¢d Reader
in
Edmerican Fiction

c2¥s0

% /NI A

B 6 ML e

39°2 29°2 7’92 .50 8 ST 92 T °9°2 F 202 . &0 292 . 5% Y &6y S

RS A

=3



st
=

AN IZRE N

RS R



EEER&E (CIP) ¥iF

FKE/MIEEEA . T, W/ R, HIHE.
— k¥, BRI R, 2012, 8

F4 R : A Reader in American Fiction

ISBN 978 -7 -5327 - 5836 - 4

I @ 1. OF- Q- . O%iF—
BERPONMEE-EE-EBNR V. OH319.4: 1

H E iR A B B4E CIP S8 5 (2012) 56 108835 &

ABRA BRI RAEREAA,
EZAARERFLER. BHALH

ER/MEER
AEN & o mE

Lt B ERGERAR
B3R H KR
Pifik: www. yiwen. com. cn
gt R A R A R R AT L RAT
200001 F¥EFEETEL 1935 www. ewen. cc
B B SO ERRI A BR 2 B B AR

FA 890%X1240 1/32 EP3K 12,75 IEE 2 ¥ 373,000
20124E8 A 1AR 20124E 8 HEE 1 lENR
E¥: 0.001 — 3,200 /it

ISBN 978 - 7 - 5327 - 5836 - 4/H « 1038
EM: 38.00 7T

WA R, H5RES FEMKA, T, 0512- 53218653




o
i

(EEANREARY WET BLEEERK DM RLRE, TELERE
EHHEY AWEFELZHHE E (The American Canon), % # 2008 £ I 44
R (EEAREA), SRBRY “BX” MRS RAEH “H
X CRN\GEE, BInLEEEARAIFRFR A LERNRE,
EAABAZEHELEFHEE, £XNWER, ROIEEBRALAE
M ER, FEREABUBRFEBELTLZEDRFAFHAEEM,

(READNRBEAR) 2 AENEY: F—F “TAHLEENL, #
ZERKFAFPAREZXAANMR, FZF “REARNR, FEE
“EARAD BORE NI, XK B ARG E IR, Bl 20 #
BEMBRATAOARE R, 0L THEHANHAT AP EALE
XAEdh; F—FEUARBNENE, AALKAEHLALELET £
WER, Wi RAETREXFUE — IR XE (BERE - FHH
HE/NLE BewE) (Raymond Carver’s Short Fiction in the History of
Black Humor. New York. Peter Lang, 2006), #Hit, 2= x8% “E¢
BN, MB|LSEX T RRWHE, XERNBEHARE A HWA
# % (dark humor) CREHAACETHEETNRA SR, TREH
B (black humor) M A EARE X RN MBEHFE, Fo XFHER
WHAELREFHEF, Gl (BRRWHKZEH) (The Passing of
Grandison), {EHR A Y AY (Bread Givers), {4 H &) (The Bell Jar),
(kfE B A) (Flight to Canada) Fo ( 8% %) (White Noise), %%,

ZHEN0EEFTIA ARG FRHAFEEXFR, 2000 £ 5
2004 ENEFBHAFHEXRELRAE, FrELEDY. 2004 FEH) 4
B, FEAFREFREEN KR, EF L E LB RAX
WARRREE. (D FEX¥, Q) KK REXEXL, B) EEX




002 | EE/NEBEAE

FEER (). EEFHE T /LA L S F A0 X U £ B AN
FH,
HTRIE CEEDMRBEAR) WRE, 2011 £4F, BB FRSHLT
BEwANAEWEETE. SLTAEEAFRLTFEE, HLHBXH
REFLFXY. BUARRE TENEHETRENEFUENEH S
B (BN (REmEA) FEHEREO, F_EW (BREZXW
3% 3 ) (ARose for Emily) #n (& W %% (The Catcher in the Rye)
WERTREUABRS, AAAAXKERZFENEYRENESR
FH,

E(EFEARER) BRZF, RS FAEATAZEXER
BEAB KA CE XA RS R EE, £ 20112012 ¥4, & E
ZFCHELBARRA., BRBAAFERARKR K. 25— KPR T
— %, 2008 £ B, # A E KK USChina, Education Trust 4 £ & % &
FHIFE+ ARRZ—, TREAEZE, RAZAXEEHEEA
FilwMlERE, ERFARERAL TR T UG WX H. | R E
ARAFHZ 2L TURP KRB ZHFCHUT % F E BB T4,
BABEFRAXAEGANBREZRT A HERRYTHE, ER—IHEX
TR, BRMXABT AL E —H kKB,

JB #37
FrmaFiLE g
2012 %4



005

024

036

050

078

087

097

114

123

137

150

F£—& thtt@xE/NE

—. (EE7 - K#) (1876)
FA| « BaA

LRI OURA] - SF PR (1884)
L% - kil

=, (REEEY (1899)
YU - R

P9, CGERARRE 2= AR) (1899)
&R - W bpiroady

FTF Tt FREEENE: BKRESFRREY

. (M RS (1919
enfe - k&

75, (B ADY (1925)
ZER - REARME

L ATABHZIKIL) (1925)
F. & &4 - FEABE

N CHZBIRBELY (1927
B A ATAE - AR

Ju. CEREG B KM BCR ) (1930)
- XX

+. (EE) (1948)

F— (ERRBAY (1952)



002 | EE/NEEAR

BERX -REIAL
170 | . (EHSFEHE) (195D
AFH KL - A
180 | F=. (BIERE) (1963)
BRED - F3H

$=F i THEEEENME: REBIK
200 | PO, (L BEMEY (1933)
HBRR - FHH
218 | +H.(ERMSTAY (1955
246 | 5. (5 22 REH) (1961)
HER - HEY
261 | +4. (FRY 1973)
HBRE-XEA
284 | /N, (RATKISZHET L A) (198D
FF5E T

ENE —HHETERERNGE: FRAT DRSS ME
307 | L. (BEAFE) 1967
s - EERYE
321 | =4, (mEmER) (1976)
FHER - 2i&
335 | —t—. (FAMEE) (1985)

B BE2Y
351 | T, (BIBAIMTE : MR BIXSEN Y (1989)
P

377 | A=, (hERITE) (X4 (CERE) (1990
BB RIEEF



CONTENTS

Part One: The 19th Century
007 | From Daisy Miller (1876)
by Henry James
026 | From The Adventures of Huckleberry Finn (1884)
by Mark Twain
038 | From The Awakening (1899)
by Kate Chopin
053 | The Passing of Grandison (1899)
by Charles W. Chestnutt

Part Two: The 20th Century: Modernism

and Bildungsroman
080 | From Winesburg , Ohio (1919)
by Sherwood Anderson
089 | From Bread Givers (1925)
by Anzia Yezierska
100 | From The Great Gatsby (1925)
by F. Scott Fitzgerald
117 | Hills Like White Elephants (1927)
by Ernest Hemingway
125 | A Rose for Emily (1930)
by William Faulkner
139 | The Lottery (1948)
by Shirley Jackson
152 | From Invisible Man (1952)



00

[\

172

182

202

221

248

264

287

310

323

337

353

380

| B NI

by Ralph Ellison

| From The Catcher in the Rye (1951)
by Jerome David Salinger

| From The Bell Jar (1963)
by Sylvia Plath

Part Three: The 20th Century: Dark Humor
| From Miss Lonelyhearts (1933)
by Nathanael West
| Good Country People (1955)
by Flannery O’Connor
| From Catch —22 (1961)
by Joseph Heller
| From Sula (1973)
by Toni Morrison
| What We Talk about When We Talk about Love (1981)
by Raymond Carver

Part Four: The 20th Century: Ethnicity

and Postmodernism
| From Snow White (1967)
by Donald Barthelme
| From Flight to Canada (1976)
by Ishmael Reed
| From White Noise (1985)
by Don DeLillo
| From Tripmaster Monkey, His Fake Book (1989)
by Maxine Hong Kingston
| The Bingo Van (1990)
by Louise Erdrich



F—E AL EE MR

19 L FEm, EE/MIEDER. “XORBHEEPMLR LA
AR - BROC. FEML. BIREBEG, ERE. RPWBREN, DR
ER. ER4URAZEMEBN, T 20 s E LA, aT
D R— MR LR TR0 BTAABERZN, LB, &
BHRAEDMEARK BT HHREL A 19 ek, - FEMFLERMN
1892 4E3) 1902 A R/ MRS H . BIERTITA EMF L/ER H M
/MRS, AR JUR B T /IMER AN S0 @

REAR (ER/MEEAR) BEABEREE 20 ta/pi, %)E 19 e
TRAREMHE/NER, T 2R BRI R SCERER SR, KOG
BAFELLT JLEAEN, . —. (BT « Kk#h) (1878); . (MRTlLF| « 2555
Brich (1884); =, CEEFMMBZFR) (1899); M, (HEAEE) (1899).

BATHMKRFERAEN (BT IF] - FFHRAE) (1884) . F/h
B, S - R BRI R AT ABEAL VT K. /M AR T 1884
£, HE, FERUARFRETEENRZA, HENEER 19 HA
= EARRER, R 19 g 60 FEREEHERURRZAIHNER,
E/MEREERRNBAHMRER, EETUERTIRBHRIIEE
PERAT & % PG 78 LT B s R AR AR T R .

EEHMRBEE (tall tales) ZAEENBBRCFFEERAES
FAz, AR, GFEREEE, BT TREEHBAREE, BRR

O BIAKR: (HaEEICESR), 2%, L. EWIMNEEF R, 20024, £
L1

@ 5| B Emory Elliott (ed. ). The Columbia History of the American Novel. L3 : SMEH¥
5B HRRAL, 2005 4, %270 W,



002 | £E/MNEER

BITHE 30 4E, M 1830 45 1865 £z A]. EETIFMM I LKL FRELR,
HIEEEIMA, ARBHI. B TEIRMBUNITERE, #HE. 3F
WEERALRARKBK. MA1sh BB A B, 55795 BN 5 5
F.BRHE, ERER. RRERWEAE, XEELBMREFKIE R
(Constance Rourke) ¥t REEFELRE, “REMEFFHIBHAY
WAEE TR BE, IR A KTEK, S AL ERF.O
(HATIEY (1872) RO % « HRAIE /I, X RR B 55 ER A W
BREWHR, CHRATTEEIER, IR T a2 Rk
B4 s, BREARWRENERIFHRICLE L —KERNER.
EEENERAY FEE T EFRAR T ZH, S RESEEaRE
Feraom, (AR hEATRE MR IEGNA LA . BVEVE R R R SCH
BERMK, —BEEHAZBAERR, SHARDRESLEAREY
HERMEENE. REEEREGTEETWMNESR T, Bz HlERS
Tk B IR T R B SR Fh A A SR RIS HE R, BRI — B
FEEAFMERAER., D5« HRMRBME. MR/ CRAgEhT
B2 pBkiE) BRI IMARRAES, WR3%EDEERIIFNA
fe. e AMER FER AR T, M- MEOTENREE
N FERAERE L H i lR — R0l T R R

fE (METEDIA « ZFRAE) XF/DBH, REMESUIRE T RZI%
B, REBMIEES FHA M ERESE I AMFEE 8 Eh—m
. EMBZATHRIRES, BWRSmliinX®, B2, g7 8
AEMEENRL, —HRMERH. &5, A TR RIER KB
W, MEEEEEE FRZEDN. s, RIN2EER 1Mt
FAHEEIRBER/NAYE T 24 S SHE .

PR AL R R A, B MASEER B TR EC
MRS RS — I B BT A AR, BN —A “ER7.© XLk

@ B|H Constance Rourke. The Tull Tale in Humor in America. New York: Harcourt,
Brace, Hovanovich, 1976 272 — 280.

@ FIERHE - FRRE (CTHEFEFXEER), L. ZBKAE, 1998 4, §
75 B,



¥-% tTAELEEAR | 003

FRIEEKEF METFEALARRARZ ARG TR, HbhE RN
THEFEMERN. REEHMN AR TR, X—F KT R
B EIEANE. B3, BHRIEXN ARAERYE .. AESHEEMTR.
—NEFEEANAXT B USRS, DURABRER B AL B X
THRR, AT MR S A B R RIVBE ST .

EEERKHE /ML, BRI EA %S, HEHA
WA CEVPY « k81 (Daisy Miller, Henry James, 1878) & E A
AEF,

19 e T, RHREEN “B&nA”, BNRESRZEK
19 48 70 403 20 WA, BIBKUN RS, SRR 24 32 BRI
HEXHNER, EXEARAE RN REEARFBRITH TR, %
HHZRZMBREFNSHTARE, T LRGBS RFEMFER R
BVLEE, BB RN 3 A BRI B T B b s, B M
EEALRESRE, AEEEARZE -EARER. ERMAREREHE
EEAEAE, MHELF., RN —S 22 EZEEEAA
M HINSEERREE; BRI R EEEMBEAN KDL HE;
FER, EELBEEELANEENEB; £ HRNRLH KR4
(Vevey) FHABEMIRTBILEA KBWBEFEENEL, €55, &
MEEHEFEACREE ABAESIWATHY (Colosseum) FfF
Yrithk., BVE - KE—FKHEYNEXEHFEMENRRE.: JOREXET
FRMBE . RN F BTN KRS S5t FFRIRA.

fERmE L, (B - KE) FaMPEDE, UFS (Bl
A« FFRACY TTRMSFRSER AR, HLef#Sa— M HEm
MEEX, - PEBESENRENRE., FEENE, ENEALRH
KEEH SR AR, 1R E/ DAY, BN RS -
HBAHY EREVIIRE, YatAEE PRk EREREFIEH
HESF BB FFRERR . TP AEMLtEd, K
KEFEAN -PNREEBH D &, BB 5 B X B Kb
BEEES . MEREFAMRFE K. TEELELTECHE
fire CHEAES R R A MR, UL Yt 19 t 42 T2




004 | EE/NEEAE

H——Z R E B RFE,

5 FRWIHMLEREAL—H, (HEE) (The Auakening, 1899)
HLZEALARBETRKKBRE—M A MAN SHHSWRNLEA.
HERTRACEWAERITET, HEFMIEER, BTFECHAL
B, BT#HE “ELR” ZEHSENAELHERmE. d—
MEKZREM, FEETAKRE LT SE/MKFZAF—BEN
MZEMS . FE/NMLURR T RKEAENHER A 28 EEME 0
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@ Harvey Green. The Light of the Home: An Intimate View of the Lives of Women in
Victorian America. New York: Pantheon Books, 1983, 12.
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Hay), ERBAZHBELEHESH,. TEALHEABNTEENE .
“WATH SEEAEREAA, FERBRKT AW, BBORT it
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ABAX—5 A, AIARERM, EEFE. wiF, EEFILT4
EFJLENREAFEKMAMNIES, BIBIsmzesi; B2, m
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2, 5 FBUkHEER KRR ML, SEMBHEHNRE, B
AR T A TiREME L. 225, YERNEYG (B - X&),
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DEEIEINE, EIXER (B - k) =5, BAUKNE
B4, BEASKERAKMXE, KERKAKASHEHAKERZ
REREEE AL, WwilaMAy SIS ZHAENE TR, &
AFEMERAN, LEEFRHRBEEMHEREES. &/
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® Qtd in Daisy Miller, a Dark Comedy of Manners, Daniel Mark Fogel. Boston: Twayne
Publishers, 1990, 52,
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From Daisy Miller (1876)
by Henry James

3

Winterbourne, who had returned to Geneva the day after his excursion
to Chillon, went to Rome toward the end of January. His aunt had been
established there for several weeks, and he had received a couple of letters
from her. “Those people you were so devoted to last summer at Vevey have
turned up here, courier and all,” she wrote. “They seem to have made
several acquaintances, but the courier continues to be the most intime®, The
young lady, however, is also very intimate with some third-rate Italians, with
whom she rackets about in a way that makes much talk. Bring me that pretty
novel of Cherbuliez’s — Paule Méré@— and don't come later than the 23rd. ”

In the natural course of events, Winterbourne, on arriving in Rome,
would presently have ascertained Mrs. Miller’s address at the American
banker’s and have gone to pay his compliments to Miss Daisy. “After what
happened at Vevey, I certainly think 1 may call upon them,” he said to Mrs,
Costello,

“If, after what happens — at Vevey and everywhere — you desire to
keep up the acquaintance, you are very welcome. Of course a man may know
everyone. Men are welcome to the privilege!”

“Pray what is it that happens — here, for instance?” Winterbourne

@ intime: “intimate,” FE% K.

@  Paule Meré . XE/DBLILITT 1865 6, BERHTE (B - XD BHEHM. %FH
EFARR—IKRE. MESWER, BEEAREERRFEE, d—EHER.
BE, BARLERHSMEERFAMABNEFRT—H, MHETEE, Costello
ARBPFRERRBX 55 FH - Sl S EE B EH Costello XK7EX ot
R BLX IR/
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demanded.

“The girl goes about alone with her foreigners. As to what
happens further, you must apply elsewhere for information. She has
picked up half a dozen of the regular Roman fortune-hunters, and she
takes them about to people’s houses. When she comes to a party she
brings with her a gentleman with a good deal of manner and a
wonderful mustache. ”

“And where is the mother?”

“I haven't the least idea. They are very dreadful people. ”

Winterbourne meditated a moment. “They are very ignorant — very
innocent only. Depend upon it they are not bad. ”

“They are hopelessly vulgar,” said Mrs. Costello. “Whether or no
being hopelessly vulgar is being ‘bad’ is a question for the metaphysicians.
They are bad enough to dislike, at any rate; and for this short life that is
quite enough. ”

The news that Daisy Miller was surrounded by half a dozen
wonderful mustaches checked Winterbourne’s impulse to go straightway
to see her. He had, perhaps, not definitely flattered himself that he had
made an ineffaceable impression upon her heart, but he was annoyed at
hearing of a state of affairs so little in harmony with an image that had
lately flitted in and out of his own meditations; the image of a very pretty
girl looking out of an old Roman window and asking herself urgently
when Mr. Winterbourne would arrive. If, however, he determined to
wait a little before reminding Miss Miller of his claims to her
consideration, he went very soon to call upon two or three other friends.
One of these friends was an American lady who had spent several winters
at Geneva, where she had placed her children at school. She was a very
accomplished woman and she lived in the Via Gregoriana, Winterbourne
found her in a little crimson drawing-room, on a third floor; the room

was filled with southern sunshine. He had not been there ten minutes



