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Preface

Rabindranath Tagore has been long-cherished as a great Indian poet, litterateur and Nobel
Laureate, but his achievement in and contribution to music has been rarely known by the Chinese
people. Influenced by European music, Chinese musicians know that Schubert, who composed
as many as 1000 songs, is the “King of Songs. ” However, viewing world music from a broader
global perspective, you’ 1l find the inaccuracy of such a conclusion because Tagore composed
2006 songs and wrote most of the lyrics. There was still another Bangladeshi composer, Kazi
Nazrul, who composed more than 4, 000 songs and should be deemed as the real “King of
Songs. ”

In addition to composing songs, Tagore also composed three musicals and three choreodra-
mas, establishing his unique music style known as “Rabindranath Sangeet” ( “Rabindranath” is
Tagore’ s first name and “Sangeet” is the general term for songs, dances and musical instruments
in India) . They are first and foremost very distinctive and idiosyncratic, and listeners could easi-
ly distinguish them from other styles of Indian music. His songs cover various occasions and emo-
tions in life, and two of them were selected as the national anthems of India and Bangladesh re-
spectively. In general, Tagore’ s music features naturalness, simplicity and kindness without
many grace notes or phrases, free of artificiality.

As early as 1924, Tagore visited China and delivered several speeches, making contribution
to cultural exchanges between China and India. However, his achievements in music have been
little known in China. Not until 1949, when the People’ s Republic of China was founded, did
the Chinese people begin to have access to Tagore’ s songs through China National Radio ( CNR).
Their beautiful melodies and poetic lyrics deeply touched Chinese listeners and were engraved on
their hearts. But at that time only a handful of Tagore’ s songs were available at CNR and
couldn’ t feast the listeners’ ears to their hearts’ content.

From 1989 to 1990 I was studying and doing research on Indian music as a visiting scholar in
India, and Tagore’ s music was one of my research fields. I collected some materials on Tagore’ s
music and my Bangladeshi classmate helped me with the translation and explanation of the lyrics.
But due to the time limit, the research was done mostly at a basic level. In August 1991, The
Chinese People’ s Association for Friendship with Foreign Countries, Chinese Academy of Social
Sciences and Indian Embassy in China jointly celebrated the 50th Anniversary of the death of
Tagore. Participants elaborated Tagore’ s contribution to India and the world as a whole from va-

rious perspectives including politics, philosophy, aesthetics, poems, music and art. Dr. Pabi-



tra Sarkar, Vice Chancellor of Rabindra Bharati University in Kolkata, delivered a comprehen-
sive speech on Tagore, and 1 also made a speech themed “Tagore’ s Music and Musical Theo-
ries. ” In response to this occasion. dance troupe from Kolkata staged wonderful performances of
“Solitaire Kingdom” in Chinese cities like Beijing, Fuzhou and Xiamen, and won many applau-
ses. There had been many publications of Tagore’ s literary works but hardly any musical
works, and it was the first grand celebration for his achievements in music, which reflected
Chinese people’ s admiration for Tagore and the ever-deepening friendship between China and
India.

On September 14, 2007, the Central Conservatory of Music (CCOM) and Bangladashi em-
bassy in China jointly held a performance of music and poem written by Tagore and Kazi Nazrul at
CCOM. Ms. Adity Mohsin, singer from Dakar, performed many songs of Tagore and Mr. Anup
Kumar Barua sang several songs of Kazi Nazrul. Under the training of Prof. LIU Yuening, the
World Folk Music Band of CCOM performed musical works of these two musicians with Chinese
musical instruments including Chinese Lute Pipa, Chinese Dulcime Yangqin, Chinese Fiddle Er-
hu, Chinese Bamboo Flute. That was probably the first time that Chinese musicians played
Tagore” s music with Chinese musical instruments and sang Tagore’ s songs at a Chinese concert,
which meant a milestone and left a deep impression on Chinese music circle. On May 7, 2010,
during the commemoration for Tagore held by Indian Embassy in China, LIU Yang, graduate
student from CCOM, and YU Xiaojuan, Indonesian student in China, played two of Tagore’ s
musical works with violins and were highly hailed by the audience.

On May 4, 2011, on the 150th anniversary of the birth of Tagore, China-India Friendship
Association, Consulate General of the People’ s Republic of China in Kolkata and CCOM held a
forum themed “Music & Culture Seminar, China India Forum [ and a concert themed “Night
of the Orient, When East Meets East. ™ I delivered a speech entitled “Tagore” s Music in China”
and Prof. LIU Yuening and her student DU Yu performed Yangqin together with Indian musicians
Pt. Tarun Bhattacharya, who played Santoor. and Pt. Prateek Chaudhuri, who played Sitar, and
singers in Kolkata. Their performance of Tagore’ s music caused a sensation among the audience.

However. it is a pity that up to now none of the collections of Tagore’ s Songs has been pub-
lished in China. Fortunately Prof. LIU Yuening, as an active musician in China-India music cul-
tural exchanges and with research experience at the Delhi University, has an affection for Tagore’
s music. Upon her initiative, Mr. BAI Kaiyuan, expert in Bengalese and in the research of
Tagore, translated the lyrics and she transcribed the scores. This collection features 50 of
Tagore” s songs popular in India, covering themes like patriotism, piety, love, nature, festivals,
among others.  With the support of CCOM, Anthology of Tagore’ s Songs would be published
based on One Hundred Songs of Tagore ( Sangeet Natak Akademi, 2007).

The first publication of Tagore” s songs is valuable in that Chinese musicians and music lov-

ers could sing his songs and get a further and comprehensive view of this great philosopher and



scholar. This is just the first step in the research of Tagore’ s music, which has a historical

sense. I believe more and more musicians and music lovers will make further endeavors to explore

the beauty of his music.

CHEN Ziming
Professor and tutor of Ph. D students at CCOM

President of the World Music Society of Chinese Musicians Association

Beijing, September 6, 2011
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LIU Yuening

Born in Yiyang city of Hunan Province in China in 1965. She is professor of
the Central Conservatory of Music (CCOM). She also serves as director of the In-
ternational Research Center for Chinese Dulcimer ( Yangqin) Art of CCOM, Vice
President of the Yangqin Association, Vice President of the Western Returned
Scholar Association - Chinese Overseas-Educated Scholars Association ( WRSA) ,
member of the Executive Committee of the Chinese Folk Instrument Association,
member of the board of the Cimbalom World Association (CWA) and member of
the International Society for Music Education. She worked as a visiting professor of
Michigan University, USA; M. Lysenko Lviv State Academy of Music, Ukraine
and P. J. Vejvanovsky National Academy of Music, Czech Republic.

She graduated from CCOM in 1987 and then became a teacher there. She got
her master degree at CCOM in Beijing in 1994 and her Ph. D at Estvos Lorand U-
niversity in Hungary in 2008. She was appointed by the Ministry of Education of
China as a visiting scholar for music education to the Ferenc Liszt Academy of Mu-
sic in Hungary from 2004 to 2005. She was granted Asia Fellows Awards funded
by the Ford Foundation to study music and culture in the Faculty of Music & Fine
Arts of the Delhi University in India from 2008 to 2009. Her translation of Analects
of Eastern Europe Cimbalom Music, the first Chinese translation on the develop-
ment of international Yangqin area, was published by Press of CCOM, and she
was nominated on the list of New Century Excellent Talents in University
(NCET), a program supported by the Ministry of Education of China.

As a youngest Yangqin Professor in Chinese history and messenger of music,
she has visited more than 30 countries and regions in Europe, America and Asia.
In 2005, invited by the Association of Cimbalom in Czech Republic, she became
the first judge from China in the history of International Yangqin competition. In
the same year, she held six concerts in series and blazed the trail of series con-
certs in China. In 2007, she was nominated the first Chinese Yangqin musician to
lead a delegation to Mexico to participate in the International Gala of Yanggin Cul-
tural Exchange in Latin America. In 2008, she founded the first Yanggin ensem-
ble in China called JASMINE.

She has released more than ten albums in China and overseas, published ten-

odd text books and ten-odd papers and articles.
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BAI Kaiyuan

Born in Changzhou city of Jiangsu Province in China in 1945. He gradu-
ated from a senior secondary school in 1964. He went to Dhaka to learn Ben-
galese in 1965. He came back to China in 1969 and has worked in the Benga-
lese Department of China Radio International ( CRI) ever since. He has trans-
lated more than 30 books including Selected Poems, Selected Essays, Selected
Novels of Tagore and Selected Poems of Neural Islam. Now he is an executive
member of Chinese Translation Association and Indian Literature Research As-
sociation of China. He is one of the chief editors of Chinese Version of the

Complete Works of Tagore.
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