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Ancient Greek Theatre in Syra-
cuse_oma
OMA's design for the stage set at the Greek
Theatre in Syracuse, Sicily, was inaugurated
on 11 May 2012 with the performance of
Aeschylus’s Prometheus Unbound (directed by
Claudio Longhi). The scenography features
three temporary architectural devices that
reinterpret the spaces of the theatre, which
dates from the 5th century BCE. OMA's
interventions will be dramatically exploited

and adapted at strategic moments within
this summer’s cycle of plays staged by the
Istituto Nazionale del Dramma Antico, which
also includes Euripides’ Bacchae (dir. Antonio
Calenda) and Aristophane’s The Birds (dir. Ro-
berta Torre). The first intervention, the Ring,
is a suspended walkway that completes the
semi-circle of the terraced seating, encom-
passing the stage and the backstage, and
giving actors an alternative way of entering
the scene. The Machine is a fully adaptable
backdrop for the plays: a sloping circular
platform, seven metres high, mirroring the
amphitheatre. The backdrop can rotate, sym-
bolizing the passage of 13 centuries during
Prometheus's torture; split down the middle,
it can also be opened, allowing the entrance
of the actors, and symbolizing dramatic
events like the Prometheus being swallowed
in the bowels of the earth. The Raft, a circular
stage for the actors and dancers, reimagines

the orchestra space as a modern thymele, an




altar that in ancient times was dedicated to
Dionysian rites. The Greek Theatre scenog-
raphy is part of the office’s long history of
designing innovative performance spaces,
from the Netherlands Dance Theatre (1987)
and the Wyly Theatre in Dallas (with Rex,
2009), to the Taipei Performing Arts Centre -
three adaptable theatres plugged into a
central cube, now under construction in
Taiwan, China.

T B & #7. Stage Set for Ancient Greek Theatre in Syracuse

FEE KA Rem Koolhaas
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Temple to Perspective

_Tom Greenall+Jordan Hodgson

While writing "Religion for Atheists", Alain de
Botton came up with a variety of practical
ways in which we may be able to change
the secular modern world with insights
drawn from religions.

He proposes that atheists should learn to
copy the major religions and put up temples.
He also suggests that atheists band together
and build a network of new temples in cities
across the land.

The proposal is part of a wider argument

de Botton makes that atheists should stop
being merely negative about religion and
engage with what people actually enjoy
about religion. They should then copy it -
simply without the God-bit.

De Botton suggests that atheists like Richard
Dawkins won't ever convince people that
atheism is an attractive way of looking at life
until they provide them with the sort of ritu-
als, buildings, communities and works of art
that religions have always used.

De Botton has taken the first step to making
the Temple project a reality. He has come

together with Tom Greenall Architects and
Jordan Hodgson to design the first of what
will ideally be a chain of temples designed
by different architects.

This first structure is called a Temple to
Perspective and is designed to get people to
recover a sense of perspective on their lives,
in the midst of the multiple stimuli and clut-
ter of the modern world.

The Temple to Perspective, which has been
designed to be put up in the City of London,
will be a black tower, whose structure repre-
sents the age of the earth, each centimetre
equating to 1 million years. Measuring 46
metres in all, the tower will feature, at its
base, a tiny band of gold a mere millimetre
thick, standing for mankind's time on earth.
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National Mall Design Competition
The National Mall is America’s most popular
national park. It provides every American

and international visitor a chance to con-
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The McMiillan plan for Washington Source, 1901

K& %
Union Square
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The national mall looking to the west, 2010
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EF®EE context plan

nect with America’s history and heroes. This
park is home to some of America’s most
recognizable monuments and memori-
als, all of which honor important historical
events, national heroes, and democratic
ideals. This park has been loved to death. It
hosts 25 million annual visitors and 3,000
annual permitted events. However, this
2.8km? park was not built to withstand this
level of use and has not received adequate
resources to be restored and maintained
to a level befitting its role as an irreplace-
able piece of American fabric. Therefore,
the premiere civic and symbolic space in
USA, will be respectfully rehabilitated and
refurbished so that very high levels of use
can be perpetuated. The needs of all users
can be met in an attractive, convenient,
high-quality, energy-efficient and sustain-
able manner.

The National Mall Design Competition chal-

B8 iR 1#t. ©Alex Boykov

lenges architects and landscape architects
to devise creative, sustainable solutions to
the Mall's restoration needs. It focuses on
three locations identified in the National
Mall Plan: Union Square, Washington Monu-
ment Grounds at Sylvan Theatre, and Con-
stitution Gardens.

This Competition is a three-stage, through
which a jury of esteemed professionals

will select a design team for each of three
redesign sites identified by the National
Mall Plan. The process includes (1) portfolio
evaluations to select up to eight poten-
tial lead designers for each site, (2) team
interviews to select up to five potential
design teams for each site, and (3) a design
competition to select a design for each site.
Early in June, the Trust for the National Mall
has announced the three winning teams
selected to redesign the neglected sites of
America's front yard.
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At the heart of the National Mall and visible
for miles, the Washington Monument is
the literal and philosophical compass for

America — a timeless symbol of the spirit

upon which America was founded. Extend-
ing from this central landmark, the rejuvenat-
ed Sylvan Theatre and Sylvan Grove embody
the surprise and magic of the Shakespearean
forest that inspired the name of the original
theatre nearly a century ago.

The Sylvan Grove is oriented around a
sequence of settings that together define
a new performance landscape. A new
wooded canopy and terraced lawn define
the amphitheatre, where a wide range of
performances and events are seen against
the stunning backdrop of the Washing-
ton Monument. This ascending landform
re-orients the theatre to views of the mall,
conceals traffic and lines of tour buses, and
creates new pedestrian connections to the
Tidal Basin. The uppermost viewing terrace,
a tree lined “balcony”, continues across the
roadways to descend to the water’s edge,
linking the Tidal Basin and the Mall, two ex-
traordinary but disconnected landscapes.
The Sylvan Pavilion is an extension of the
Sylvan Grove. It hosts impromptu perfor-
mances, and offers an all-weather café and
multi-use destination for visitors to the Mall.
The pavilion bends along a pathway south
to Independence Avenue, where a new
exhibition atrium frames an arrival plaza and
drop-off for tour buses. It also offers pan-
oramic views of the Mall and performances.
The new amphitheatre topography sup-
ports performances of all scales. The slender
amphitheatre adjacent to the café supports
intimate and spontaneous events.

The Sylvan Grove reinvigorates the Monu-
ment Grounds with new landscapes of
performance, clarifies the visual con-
nections between the White House, the
Washington Monument, and the Jefferson
Memorial, provides new physical connec-
tions between the cultural landscape of
the Mall and the Tidal Basin, and most
importantly, creates a transformed setting
for America's most visible ceneral stage.
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Union Square_Gustafson Guthrie Nichol+Davis Brody Bond
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Union Square is the setting for some of
America's most powerful shared memo-
ries. It is the ground on which Americans
gather at moments of national crisis and
celebration.and an iconic public space
that expresses their unity.

Today, Union square is a broad and un-
modulated plane of water and lawn. There
is the opportunity now to overlay and
enrich this plaza with other less formal
spaces, features and textures that respond
to the underlying natural landform of the
site, the day-to-day patterns of movement
through the city fabric and the diverse
needs and desires of the people who
populate this place throughout the year.
This design for Union Square engages visi-
tors with an impressive monumental scale,
but it also provides comfortable places
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for a range of experiences and voices. The
major focus for large assemblies will be a
grand central space defined by the reflect-
ing pool and Grant Memorial. Consisting
of a shallow sheet of water over a paved
surface, this pool can be drained to cre-
ate a range of differently sized assembly
spaces. Paved paths running diagonally

at the surface of this pool serve the need
of pedestrians to traverse this large water
feature, but they also allow people to
inhabit the water’s surface, enlivening and
humanizing this formal space.

The landscape forms a series of outdoor
rooms of distinct character; subtle chang-
es in grade are used to form terraces and

RMEXERERHS
to express national identity

rooms and centres

-4

identities

BEER
encounter difference
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low retaining wells that provide seating
surfaces and views into these rooms.
Planting further defines the spaces within,
utilizing the existing mature trees on

the site. Materials have been selected to
“reinforce the different identities of the
constituent spaces, as well as to create
durable outdoor spaces that can be ef-
ficiently maintained through the life cycle
of the project.

A unified composition, composed of
distinct and individual pieces, Union
Square is built from a richly textured array
of spaces and human experiences, yet
achieves the singular identity and power
necessary for its symboalic role in America.
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beauty of its forms, clarify its purpose,
envelop all the senses. This proposal es-
tablishes a dynamic framework for eco-
logically and socially regenerating a site
that, though in disrepair, is an important
modern landscape worth preserving.
Constitution Gardens will be rebuilt as an
aesthetic ecology. By carefully refining the
scale, shape, and function of each com-
ponent of the landscape, the architects
will create a beautiful integrated environ-
ment which is ecologically productive.
The architects will transform the lake into
a critical piece of water infrastructure that
reduces the damaging impacts of storm-
water while creating a source of water for
reuse. This gardens will still be an idealized

The design for Constitution Gardens
respects its original plan and seeks to
heighten its unusual nature, enhance the

roof + dewatering catchment

©
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reflecting pool
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tidal basin
[potomac river]

base condition
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version of nature, but it will break out of the
false dichotomy of ecological versus aes-
thetic to create a landscape that is both.

A new pavilion at the east end of the lake
will operate simultaneously as a threshold,
an anchor point, and a nexus of activity for
Constitution Gardens. From scale to mass-
ing and materials, the pavilion is designed
to integrate into the landscape, to entice
and protect without obscuring. A new grass
amphitheatre can accommodate an audi-
ence up to several thousand and also make
a great spot for everyday picnicking and
relaxation.

Constitution Gardens will retain its original
purpose as a pastoral setting, but offer new
uses and events, in all seasons, day and night.
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elevations toward Constitution Avenue and Seventeenth Street
providing separation and locations for viewing the park
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wider paths surrounding the lake as well as smoother
pedestrian connections will encourage use of the garden and
provide better access to other memorials and monuments on
the mall
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The development of the eastside of
Almere, part of the "quantum leap" of the
city, is the transition zone between the
city and the agricultural landscape of the
polders. It offers space for living, work-
ing and recreation with a green and rural
character. The area will be developed with
a very low building density, and will thus
counter the-highly urban developments
on the west side of the city.

Almere Oosterwold offers maximum
freedom for individual and collective
initiatives and will grow organically over

a longer period of time. To contribute to
the city’s sustainability goals, 50% of the
area will be used as urban agriculture,
producing products for the city on a

local scale and maintaining the current
agricultural character. This development
strategy based on individual initiatives will
transform the large-scale polders into a
more differentiated landscape, integrating

road accesible green urban argriculture utilities ;et-back
green and urban programs. building area



The development will be guided by a set
of principles for each initiator, based on
one main principle: you are able to do
everything you want, but you have to
arrange everything yourselves. The initia-
tors will develop all elements of their plot
according to a predefined programmatic
division, which includes a piece of public
road, green space, water buffer and space
for urban agriculture. A continuous acces-
sible "path" around each plot and a set-
back from the roads for all built program
will guarantee a permeable and continu-
ous green landscape.

This development strategy for Almere
Oosterwold will introduce a radical new
urban model which is completely user-
oriented, more flexible, and will thus trans-
form the area into a district that breathes
diversity, experiment and surprise. It

takes Almere’s well developed strategy of
private commissioning to the next level of
collective urban planning.

15

BB %R Almere Oosterwold, NL

#h2%. Almere Oosterwold, the Netherlands

BB MVRDV

i&i+BABA: Winy Maas, Jacob van Rijs, Nathalie de Vries,
Jeroen Zuidgeest, Klaas Hofman, Chiara Quinzii,

Mick van Gemert, Sara Bjelke, Jonathan Telkamp,

Maarten Haspels, Wing Yun

EMigit: DLG; Niels Hofstra

EAIg M. 8EJE. D&% . Grontmij; Alex Hekman, Martin
de Jonge, Jasper Groebe

WA k. Wageningen University, Jan Eelco Jansma
ZARBEE: MVRDV

B 77, Werkmaatschappij Aimere Oosterwold / Municipality
of Almere

A EFR: 4.300ha

#%1: 15,000 dwellings, 26,000 jobs, 135ha business, 20ha
bvo offices, facilities, 400ha new landscape

% itAtia): 2011.4 — on going ¥ T Rtial. 2013




