are synonyms, not antonyms (inflammable
is derived from the verb inflame).

The suffixes -less (meaning“without”), and
slet (meaning “small”) present similar pitfalls.
Hopeless means “without hope”, but listless does
. Something that is

not mean “without a list”

worthless has no value, but something that is

priceless has a very high value.

L8H &®

“employer” 2B, “employee”’ BB B HE;
Fer”" —MMEEHITHER, M -ce" WEBBDTHE
J& of8 “prisoner” A RILABN BRI A (F 4R “ailer”
BEANBRMA), i “escapee” M BB A

B in- —@MAE—MAMBRERE (AR /%
B, TTEE /R T HEE), EH3 AT “ Invaluable” R
£“valuable” I R E—EME B EIEK valuable,In-
flammable #1 flammable 2R X #, A £ K X #
(inflammable 3 & 8hi@ inflamé)q

R -less(BH“BA")M -let (B A“/N")IRHE LA
8 W%, “Hopeless” ® %% hope, {B“listless” (%M
TREHARBA listoworthless IRFERAMHE, B
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Martina Hingis: Princess of WIA
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1996 -, ¥Rk FREALT —FMRGNI Ake
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Tk 6 4] HE B M 300 O£ 5] T H A2 I AL
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H4&EBM: September 30th, 1980

H&# A : Kosice, Slovakia(##%, Bngtk=)
BEftMr: Tribbach, Swuzerland(ﬁ'iﬂ’.ﬁ L)
B 1.67%

#E:2 A8

B % A : Right-handed, two-handed backhand
(EFHR, WERFHR)

artina Hingis always enjoyed sport and
began skiing and playing tennis at the age
of 3.By the time she was 5, tennis had
become part of-her life and she started to enter
tournaments under her mother’s coaching. At 7
years old Martina moved to Switzerland with her
mother, who married a Swiss computer scien-
tist. At 12 years of age, Martina won her first ju-
nior Grand Slam event at the French Open during
1993. She made her debut on the WTA rankings
at position 399 during March 1994, and broke in-
to the top 20 on June 12, 1995, only 15 months

later. Other sports Martina enjoys are cycling,
rollerblading and horse riding. She has her own
horse called Montana. ‘
History was made in England on Monday,
July 8th, 1996 as Martina became the youngest
person ever to win a Championship event at
Wimbledon(the Ladies Doubles) .
just 3 days younger than Lottie Dod who won the
Singles in 1887. Fantastic! Sixteen-year-old Mar-

Martina was

tina Hingis is currently ranked 1st on the Wom-
ens Tennis Association (WTA) singles ranking.
Martina attracts crowds of supporters to every
championship she enters as people recognize her
amazing talent. Almost anyone who has seen her
play is sure that Martina is one of the best tennis
players ever!

Martina Hingis is only sixteen w«nd half, and
yet she is the world’s best in'the Womens’ Ten-
nis Association. She has. signed a five-year,
10-million-dollar contract with Sergio Tacchini.

Money isn’t everything, after all. What is more

" important is that her play is consistent and

smart, and -she is capable of beating anyone in
the WTA. Not only that,
good image in the tennis world. She does have a

but she now carries a

temper, but she’s too sweet and innocent looking
for any judge to deduct a point. People flock to
see her, for obvious reasons, and she gains fans
quickly.
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The region above earth is,

in a way, becoming a dump. while it

Scientists estimate that 10, 000

g & Sm &

ways to clean up the litter
is still orbiting in
space. One suggestion: a satel-

and trash. Cleaning
up space trash would
make space travel
safer for satellites —and for as-
tronauts.

MEFE X ERE, SFEEHEE
EEH—ANEEG BERMIT, B
B4 1~ 1.5 T KRB IEH 4
HHBRER: o X B K B HR P A MR
T KRR BRI REWN
ANETEURBEHXTRE KE
BHARZHRBUKAGPD 6 KR
(9.5 2 B)HEEREEIT,

XZHREARSESD T # =X
EoHPREHMER T EER TS
FREVHE MEREERREHH
BRUFBRNDERZFEBITHIR.
HY—TENR: —BREALXE
“HRE"MAEDE FHCMATU

to 15,000 large pieces of junk lite that would function as a BB IEEASE, 2FE, X5
are orbiting our planet. The trash “truck.” A space shuttle TR T LA B 5 5 LR
space junk includes burned-out would  carry 1{1(0 orbit. B8RS o KA LUK T
rocket engines, old fuel tanks, There, the satellite would _
satellites that have stopped track trash and collect it with e s
: P KRERRATRDHE M A
working, and parts of exploded robot arms. The shuttle would X
rockets. Most pieces hurtle a- then bring the satellite—-and its RRFIEZ —o B RE LA
long at about 6 miles a second trash-back to earth. = KR R
(94 km/s). Where space trash might SREHFEEME BERAZE R
Space trash has already land is only one problem. Sci- ﬁEfiﬁAiﬁEEfﬂ?ﬁﬁﬁé‘]ﬁEE
fallen to earth. Most of it has entists worry more about a HEE
landed in the oceans or on open greater danger: e
land, away from cities. Scien- collisions in orbit .*\\/ = vl :‘-‘&
. i ———— e

tists are working on various

between spacecraft
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~ How to Read a Play

Everyone enjoys see-
ing exciting plays. But
reading them can be just
as pleasurable. All it re-
quires is the active use
imagination.
Like a novel, short story

of your

or narrative poem, a
play has a tale to tell,
but its story is not so
much told as shown.
Learn to visualize and

ered with a faded wall
paper *** Running along
the Left wall from the
shed door is an old iron
sink and sink shelf, in
which
pump and an wuncur-
Near

the window is an old

is set' a hand

tained window.

wooden rocker. Center-
stage is an. unpainted

wooden  kitchen table

you have learned how to #a ,rég. Pca _ig_-_: E’H $(__) with straight chairs on

read a play.

Imagine people sitting in the theater blind-
folded. Think how much they would miss! They
would never see the stage settings, nor would
they see the actors. The costumes, the gestures,
the expressions on actors’ faces, any import‘ant
pantomime-all would be lost.

Don’t be blindfolded when you read plays.
Keep your eyes and ears open to all that is pre-
sented. Even when you read silently you can
train yourself to see and hear in your imagina-
tion.

1.STAGE SET: The curtain goes up and
you have a stage set before you. Probébly it is
the interig of a room. It may be carefully fur-
nished, with an emphasis on realistic detail, or it
may be sparsely furnished, more suggestive than
expligit. Whatever its style, you look at this
stage set and you regi%er impressions, much as
you do when you visit any place for the first
time. From these impressions you draw certain
conclusions about the kind of people who live in
this room or the kind of action that might take
place there.

A play opens with the following stage direc-
tions:

The scene is the kitchen in the farmhouse of
John Wright,
without having been put in order—-the walls cov-

a gloomy kitchen, abandoned

either side. .

At the very beginning you are presented with
a hard-working, practical, cheerless approach to
living. You might guess that the people who use
this kitchen have no time for lightness and laugh-
ter.

Stage sets do more than introduce charac-
ters. They also arouse definite feelings in the au-
dience, establishing in this way the dominant
moeod of the play.

2.EXPOSITION AND PANTOMIME: A
play places special demands on the audience. In
the first few minutes, a group of characters is
présented’ in a specific setting and situation.
Questions occur immediately. Who are these peo-
ple? Where are they? What is their relationship
to one another? What are the problems they seem
to be struggling with? How did they get these
problems? What do they plan to do about them?

Generally, these questions are answered by
the initial dialogue and action of the play. This
opening dialogue is called exposition. The audi-
ence must be particularly alert at this time or it
will miss some of the answers. Reading exposi-
tion is a little bit like arriving late at a party.
Some of the guests are strangers to you and the
conversation is already in full swing. It will take
several minutes of looking and listening before
you can orient yourself. But meanwhile the &
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