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Preface

ooeJoId

“Age of the Great Khan: Pluralism in Chinese Art and Culture Under the
Mongols™ represents a major cross-departmental effort on the part of the National
Palace Museum. In the past, exhibitions from the Museum collection had often been
organized separately on the basis of medium. However, in today’s wider perspective on
culture and art history, the highly developed aesthetics of Chinese painting and calligraphy
(for example) need not be distinguished from those of other art forms. In fact, works of
different media should be presented at the same time in order to reflect the multiple
dimensions of their original cultural context. In other words, the art of a particular
time, place, or people always reflects a plurality of materials, influences, and many
other factors. Only by offering works together and using the same standards of appreciation
and understanding does the greater cultural picture emerge.

This is not the first time that the Museum’s departments of Painting and
Calligraphy, Antiquities, and Rare Books and Historical Documents have cooperated
on an exhibition. It does, however, represent a new trend for the Museum through the
choice of objects from the collection to express an important feature of the people and
culture from a particular time and place. As the first step in this direction, selections
have been made from the Museum’s collection of Yiian dynasty (1260-1368) artifacts
to reflect the artistic, ethnic, and cultural plurality of China under this short yet important
period of Mongol rule. With one of the greatest collections of Yiian art in the world,
the Museum is confident in portraying the pluralism of this period. We hope that both
exhibition visitors and catalogue readers will come away with a sense of the dynamism
that marks the art and culture of the Mongol period.

The exhibition and catalogue have been divided into four major categories:
“Altan Urug: The Golden Clan”, “Polyethnic Literati”, “The Compassion of Pandita”,
and “Yeke Uran: The Great Artisans”. These categories represent images of the
Mongol rulers, the ethnic pluralism of art and scholarship, the influence of Tibetan
Buddhist art, and the refined efforts of artisans (respectively). These works of art
reflect tradition and innovation in art, a sophisticated level of aesthetics, and the artistic
achievements of ethnic groups in the Yiian dynasty. However, discrimination in art
collecting in the past combined with the finds of modern archaeology often mean that
no one collection can adequately express every facet of this period. The National
Palace Museum is no exception. For this reason, even the wealth of objects here cannot
do justice to the fullness of art and culture under the Mongols in Yiian China.

The Mongols are renowned for having established a vast empire which,
though not centered in China’s heartland, extended from their homeland on the
Mongolian steppes throughout Asia and into Europe. It was in 1206 that a tribal ruler
was elected as Chinggis Khan (1160s-1227), meaning “Universal Ruler”. By unifying
the Mongol tribes, he created one of the most efficient and feared armies ever assembled
in the world. He subsequently defeated the Tanguts as well as the Chin dynasty
Jurchen, who occupied northern China at the time. Chinggis Khan and his successors
went on to form an empire of unprecedented geographic dimensions, covering parts of
Asia, Central Asia, the Near East, Russia, and even Europe.

Chinggis Khan’s grandson Khubilai Khan (1215-1294) became Great Khan in
1260 and chose the Chinese dynastic name Yiian in 1271. In 1279, he conquered the
Chinese by destroying the Southern Sung, which had occupied southern China.
Ultimately, Peking became the center of a vast empire that comprised four major
Mongol khanates stretching from the Pacific Ocean to Eastern Europe. With the great
khans all from the same clan and their areas connected by a system of roads and stations,
trade and travelers (such as Marco Polo) went uninterrupted between East and West.



China was part of what historians have termed “Pax Mongolica”, reflecting the unification
of the Eurasian continent. Thus, China was joined into what scholars have called the
Mongol “world system” of the 13th century.

It thus seems surprising that China, with the political and economic foundations
of the vast Mongol empire centered in the Yiian capital of Peking, apparently did not give
rise to the full cultural potential of this world order. Was it because Mongol rule in
China was too brief, or was it due to the Chinese revivalism spurred by the rebel leader
Chu Yiian-chang, who established the Ming dynasty in 13687 Was it because
Christians and Muslims in Yiian China simply chose to adapt into the long flow of
Chinese culture, or was it because the Chinese themselves lacked much interest in mixing
with other cultures? Without having done much research on this period, I will not
speculate further.

Nevertheless, we do know that Muslim culture also spanned and influenced
various parts of Asia, Europe, and Africa in the 13th century. Furthermore, the
Christian world in Europe at this time was also preparing to give rise to what would be
known as the Renaissance world. China under the Mongols, however, did not develop
into such far-reaching orders. In fact, quite the opposite occurred when Chu Yiian-
chang drove the Mongols out and initiated a period of introversion for Chinese culture.
Perhaps this goes without saying for native Ming rulers, but even the artistic and cul-
tural achievements of Great Empire of the Ch’ing dynasty were based largely on the
assimilation into Chinese civilization Rather than seizing the chance to develop cultural
diversity, the Manchurian rulers of the Ch’ing dynasty chose instead to solely embrace
Chinese culture in doing so, they effectively abandoned the opportunity to allow
pluralism to thrive.

Thus, when looking back at world history six or seven hundred years ago,
some Chinese today seem to take pride in the fact that some foreigners in the Yiian
dynasty chose to absorb Chinese culture. However, I feel that as soon as China became
a bastion of local culture within the greater Mongolian empire, it lost a vital opportunity
to plant the seeds for cultural synthesis, which in some ways was a loss for Chinese as
a whole.

The Yiian dynasty objects in the Museum perhaps naturally can only reflect
patterns of collecting in the past and the taste of previous connoisseurs. For this reason,
it cannot represent the pluralistic nature of imperial Mongol culture or even the full
picture of surviving objects from Mongol China. However, the limited works in the
collection do reveal to some extent the fact that a pluralistic Asian culture did indeed
exist in China during the period of Mongol rule. This is what the Museum had in mind
when planning this exhibition.

Making objective selections based on the materials at hand is crucial for
presenting an unbiased perspective of a particular time and place. I write this preface
in the hope that exhibition viewers and catalogue readers from all walks of life will be
able to capture a glimpse of this from “Age of the Great Khan: Pluralism in Chinese
Art and Culture Under the Mongols”.

Tu Cheng Sheng
Director

National Palace Museum



Fgk

SF o

2 FF — HER
6 Hik

8 [ERH X
18 HiiE]

20  [@lh
I w1 U
I ZERETA
m PEELERy AR
v Al TR —fE KRy )T

185 EiGf
ST TR Bl SO L e
FHRRBE bt B R R e S
B2 B AT/l ¢ 3550 % et A B iy 8l
GISFak  miieepE
P GRS ¢ i dm A BT 2RI ST
FLINTS  musE sy

R S B (] ¢ 5% TR £ o (o Bl
BiEE  mouis i omRaIi R

5T 2 W35 Ry Jm fis B LA ik
PEREERAN s s S dngnymeise

287 |l i e
350 fEslEH

358 SEITiiinE SRR



12

18

20

185

287

350

358

Preface — Tu Cheng Sheng
Contents

List of Plates

Map of the Mongol Empire

Plates

I Altan Urug: The Golden Clan
IT Polyethnic Literati

IIT  The Compassion of Pandita
IV Yeke Uran: The Great Artisans

Essays

Yiian Mongol Rule and the Development of Chinese Culture
Hsiao Ch’i-ch’ing Academician of the Academia Sinica / Professor at National Tsing Hua University

Conflict and Synthesis in Mongol China: Painting and Calligraphy in Polyethnic Literati Circles
Shih Shou-ch’ien Deputy Director of the National Palace Museum

Transformation and Inspiration: The Reflection of Yiian Mongol Culture in Ceramics
15 ai Mei-fen Research Fellow of the National Palace Museum

Divergence and Reverberation: Tibetan Buddhist Art in Mongol China
Ge Wanzhang Associate Research Fellow of the National Palace Museum

Art and the Yiian Mongol Imperial Clan: Collecting of and Trends in Painting and Calligraphy
Ch’en Yunru Assistant Research Fellow of the National Palace Museum

Descriptions of the Plates
Bibliography

Genealogy of Mongol Rulers

SJUANUO))

Contents | fi



8

iRz E

-4

I-5

I-6

1-7

I-8

JC JTLAAHER

JC U AHE

7t JUittHfE

ot TER G

JU BIEGE ST i H
TR

ol

HCRRE W TvE
HACERE B8 i 5 ki =1
A FHAmnsh EE

K OEHEEER B

i E RS E A

il

K BINF HREE

a3l

B HE ]

([FRE RA) ZHE

F{l

ZN

4l
il

B ARl

dl
uly

#f P

Al

EHRME HE it e

ol

T FEHE ESE
JUH e £ mEsck
TU BOTARSE BMERC  AabirEheTis

Tt RITEE At 5
AR EFE~ERAFIA

I-26 7T

I-28 T

-1 T
-2 Jjt
-3 JC
-4 7T
-5 Jt
=6 3
=7 It
-8 JT
-9 Jc
1I-10 JT
nm-11 JjT
-12 7t
13 T

Fi AT R AR s AC

TURARL SR HAMLEEIFIA

It

=ETEIIE TCHIE

YEBE KT R—HE

r§

DEEE AEIEE
ﬂ%%t&mm%¢

SRR — /7 Bl R
KL 4

fiage —/\ DY HIkR

J\JE B SCERES

Il #r&e+A

(JFRE oK) #2538 FIE
BUEH BREERARE A SIS
N BRAERKE

AT FATE TR SO
BETTHFITELKFIA

L AN TR SRS

BETHE B s
feFTHREE [PRE2E ST BuERRA

=
C BAE EEILEE

BRI SR
SRpiEd ey

sRAY LS A

SLER HE AR




-17

Im-18

=19

I1-20

11-21

I1-22

II-23

11-24

IE=25

11-26

n-27

I1-33

11-34

11-35

II-36

11-37

L I - L= (= = (O [ - [ (|

al

il

4l

al

I

gl

RiE H

E& mER

HHGE B I

HEIE A0 [

FEARE B U6

E a5 & 58

B FTX

{58 VL= L talE

s PR e

JIUEEE RIS Ak B
T & slE

EFR B HEHE

E3E TEEkE

([FRE BH) %k B EE
BEMESEE TLAMESE  (FEFR4
BB BFILER

FEIR PEAR AR

HEFRAEM 13 AR E L08R
Rt £ A

A BT
EreAs &R

LA LI
{7 FRERTHRE T s

REATH Bl §Y 2 I
BEARH BRF LTIk

BEAPHISE MEFTEE
BRI GRS A

11-38

-39

11-40

11-41

11-42

BENO ol e SR E

4l

R U JFRE R ) Bk RE

=1

BEEERAEE EEFE BNEREA

Sl

R BOREEA R E

Al

A BHALEE
R AR R T Ta s

gl

{HEAEAE (IRRE EEAMS )
AR EAAE

Sl

-1

-2

I1-3

-4

II1-5

I1-6

-7

111-8

JU ERSFE{EEEALAE

T EEESF S DU (E AR S NIR

JU EAEESRN (JRRE TTRERRRREE 15 )
HH 2 (o7 5 i B R T e R

JU BCEERENAR JE ha KR
TUTI SRS A (R R4 )
(REEmER) RE

JT febaR
TC D RS 4
(RERTEFEREEXE) R

BH RO
IEREPYE R B A
CIsRTRE S R R ) Bhis

A AT B s (s B K
ERRPYEE R & A
(URTEE S PRI ) Fl

List Of Plates | O




10 | [@kRE %

M-10 BH 350 = Ml Bk

EMMYEREE A
(EHEE MR RE

m-11 T SRR TSR

V-1

V-2

IV=-3

V-4

V=10

IV-11

IV—-12

IV-13

V=14

V=15

IV-16

IvV—-17

[Vaarxm

{9 B TR ][] S 5

7P 4 T 4] [ ] S

TC UkiEERE fHSes

TC SRERTEFERE /7
B AN

TC TP BERER 5
e Rl THE £TE

Tt ERERUERR (B AR )
&It HEHE

Jt HE TR ETE
&It HE &KL IR
ot HE TR EffF
TT-HAY] HE TEK  EfE
JC VTR A T TH

T T EER S R TH

gt Efa

JL EfAI

IV=18

V=19

V=20

V=21

V=22

V=23

V=24

V=25

V=26

1v=-27

IV-28

IV-29

V=30 JC

IV-31

V=32

IV-33

IV-34

IV-35

V=36

V=37

IV-38

gt REEe
T EEAEGE
MR-TT |EHEL

TC S R

TC S EEEE AR

T () BREH mayyFH
K-t B HEECARER
TC-HAY) SR FLEYE P\ R

T AMERESRE

T OHE AR 4
T B &
T BFSEN HEHAEN
T B HR S

IT %?&U ﬁ%fﬁmﬁg

al
}Jlgl
s
i

A& Hitd

HESRZE HERHLIER NG

!

AESR 28 7 ZEER YCHRI

ol

TT-AY) RERZE BERAEIR

TC RERE HZRBEBRERIN




IvV—-43

IV-44
IV-45
IV-46
V-47
IV—48
IV-49
IV-50

IV-51
V=52
IV-53
IV-54
V=55
IV-56
IV-57
IV-58
IV-59
IV—60
IV-61
IV-62
IV—63
IV—64
IV-65
IV—66

IV-67

-PAY) REIREE
T 7 il L O R s

RERZE HEBHIE

]

AERZE HREBK — L%

al

EFEFR HEEEIEA K

g

EINEE E 2RI

al

EINE QEE B

l

P KA RN

Sl

P92 H R e R

gl

Ut #9238 KEHMdk

P92 WESENTTE

al

fgg M EE ZRAEEMIRALGE

|

EINEE ZRE R

al

SEHGE BE SR

S

=
o
o
S
i
-
T
e

»»»»»

FIR IR G R A S fd

I

HALENTEF F LI FiE

=

7 H & e R

l

R Faw s i

ol

A TP\ 75

al

2R SE AR ) 7 R

Al

GI=F L R0

=l

A EZEEN{ LR

=]l

It BHAEZ AV EHE
R-Tt BIRE FHENEEFENE

Tt fEMEEE BT

IV-68

IV-69

IV=70

V=71

V=72

IV=73

V=74

IV=75

V=76

V=77

V=78

V=79

1v-80

1vV-81

1vV-82

1v-83

V-84

T B EE R R
K-JT ER
A k4% 206 S
W k4 H e R BT
5 NP T: W i Iy e )
B EiE B EiE
B FeE it RA B0 2 S A e
B k% BRI A &
I ViRE A TS e
TRREDLIE&E
CRTT R MR B TR e
FAR-TC LM THERERS
A PRETE PHERE

RENTIBRE TR A
G M R AT ) ROk

B SESEH PHOCRE A
RENTIGABE T H A
CRRIARE B FEipk

WA R e sk <5 5
BRH LRI RS S A
CHPHTEAERT) bk

W A
HESFEA
LR P ETEEE i 1 T W) ik

B ISR 52 51
BB
CEMIR R B8

W 2E REAUR 51
HETFRERE
CREI SRR ERE) A8k

HF I LS A SRk < 50
HERFREHA
CRARARIT) Tt

List Of Plates




12

$9JB[d JO ISI']

=3

-4

=5

I-6

-7

-8

=9

I-10

I-11

=13

I-14

I-16

] Altan Urug: The Golden Clan

Portrait of Emperor T’ ai-tsu (Chinggis Khan)
Yiian Dynasty (14" c.)

Portrait of Emperor Shih-tsu (Khubilai Khan)
Yiian Dynasty (13" c.)

Portrait of Khubilai Khan’s Consort (Chabi)
Yiian Dynasty (13" c.)

Portrait of Emperor Shun-tsung’s Consort (Targi)
Yiian Dynasty (13" c.)

Khubilai Khan Hunting
Liu Kuan-tao, Yiian Dynasty (1280)

Portrait of Emperor Wen-tsung (Tegtemur)
Yiian Dynasty (14" c.)

Early Snow on the River
Chao Kan, Five Dynasties (10" c.)

Hsiao-i Stealing the Lan-t'ing Preface
Chii-jan, Five Dynasties (10" c.)

Herd of Deer in a Maple Grove
Five Dynasties (10" c.)

Poem on the Hall of Pines and Wind
Huang T’ing-chien, Sung Dynasty (1102)

Ting-wu Rubbing of the Lan-t’ing Preface
Sung Dynasty (12" ¢.)

Lohan
Liu Sung-nien, Sung Dynasty (1207)

Hunting Geese
Yiian Dynasty (14" ¢c.)

Falcon
Yiian Dynasty
(14" c., originally dated to Sung dynasty)

Auspicious Grain
Yiian Dynasty (14" ¢.)

Reading Sanskrit in a Rain of Blossoms
Yiian Dynasty (13"=14" c.)

=19

[-20

I-21

1-22

1-23

1-24

I-25

1-26

=27

1-28

Bamboo of Peace through the Year
Li K’an, Yiian Dynasty (early 14" c.)

A Dragon Boat Regatta
Wang Chen-p 'eng, Yiian Dynasty (1323)

A Han Dynasty Palace
Li Jung-chin, Yiian Dynasty (1* half of 14" c.)

Suvarnaprabhasottamaraja Sutra
Yiian Dynasty
(imprint of 1247, Tangut edition)

Vast Record of Varied Matters

Ch’en Yiian-ching, Yiian Dynasty

(13"c., Ch’'un-chuang Academy imprint of
1328-1332, Chien-an)

Yiian Dynastic Statutes of Government
Yiian Dynasty (imprint of 1320-1322)

Secret History of the Mongols
Yiian Dynasty (1240, imprint of 1368-1398)

Complete Gazetteer of the Yiian
Po-lan-hsi and Yiieh Hsiian (et al.)
Yiian Dynasty (1303, imprint of the 14" ¢.)

Proper Habits of Food and Drink
Hu-ssu-hui, Yiian Dynasty
(1" half of 14™ c., court imprint of 1456)

The History and Geography of

Yiian Dynastic Administrative Regions
Yiian Dynasty (13" c., Chien-yang
Academy imprint of 1297—-1307)

The Travels of Marco Polo, the Venetian
Marco Polo with L. F. Benedetto
(ca. 1300, London imprint of 1854)

Bronze seals with Mongolian
‘Phags-pa script
Yiian Dynasty (1264—1368)




-9

-10

-13

-14

|1 Polyethnic Literati

Autumn Melons
Ch’ien Hsiian, Yiian Dynasty
(13" c., originally dated to Sung dynasty)

Colophon to Yeh Ting’s
“Diamond Sutra in Clerical Script”
Cheng Ssu-hsiao, Yiian Dynasty (1299-1318)

Autumn Colors on the Ch’iao and Hua Mountains
Chao Meng-fu, Yiian Dynasty (1296)

Collection of Writings from

“Pine Snow Studio”

Chao Meng-fu (1254—1322), Yiian Dynasty
(Shen imprint of 1339 from Cha-hsi)

Album of Calligraphy
Chao Meng-fu and Hsien-yii Shu
Yiian Dynasty (ca. 1290)

Essay on an Ancient Mirror
Hsien-yii Shu, Yiian Dynasty (ca. 1300)

Notes from “Studio of Diligent Studies”
Hsien-yii Shu (1246—1301), Yiian Dynasty
(Ssu-ku ch’iian-shu [Four Treasuries] copy
of the Ch’ien-lung reign, 1736—1795)

Bamboo in Mist and Rain
Kuan Tao-sheng, Yiian Dynasty (1308)

Dwelling in the Fu-ch’un Mountains
Huang Kung-wang, Yiian Dynasty (1350)

Two Pines
Ts’ao Chih-po, Yiian Dynasty (1329)

Mountain Peaks Covered in Snow
Ts’ao Chih-po, Yiian Dynasty (1351)

Regulated Verse in Seven Characters
Chang Yii, Yiian Dynasty (14" c.)

Twin Pines
Wu Chen, Yiian Dynasty (1328)

Bamboo and Rock
Wu Chen, Yiian Dynasty (1347)

1I-18

o-21

m-23

-24

I-26

n-27

I-28

Spring’s Earliest Blossoms
Wang Mien, Yiian Dynasty (1353)

Five Horses
Chao Yung, Yiian Dynasty (1352)

Horseback Riding in Spring
Chao Yung, Yiian Dynasty (14" c.)

Fishermen Returning on a Frosty Bank
T’ang Ti, Yiian Dynasty (1338)

Meeting Friends in a Pavilion Among Pines
Wang Yiian, Yiian Dynasty (1347)

Thousand-character Essay
Pien Wu, Yiian Dynasty (1372)

Riverside Pavilion by Mountains
Ni Tsan, Yiian Dynasty (2" half of 14" c.)

Bird on a Peach Blossom Branch
Chang Chung, Yiian Dynasty (1365)

Sacred Mountains and Precious Groves
Fang Ts'ung-i, Yiian Dynasty (mid—14" c.)

Kiosk High and Lofty
Fang Ts’ung-i, Yiian Dynasty (mid—14" c.)

Spring Plowing at the Mouth of a Valley
Wang Meng, Yiian Dynasty (mid—14" c.)

Fishing in Reclusion at Cha-hsi
Wang Meng, Yiian Dynasty (mid—14" ¢.)

Mount Pai-yiieh
Leng Ch'’ien, Yiian Dynasty
(ca. 1343, originally dated to Ming dynasty)

Collection of “River-moon and Pine-wind”
Poetry

Ch’ien Wei-shan, Yiian Dynasty

(1 half of 14™ c., author’s manuscript edition)

Pure Skies over Spring Mountains
Ma Wan, Yiian Dynasty (1366)

LuYii Brewing Tea
Chao Yiian, Yiian Dynasty (2" half of 14" c.)

Collection of Writings of the “Pure Hermit”
Yeh-lu Ch'u-ts’ai (1190—-1244)
Yiian Dynasty (handwritten lined copy)
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I-32

11-40

1-43

Cloud-girdled Peaks
Kao K’ o-kung, Yiian Dynasty (ca. 1289-1309)

Spring Mountains after Rain
Kao K 'o-kung, Yiian Dynasty (1299)

Collection of Poetry by “Fang-shan”
Kao K o-kung (1248-1310), Yiian Dynasty
(Ku imprint of Yiian poetry from the

K 'ang-hsi reign, 1662—1722)

Angling Terrace at Yen-ling
Sa Tu-la, Yiian Dynasty (1339)

Colophon to Li Shih-hsing’s “River Village on
an Autumn Evening”
Sa Tu-la, Yiian Dynasty (14" c.)

“Yen-men” Collection of Poetry

Sa Tu-la (1282—after 1337), Yiian Dynasty
(Ch’ing manuscript from Ch’ien’s Shu-ku
Library at Yii-shan, 1629-1701)

Colophon to Chao Meng-fu’s “Two Horses”
Kuan Yiin-shih, Yiian Dynasty (early 14" c.)

Correspondence with Yen-chung
K 'ang-li Nao-nao, Yiian Dynasty (early 14" c.,
originally attributed to K 'ang-li Nao)

An Introduction to and Discussion of Calligraphy
Sheng Hsi-ming (fl. 1323—1363), Yiian Dynasty
(Ssu-k’u ch’uan-shu [Four Treasuries]

copy of the Ch’ien-lung reign, 1736—1795)

Letter to the Palace Writer
Yii Ch’iieh, Yiian Dynasty (1349)

“Nostalgia for the North” Collection of Poetry
T’ai Pu-hua (Tai Buga, fl. 1st half of 14" ¢.)
Yiian Dynasty (Ku imprint of Yiian poetry
from the K’ang-hsi reign, 1662—1722)

Clouds and Pines in an Ancient Valley
Po-yen Pu-hua (Bayan Buga tegin)
Yiian Dynasty (14" c.)

-8

i-10

I I I The Compassion of Pandita

Amitabha Buddha
Sung—Yiian Dynasty (thanka, 13" c.)

Tashipel-First Abbot of the Taklung Monastery
Yiian Dynasty (thanka, 13" c.)

Onpo Lama Rimpoche-F ourth Abbot of the
Taklung Monastery
Yiian Dynasty (thanka, 13" c.)

Hevajra
Yiian Dynasty (thanka, 13"=14" c.,originally
ascribed as Yiian Mahakala tapestry)

Attendant Bodhisattva, Arhats, and Lamas
Ming Dynasty (thanka, 15" c.)

Shakyamuni Buddha Preaching a Sutra

Yiian Dynasty

(illustration in Mahasamnipatavadanaraja
Sutra, P’u-ning Tripitaka, 13" c.)

The Buddha Preaching the Law

Yiian Dynasty

(illustration in Mahabalagunadharani
Sutra, Chi-sha Tripitaka, 14" c.)

Pabjara Mahakala

Ming Dynasty

(illustration in a 1439 manuscript of
Usnisavijaya Tantra)

Usnisavijaya Mandala

Ming Dynasty

(illustration in a 1439 manuscript of
Usnisavijaya Tantra)

Hevajra Mandala

Ming Dynasty

(illustration in a 1439 manuscript of Hevajra
Tantra)

Bronze mirror with Cundi incantation in Chinese
and Sanskrit
Yiian Dynasty (13"=14" ¢.)




V-2

V-5

V=7

V-8

IV—9

V=10

IV—=11

IV—-12

IV-13

I\/ Yeke Uran: The Great Artisans

Islamic inlaid bronze vessel with
Arabic inscription, 13"-14" century

Islamic inlaid bronze bowl with
Arabic inscription, 12"—14" century

Ritual bronze vessel with inscription from the
Yiing-tse Academy
Yiian Dynasty (ca. 1366 or later)

Square bronze vase with animal mask décor
and two ring handles
Yiian Dynasty (14" c.)

Bronze yii-hu-ch’iin pear-shaped vase
Yiian Dynasty (13"-14" ¢.)

Bronze mirror with dragon décor
Yiian Dynasty, dated to the 4" year of the
Chih-yiian reign (1267)

Jade hat ornament with dragon and lotus design
Yiian—Ming Dynasty (13"—14" c.)

Jade belt plaque with dragon design (mounted in
a Ch’ing dynasty wooden frame)
Yiian Dynasty (13"=14" ¢.)

Paired deer carved from green jade
Chin—Yiian Dynasty (13"=14" c.)

White jade cap finial with “Autumn Mountain”
scene (remounted on a wooden conser)
Yiian Dynasty (early 14" c.)

Green jade belt ornament with “Spring Water”
scene
Chin—Yiian Dynasty (13" c.)

Green jade ornament with “Spring Water”
scene
Yiian Dynasty (early 14" ¢.)

Green jade ornament with “Spring Water”
scene
Yiian—Ming Dynasty (late 14" c.)

IV—-14

IV-16

V=17

IV—18

IV—-19

IV-20

IvV-21

V=22

IV-23

IV-24

V=25

IV-26

V=27

Jade cap finial with egret on riverbank design
(remounted on a wooden lid)
Yiian Dynasty (14" ¢.)

5 Jade cap finial with design of mandarin

ducks and lotus leaves
Yiian—Ming Dynasty (14" ¢. or later)

Jade fish
Yiian Dynasty (13"=14" c.)

Jade fish pendant
Yiian Dynasty (13"-14" c.)

Jade carvings in the shape of Chinese
frumpet creepers
Yiian Dynasty (13"=14" c.)

Jade washer in the shape of a phoenix
Yiian Dynasty (13"—14" ¢.)

Black jade brush rest in the shape of a
mountain range
Southern Sung—Yiian Dynasty (13"—14" c.)

Inkstone with “Meditative Pine” (ning song)
inscription, Tuan River stone
Yiian Dynasty (13"=14" c.)

Inkstone with “Cottage of Foolishness”
(chih an) inscription, Tuan River stone
Yiian Dynasty (13"=14" c.)

Ch’ao-shou-shaped inkstone, attributed to the
artist Cheng Ssu-hsiao, Tuan River stone
Yiian Dynasty (13"=14" c.)

Carved lacquer floral-rimmed plate with
t’i-hsi patterned décor, and inscribed with
the characters “Li Hsi”

Sung—Yiian Dynasty (13" ¢.)

Carved black lacquer plate in the shape of an
eight-petaled flower with peacock and peony
décor

Yiian—Ming Dynasty (14" c.)

Carved lacquer box with t’i-hsi patterned
cloud décor
Yiian Dynasty (13"—14" c.)

Carved lacquer box with t’i-hsi patterned
cloud décor
Yiian Dynasty (14" c.)
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