B i/
WORLD HERITAGE
LIAONING VOLUME

FULING IMPERIAL
TOMB




ERERME (CIP) &R
bR/ BABREE bt R S Tl A A
2011.11

(HEF Sl iL748)
ISBN 978-7-112-13710-7

.0 0. O#k-- . OPEE — B — #EFETH —
TERITH IV. ©K928.76

h E R A B B TECIPRRZ T (2011) 52133145

P & WM FEWE

TEHE: R &
TfEw I HEH
SRR R : BRE A B F

HRXLET™ ST5
WORLD HERITAGE LIAONING VOLUME

FULING IMPERIAL TOMB
B
*
R AT AT RAT (LRPREE )
FHHFEAE . BRBIEER
A a8 i il A BR A = il iR
At R B R A A BR 2 =] Bl
*

JFA: 965X 127028k 1/16 ENsk: 11 4. 428 TF
20114E12 AR 2011412 3 55— RENRI
€M 128.0070
ISBN 978-7-112-13710-7
(21492)

METE  BRENLR
WA BN A ), A A A AR
( MBELZFS 100037 )




H K #H
¥ & xf s

CHINA ARCHITECTURE & BUILDING PRESS

WORLD HERITAGE
LIAONING VOLUME
FULING IMPERIAL
TOMB



FE—EEZX

BRI “—E=ZRE" EE TR,
HEHBEN, BRI, =BEARASE,
Dy RIMBEZS 508, H—2501h, X4
iR E R E G IR, @RS
ROFR, HEEARREAME, A0
RIZRFIGETANERFREN, &
N, EHEFLZEEITE, — M
AR RBESGFE— N AR E TIEZ,
B2 AR BIRELE BRI T IT 5K
FHHRE, Gy HEILTE8E
OREIBRLE I

HE, BREEEEN—EBHE,
" Be—8 LIRS MilE 5
ASEBRAMER, FRNOEHTT
B, e TIRENFER, fiXK,
REE=ZXKNEERFST, BHRZMH
B2, BEBRURZ ANHELE R
IE”, HRECEMAEL —5 TR,
HZ MRS, EZ 0., thiE
BISTERRNIME, BUMRIE,
HENBENRT ERELHR, FEA
BERERBIEA—MER, RINZIALE,
RBEIAXTEE, HRIARFZE, B8R —iR,
REANBTHRECRSZ, HOABMNSE,
HARET 2R, &EREGREMEINET
MRz, XTHRER, “HOAE”. &
REEHRIF LIFRRAMEXE, JL
FRERZAMRRMNEK, HERE

PR, RABKER, X XYM EHERTFH
EAHEARRE, SERAGXFREYE, A%
M—FEE, —FoCF SO~ R
BEERE, X THERSCYHEPTE,
ARZHBEH, UR2— N ARITH
LB SE R

BER, —/ABESE —+R4E, B
A&, FZLUVEHS—E, aTlE
RTAEN, tHESENARHEE
2ot LRWRA . HEE—I, MEELA
BISEREA, AN “BibdER~,
RSN, BENRNR, 2%
R, —HEERAMCRNE, MATE
SEET . RAGNLE, BABET.
R E — N AARBHEE, Ry
AIXFEHINS (RIRI S8R, B TR, BXER
EANNEAT AVELF, WORAY BEDLTE S
EATR ERRE £ T RS ARERE
B, RimBEE. TREEEANMESSE
REY, U EARATR, FMES
5 LA Bt A SEE S B 3SR,
EMAEIR, HIIR, EEBA—FER
M DRINGHERI RS Sy, (EfE7ESE 1
EiEEIE—RARE L. SRIEIM, &
HIN OSBRI A SIS, B R
BERETHA®”,

“TEpkf L, Zakifn T, &XERHIE
IR REZXET, HEKRE, BRR

SHNWRIRAN 1B F
Professor Luo Zhewen accepted Zhao Chen as
his apprentice

FEPHRRE, C+HEE, BFRS
R, BRARBRERELZT, HAXF
MERRERE TRS, HiME, &
T A, XABHHFFHIAHR,
B RE . ET K, BREREE,
REEESE, NFBEGRSE, =&%
&, MAESESE, BhEERET
BRI WA R EFR T, §S A5
%, +EEEATE, BRAH-+4
ER A RS, R, B
HEE, RIRR I, EEENHRE
K, FRBELHELE. K, 28
EHERTRENRBEER, Wi @R
HIARSREIIED, X5 S G & &,
XERARESFSRE, (FEBEISGTE
FERAE, dUeF, ¥EHIHB/N
T REREEARFZE, RMEFA
A, ARRTRE, EHH—FITRY
RESHE, BRNRKRER, HRERX
SOrEER, HUl—C2Zh, NEEHEX
BRI E, GREZEEZE, &
BEINT—AFE, "BEEZK, B
JR7, RISt e 2E AR b A at iR i
RFAT.




PREFACE — SPARKS OF FIRE

When Professor Zhao Chen invited me
with an unpretentious sincerity to draw up
a preface for his newly crafted manuscript
under the pretext of “soliciting a word
for the honor of eternity,” my heart was
overcome with strong emotions, sensing a
heavy burden of responsibility as well. This
is my third time to write a preface for his
works on legacies of his hometown.

I know quite well about “the Imperial
Palace and Three Imperial Mausoleums”
outside Shanhai Pass. I proposed then to
combine the three mausoleums as an in-
tegral extended part in the application for
World Heritage, and fortunately succeeded
at one stroke. Currently, ancient Chinese
architecture research is confronted with
multifold problems, for instance, few an-
cient architecture courses are lectured, an-
cient architectural techniques are not being
handed down and none is willing to inherit
the craftsmanship of those architecture
researchers who are both artists and archi-
tects. Ancient architecture is more or less
like cemented and solidified history, and a
nation without history is like a man with
no memory. How I wish that the younger
people could take over the historic task of
preserving the legacy of our ancient archi-
tecture handed down through thousands
of years. Professor Zhao Chen examines
the world heritage from a perspective of
a local scholar, which helps ensure a bet-
ter understanding with a touch of emotion
and a tinge of authority. He always stands
on a global position so that he can see the
panorama clearly and describe history ob-
jectively. He has done a spectacular job in
his study of imperial mausoleums of Qing
Dynasty, at which he looks as an integral
system with methods of horizontal contrast
and longitudinal researches. Many people
know about their hometown and things
around, but few understand things as a
whole. However, Zhao Chen is one of the
few who boast of holoscopic insights re-
garding mausoleums both in hometown and

throughout China. The protection of Qing
mausoleums faces a dilemma, i.e. each
mausoleum is protected separately without
due consideration of preserving them as a
whole, which is undoubtedly detrimental to
heritage protection. What Zhao Chen has
done ignites the introspection concerning
the conundrum of how to carry out the na-
tionwide cultural heritage preservation and
protection, for a sound solution can’t be
guaranteed by relying merely on individual
or separate efforts.

Professor Zhao Chen can be crowned
with the wreath of greatness for his more-
than-twenty-years unremitting persever-
ance in his study of ancient architecture,
and, in particular, for the fact that it brings
no economic returns. Take photography
for example, it consumes a large amount
of money, and a saying goes like this, “If
you want someone to go bankrupt, send
him a camera.” In an era of hot materialist
pursuit when some young people dissipate
their earnings, no job can arouse much at-
tention or attraction if it brings no money
at all. Even a person who is well off may
have no time or think it uninteresting to
study ancient architecture. As far as I know,
Zhao Chen is attached to nothing but an-
cient architecture study and photography,
in which he spends extravagantly. Many
people probably don’t understand why, but
I can understand his devotion. He majored
in art with deep understanding of aesthet-
ics, so he knows better the beauty and
composition of photography. In addition,
with his courage and knowledge, single-
minded stamina, and accurate insights, he
has made great achievements in photogra-
phy that common people couldn’t match.
Every time I lay my eyes on him, a saying
naturally jumps out into my mind, “God is
about to place great responsibilities on this
man.”

“The achievement in virtue is held to be
of superior worth, and the accomplishment
of art in the next place.” Professor Zhao

Chen, one of the top scholars, can be ac-
claimed to be eximious in his quest of both
virtue and art. In the course of ancient ar-
chitecture study for the last seventy years, |
have seen plenty of photos and albums and
read a good many of tedious plain reports,
most of which are humdrum and boring.
But this book has a unique vision presented
through combining photography, drawing
and text. Wonderful photography, vivid
drawing, easy-to-understand text, plus
Zhao’s rigorous attitude in the study, all
these features make the book outstanding.
The minor mistake made in surveying and
mapping in application for World Cultural
Heritage well illustrates Zhao’s preciseness
with facts and figures. It took ten years of
extraordinary hardship for Cao Xueqin to
finish the classic Dream of Red Mansions,
while the study of ancient architecture cost
Zhao over twenty years of his life. The
author’s timeless efforts, rich experience,
extensive knowledge, and unique content
of the book make this book unparalleled.
What’s more, his strong patriotism, his love
and anxiety for ancient architecture, his
concerns over passing down and cultivating
a love for historical and cultural heritage
could be sensed between lines of this book.
Zhao always takes a historical perspec-
tive and devotes himself to the study of
ancient architecture without considering
individual welfare or limitation of his
time, which demonstrates his selflessness
and broadmindedness. I do feel it a great
honor, at my ripe age, to write a few words
for Zhao’s book again, and want here to
extend my heart-felt congratulations on his
academic achievements. His devotion and
commitment to ancient Chinese architec-
ture and culture kindles my hope in pre-
serving and resurrecting ancient Chinese
culture, believing “a little spark can start a
prairie fire.”
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THE BENEVOLENT FIND
JOYS IN HILLS

There are almost no mountains around Shenyang,
a city in northeast China. From my childhood, I
have been longing for seeing mountains. There are
hills, but few and small. In my memory, the only
hill T paid visit to is Mount Qipan. Since I was quite
acquainted by my grandma with the long history of
the nearby mausoleum protection passed down on
from the ancestors of my mother’s family, I began
visiting here and there around Mount Tianzhu now
and then. Mount Tianzhu, as its name indicates,
gives me a feeling that it looks like a heaven sup-
porting pillar. At the foot of the mountain, a stately
mausoleum stands there, in which a great emperor
is sleeping peacefully. That is Fuling Imperial Tomb
( “Fu” means blessings) of the founding father of
Qing Dynasty, Nurhaci’s tomb. Fuling Imperial
Tomb is habitually called East Mausoleum by locals
because it is located in the east of Shenyang.

Fuling Imperial Tomb lies on the bank of River
Hun, with Mount Hui and Mount Tianzhu to its
back, between which runs a Xinglong Ridge. How-
ever, as it goes, “no matter how high the mountain
is, its name will spread far and wide if there is a

‘mausoleum.”” Mount Tianzhu takes the advantage
of Fuling Imperial Tomb and ranks one of the top
scenic spots in Shenyang.

For me, Fuling Imperial Tomb has long been a
place mixed with feelings of mystery and intimacy,
where I have never had a chance to approach. At
the age of twelve, I participated in the summer
camp activities organized by Children’s Palace.
One of the arrangements that drove me excited was
to pick Chinese hawthorn in Dongling Commune
( “Dongling” means East Mausoleum). On our way
there, we took a break on the square of front red
gate of Mausoleum, which I had sketched with the
rain water accumulated in motor tracks. I wondered
what it would be like inside, but then only imagina-
tion could traverse beyond its red walls, because the
doors were firmly locked. Mystery of the Mauso-
leum kept lingering in my mind and unrevealed.

At the age of 17, I covered a long way to Ful-
ing Imperial Tomb with two of my friends, whom
I made in Children’s Palace with sketch boards. It
took us half a day to take a bus, so I only finished a
couple of sketches before it became dark. Before 1
went to college, I often went to the former Mausole-
um fortress to draw sketches, but I never got an op-
portunity to go inside these red walls. When I was
19 years old, I should take the national university
entrance exam. Grandma said to me that if I could
be admitted, she would award me a camera. Al-
though I failed that year, she still bought me a cam-
era and encouraged me to try again. The next year,
I was admitted to Luxun Fine Arts Institute as I had
expected. Some of my father’s students invited our



family to go outing. They let me decide
where to go as kind of reward. Without
any hesitation, Dong Mausoleum jumped
out of my mouth. It was the first time that
I saw the panorama of Fuling Imperial
Tomb, and I was then deeply shocked. That
outing triggered my interest and led me
to the threshold of ancient architecture. It
paved the way for my study, research and
protection of ancient buildings in my later
life. From then on, I would like to go to
Fuling Imperial Tomb to celebrate or relax
myself by taking pictures there whenever
I made some achievements or encountered
certain hardships. The clicking of cam-
era shutters would refresh my mind with
compliments and encouragements. I have
ever been enjoying no other exercises than
shooting pictures, in which since then I
have engaged myself quite often.

From the age of twelve on, I started to
climb Mount Lv, Mount Tai, etc. After
having visited all the well-known high
mountains across China, I found that
they are all higher than Mount Tianzhu in
Shenyang, the summit of which is only
above two hundred meters, even far behind
the 1,000-meter-high Mount Qipan. Ac-
cordingly, I couldn’t help thinking why
Emperor Nurhaci chose Mount Tianzhu
as his resting place. Pondering over the
puzzle for many years, I learned later in
my research that selecting mausoleum
sites in ancient times follows the rule of

“mirror in front and mountain behind,”
the standard of “geomancy,” that is, facing
water and resting upon mountains. A folk
adage supports this idea as follows, “be-
tween two mountains runs a ridge and the
line of empire will never ends.” The site of
Fuling Imperial Tomb matches the above
standard perfectly, a hard-to-find invalu-
able land with a good geomantic omen.
One law of geomancy is that mountains
take form of dragons, and wherever there
are mountains there is water. Therefore,

“never find resting site in a mountain
without water.” In front of Fuling Imperial
Tomb, there is a dragon beach, which is
said to be the sand deposit of River Hui af-
ter years of accumulation. And this offsets
the defect of water for the Mausoleum in
terms of geomancy. Protected by Qing em-
perors, Mount Tianzhu has become a holy
place in the hearts of Shenyang people. Its
height is much higher than its actual eleva-
tion, because people lay more humanistic
weights over its scientific concept, which is
a kind of spirit, the spiritual pillar of Qing

Dynasty. And I was trying to shoot down
Mount Tianzhu, but couldn’t find where
the summit locates after walking around.
Later, I found an earth slope from a point
on the west side. I thought this might be
Mount Tianzhu after thinking it over again
and again because it is really only one or
two hundred meters high. In the last three
hundred years, the land has been well
protected by the spontaneously organized
locals. There are many descendants of the
mausoleum defenders living in villages
scattered about the former Mausoleum for-
tress areas, such as Zhao ( 2% ), Zhao (X ),
Na (7 ), He ( %% ), He (i ), Xi ( 7§ ), who
are Manchu people, but later many of whom
have been assimilated by Han nationality.
Confucius once said: “the benevolent
find joys in hills.” (Note 1) In their select-
ing and planning of the mausoleum site,
ancient Chinese were heavily influenced
by the Confucian ideal “harmony between
man and nature,” which holds that man is
endowed with the four cardinal virtues of
human existence, i.e. humanity, justice,
propriety and wisdom. In up to 27 char-
acters of Nurhaci’s posthumous name,
there is a Chinese character “ren” (which
means humanity), precisely reflecting the
aspect that a true man loves the mountains.
Humanity, which means being content
with moral principles, manifests itself as
tolerance, kindness, as firm and secure as
mountains. The life of Nurhaci was full
of battles and conquests. So many people
can’t help questioning that he was bru-
tal and atrocious. Such arguments never
ceased. There are many reasons why
founding monarchs are cruel because they
don’t have a better alternative choice. Qin
Shihuang, First Emperor of Qin Dynasty,
burnt books and buried Confucian scholars
alive, but after all, he was regarded as the
first great Emperor; in his later years of
Emperor Wudi in Han Dynasty, he killed
many innocent people because of his deep
belief in witchcraft, but he was appraised
as a wise monarch. On the contrary, the
humanity of Li Yu, Emperor in Late Tang
Dynasty, led to the fall of an empire. How-
ever, the humanity of Nurhaci falls out of
benevolence or kindness of a woman, but
in the scope of righteousness. Guan Yu,
Great General of Shu ( %] , a state of Zhou
Dynasty) during Three Kingdoms Period,
embodied with loyalty, humanity and
braveness, is the hero most respected by
Nurhaci. Many people want to be humane,
but the truly humane people are rare, even

fewer can become great righteous men. The
humanity of Nurhaci is well interpreted by
Fuling Imperial Tomb and its architecture.
It is this imperial righteousness that attracts
later generations to revere and worship,
and this spiritual worship is ranked as high
as heaven and as durable as mountains and
rivers. To protect Fuling Imperial Tomb,
we must protect the Mount, on which the
Mausoleum perches on. The Mount is the
integral part of Fuling Imperial Tomb, and
also a part of the world cultural heritage.
With the deep silent spiritual faith in the
interpretation of Fuling Imperial Tomb,
there is a preference in my heart towards
the Mausoleum. From the drawing at the
beginning to the later concentration on
shooting, I have been doing this job for
at least 20 years. From 1998, every year I
come here to take pictures, in which a lot
of valuable information is kept, and the
more valuable things are the memories as-
sociated with it. Many people say that the
size and scale of Fuling Imperial Tomb
is smaller than that of Zhaoling Imperial
Tomb ( “Zhao” means brightness). How-
ever, this does not affect the sacredness of
Fuling Imperial Tomb in my heart. Three
Mausoleums of Shengjing ( “Shengjing”
means a flourishing place in Manchu and
refers to Shenyang today) include Yong
Mausoleum ( “Yong” means eternal), Ful-
ing Imperial Tomb and Zhaoling Imperial
Tomb. They have all been listed in World
Heritage List of UNESCO, together with
East and West Qing Mausoleums. These
mausoleums compose the whole system of
Qing emperors’ mausoleums, condensing
the history of Qing Dynasty, which are dis-
tinguished by various qualities and weights
in my mind. As in the process of applying
for World Cultural Heritage, they are a whole
integrity which can not be viewed separately.
We must study each of them with the con-
sideration of the whole system. They are
the unrepeated parts of the whole system,
which also weigh differently in my heart.
There is probably a patch of woods, a
pure piece of land in everyone’s heart to
rest his or her soul. Walking among the
hundreds-years-old pines, enjoying the
clear water, green trees and blue hills,
calmness and delight spread in my heart.

At Shanwai Hall
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MAUSOLEUM CULTURE IN
CHINA

Mausoleum architecture is an integral
part in the study of Chinese ancient archi-
tecture. Chinese people attach great im-
portance to death and observe the funeral
rule of “honoring the dead as the living.”
According to the principles of On Rites in
Book of Hsun Tzu, “in the funeral rites,
one uses objects of the living to adorn the
dead and sends them to their grave in a
fashion that resembles the way they lived.
Thus one treats the dead like the living,
and one treats their absence just as one
treated them when they were still present.”
Such treatment of the dead as they were
alive forms the unique funeral culture of
China. People used to live in a society with
strict and clear social status, and obviously
hierarchy was also followed regarding
funerals. For example, tomb of emperor
was called “ling” ( &% ), and that of sage

“lin” ( Ak ); tomb of nobility was named

“zhong” ( % ), that of common government
official or rich people “mu” ( %% ), and that
of civilians was “fen” ( £ ). From the day
emperors were crowned, two things they
most concerned about were how to be im-
mortal and how to build their mausoleums,
because in the eyes of ancient people,
building of mausoleums counted for much
because it might impact stability and rule
of a dynasty. So the culture of mausoleum
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in China can be regarded as an integra-
tion of religion, fengshui (geomancy),
architecture, sculpture, decorative arts,
painting and many others. In the process of
mausoleum construction, what philosophy
would be employed was closely related
to the comprehensive knowledge of an
emperor. What’s more, the building and
construction of imperial mausoleums were
highlighted as major national projects.
Therefore in the process of construction,
the number of people involved, the stories
which had happened, and the sacrifice and
mausoleum guarding of future generations
are all closely related to the rise and fall of
a dynasty.

The reason why the study of mauso-
leum culture as a science comes up in my
mind is that as soon as I started the study
of ancient architecture, I paid close atten-
tion to ancient tomb buildings, especially
the imperial mausoleum architecture.
Even ordinary people’s burial in ancient
also attached importance to geomancy, let
alone the emperors’. Imperial mausoleum
architecture can be considered as one of
the most sophisticated branches of ancient
architecture in a sense that it covers sub-
jects of geomancy, architecture, religion,
culture and arts. Emperors in ancient times
knew that they could not be immortal.
Qin Shihuang started the construction of
his mausoleum after he crowned himself
at the age of 13. The emperors in every

dynasty on one hand enjoyed the longevity
courtesy paid by their subjects, and on the
other hand projected underground palaces
for themselves as early as possible, hoping
that their spirits could remain immortal.

In order to study ancient architecture,
I visited many well-known historic rel-
ics and climbed many high mountains
across China. I even went overseas to find
those clues buried in the bed of the river
of history. Tombs or mausoleums [ visited
include Huangdi Mausoleum (Huangdi,
also Emperor Yellow, legendary ruler of
ancient China), Yandi Mausoleum (Yandi,
also Emperor Yan, another legendary ruler
of ancient China ), Dayu Mausoleum
(Dayu, legendary first monarch of Xia
Dynasty, best remembered for teaching the
people flood-control techniques to tame
China’s rivers and lakes), Shaohao Tomb
(Shaohao, son of Emperor Yellow and one
of the mythical Five Emperors himself),
Mausoleum of Qin Shihuang (first emperor
of Qin Dynasty), Mausoleum of Emperor
Wudi and Tomb of Emperor Guangwudi (of
Han Dynasty), Mausoleums of Emperors
Taizong, Gaozong and Wu Zetian (of Tang
Dynasty), Mausoleums of Emperors Taizu
(Zhao Kuangyin), Shenzong (Zhao Xu, #
i ) and Zhezong (Zhao Xu, # [ ) (of
Song Dynasty), Genghis Khan’s Mauso-
leum (of Yuan Dynasty), Xiao Mausoleum
(for Hongwu Emperor, founder of Ming
Dynasty) and Thirteen Tombs (of Ming



Dynasty) (Note 2). Other famous tombs
are Confucius Family Graveyard in Qufu
of Shandong Province, Guan Yu Graveyard
in Luoyang of Henan Province (Guan Yu, a
general serving under the warlord Liu Bei
during the late Eastern Han Dynasty era of
China) and Guan Yu Woods in Dangyang
of Hubei Province (as head and body of
Guan Yu were buried in different places).
Tombs for wise men such as Qu Yuan, Li
Bai, Du Fu, Liu Yuxi, Yue Fei, and Hai Rui
are also my visiting destinations. Abakh
Hoja Tomb in Kashgar, however, is the
farthest that I visited in west China. Mau-
soleum of Dr. Sun Yatsen, a recent and
well-known tomb, is of course included. I
also paid visits to some famous overseas
mausoleums such as mausoleums for Japa-
nese emperors in Nara and Kyoto, Aoyama
Cemetery, Tamareien Cemetery and so on.
Despite their respective distinct cultural
differences in different nations, cemeter-
ies in Western countries are mostly public,
such as Pantheon of France, which is typi-
cally an open graveyard with strong reli-
gious colors. Mausoleum culture in China
has a long history and nothing but the
pyramids of Egypt is on a par within this
aspect. In contrast with pyramids, mauso-
leums in China were always constructed
for the dead while emphasizing geomancy
and blessings to their offspring of the tomb
owners. And emperor mausoleums of Qing
Dynasty are perfect examples to support
my point of view.

From Spring and Autumn Period, Con-
fucius advocated filial piety and the preva-
lence of lavish funeral practice spread and
gradually a complex of rites and ceremo-
nies and the burial system formed. Tomb
arrangement and construction were paid
great attention to by people from loyal
families to ordinary households. From
Zhou Dynasty, mausoleums in ancient
China began to “bury the dead into grave
mound.” During Qin Dynasty, they were
built with a “cubic shape on the ground.”
Han emperors took mountains as their last
resting place, that is, they dug tunnels in
mountains, which I think is unusual. Mau-
soleum of Liu Sheng, Prince Jin of Zhong-
shan, and Tomb of Mount Shuangru of Han
Dynasty are of this type. Mountains were
employed as emperors’ mausoleums in
Tang Dynasty, and most of their eighteen
mausoleums take the advantages of moun-
tains or hills. The mausoleums of Tang Dy-
nasty, which were built on the topsides of
natural mountains or hills, develop a politi-

cal ideological pattern of “facing South to
reign and facing North to obey,” while the
mausoleums of Song Dynasties, which rest
emperors’ heads upon River Huang and
place their feet towards Mount Song, is
considered as an auspicious place of “water
from high mountain.” The site selection of
mausoleums of Song Dynasties are quite
different from that of previous dynasties
with the south-east part higher than that of
the north-west. Because geomantic theory
of “five notes and family name” was popu-
lar in Song dynasties, which is similar with
the site selection of house and grave. The
theory relates family names (classified into
five elements) to five notes (of the ancient
Chinese five-tone scale) and the bearing
of house or grave is selected accordingly.
According to this theory, the shared family
name of Song Emperors is Zhao and it be-
longs to Jiao musical scale and the blessed
place for Zhao is the east and the south.
So, the principle of selecting mausoleum
site “higher in the southeast and lower in
the northwest” must be followed. During
Ming and Qing dynasties, the mausoleums
were built with “surrounded walls and
domes,” and elegant features of mountains
and rivers are emphasized, and together
with the matching architecture, the selec-
tion and planning of mausoleums reach an
unprecedented level. Mausoleums of Qing

Dynasty basically follow the construction
of Ming Tombs only with East and East
Qing Mausoleums inside Shanhai Pass
sharing more similar features with mauso-
leums of Ming Dynasty. East Mausoleum
sitting was once chosen by Ming Dynasty,
but with the change of dynasties, it became
the tomb site of Qing Dynasty. Three Mau-
soleums outside Shanhai Pass have some
features of Ming mausoleums, but more
Manchu characteristics. The culture of
Chinese mausoleums and funerals reached
to its heyday in Qing Dynasty.

The square city and dome of Fuling
Imperial Tomb were built on the top of the
hill. This is an exception among all mau-
soleums throughout all dynasties. Why did
Nurhaci choose here and build his mau-
soleum on the top of the hill? It is related
to the concept of “dragon vein” (Note 3),
a popular idea held by Shenyang people.
Dragon vein is related to geomancy, in-
terpreting markings on the ground or the
patterns of geographical features, which is
used to select construction site of palace,
city and cemetery. Geomancy boasts of a
long history, which played an important
role in every aspect in ancient time. So
many historical literature and information
related to geomancy are well preserved.

HIEAB FHBIEE

Horizontal Board inscribed with “Fuling Imperial Tomb” on

Grand Ming Tower
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WHY NAMED AS FULING IM-
PERIAL TOMB?

The building of Fuling Imperial Tomb
was started in 1629 (the 3rd ruling year of
Emperor Tiancong), and was completed in
1651 (the 8th year of Emperor Shunzhi’s
reign). Fuling Imperial Tomb was then
called “Taizu Mausoleum™ or “Forefather
Khan’s Mausoleum.” In 1636 (the first rul-
ing year of Emperor Chongde), the founding
year of Imperial Qing Dynasty, the mausole-
um was renamed as Fuling Imperial Tomb
with coverage of 194,800 square meters.
According to Book of Han Feizi, “Ripe age
and richness are Fu,” a connotation of good
fortune and luck, which implies wishes of
long lasting reign of Qing Dynasty. Origi-
nally, Fuling Imperial Tomb consisted of
only a few simple houses on the hill after it
was built. It reaches the current scale only
after renovation and additional construc-
tion were made by later emperors. Fuling
Imperial Tomb, Zhaoling Imperial Tomb in
Shenyang and Yong Mausoleum in Xinbin

County are called “Three Mausoleums of
Shengjing” or “Three Mausoleums outside
the Pass.” Of the three mausoleums, Ful-
ing Imperial Tomb covers the largest area,

Yong Mausoleum covers 11,000 square
meters and Zhaoling Imperial Tomb covers
160,000 square meters.

The funeral oration recorded in Chron-
icles of Hong Taiji (Note 4) thinks highly
of Fuling Imperial Tomb as “winding river
and green mountains holding the blessing,”
which is an “auspicious land.” In ancient
China, mausoleum site selected by emper-
ors is generally called “auspicious land.”
In 1644, the first ruling year of Emperor
Shunzhi, he gave imperial edict as follows:
To renovate Fuling Imperial Tomb, earth
is excavated five li away to the west of
Mausoleum, brick made twenty li away to
the southwest and lime kilned hundred li
away to the south. According to Records of
Qing Dynasty (Note 5), one of the records
of June in the 8th ruling year of Emperor
Shunzhi reads as: “To keep Yong Mausole-
um as Mount Qiyun (which means provok-

ing luck), Fuling Imperial Tomb as Mount
Tianzhu (which means supproting pillar),
and Zhaoling Imperial Tomb as Mount
Longye (which means prosperity and
wealth).” Mount Tianzhu, formerly known
as “Mount Shizuitou,” adopts the name of
“Tianzhu” indicating the supporting pil-
lar, which supports Great Qing Dynasty.
Inside Fuling Imperial Tomb, Nurhaci and
his queen, Xiaocigao (Yehe Nara Menggu)
were buried. Together with its complete set
of mausoleum standards and ritual facilities,
Fuling Imperial Tomb integrates religion,
beliefs and customs of ancient Chinese
environmental geography with nature, and
unifies its building site selection, planning
and design, which succeeds in transforming
the architectural and sculptural concepts of
ancient Chinese mausoleum architecture
into physical forms, and attaches impor-
tant significance to the study of Chinese
ancient imperial mausoleum construction,
standards, and etiquettes of sacrifice. So in
2004, Fuling Imperial Tomb was recorded
onto List of World Cultural Heritage.
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