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Which of the following best sums up the passage?

Which of the following best states the theme of the passage?

Which of the following is the best title for this text?

Which of the following proverbs is closest to the message the text tries to convey?

The best title for this passage could be .
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Directions:
Read the following four texts. Answer the questions below each text by choosing [A], [B], [C] or [D].
Mark your answers on ANSWER SHEET 1. (40 points)

The longest bull run in a century of art-market history ended on a dramatic note with a sale of 56
works by Damien Hirst, Beautiful Inside My Head Forever, at Sotheby's in LLondon on September 15th,
2008. All but two pieces sold, fetching more than £ 70m, a record for a sale by a single artist. It was a
last victory. As the auctioneer called out bids, in New York one of the oldest banks on Wall Street, Leh-
man Brothers, filed for bankruptcy.

The world art market had already been losing momentum for a while after rising bewilderingly since
2003. At its peak in 2007 it was worth some $65 billion, reckons Clare McAndrew, founder of Arts Eco-
nomics, a research firm—double the figure five years earlier. Since then it may have come down to $50
billion. But the market generates interest far beyond its size because it brings together great wealth, enor-
mous egos, greed, passion and controversy in a way matched by few other industries.

In the weeks and months that followed Mr. Hirst's sale, spending of any sort became deeply unfash-
ionable. In the art world that meant collectors stayed away from galleries and salerooms. Sales of contem-
porary art {ell by two-thirds, and in the most overheated sector, they were down by nearly 90% in the year
to November 2008. Within weeks the world’s two biggest auction houses, Sotheby's and Christie’s, had to
pay out nearly $200m in guarantees to clients who had placed works for sale with them.

The current downturn in the art market is the worst since the Japanese stopped buying Impressionists
at the end of 1989. This time experts reckon that prices are about 10% down on their peak on average,

though some have been far more {luctuant. But Edward Dolman, Christie's chiel executive, says: “I'm
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pretty confident we're at the bottom.”

What makes this slump different from the last, he says, is that there are still buyers in the market.
Almost everyone who was interviewed for this special report said that the biggest problem at the moment is
not a lack of demand but a lack of good work to sell. The three Ds—death, debt and divorce—still deliver
works of art to the market. But anyone who does not have to sell is keeping away, waiting for confidence
to return.
21.In the first paragraph, Damien Hirst’s sale was referred to as “a last victory” because

[A] the art market had witnessed a succession of victories

[B] the auctioneer finally got the two pieces at the highest bids
(C] Beauti ful Inside My Head Forever won over all masterpieces
[D] it was successfully made just before the world financial crisis

22. By saying “spending of any sort became deeply unfashionable” (Lines 1-2, Para.3), the author suggests that

[A] collectors were no longer actively involved in art-market auctions

(B] people stopped every kind of spending and stayed away from galleries

[C] art collection as a fashion had lost its appeal to a great extent

[D] works of art in general had gone out of fashion so they were not worth buying
23. Which of the following statements is NOT true?

[A] Sales of contemporary art fell dramatically from 2007 to 2008.

[B] The art market surpassed many other industries in momentum.

[C] The art market generally went downward in various ways.

[D] Some art dealers were awaiting better chances to come.

24.The three Ds mentioned in the last paragraph are

[A] auction houses’ favorites [B] contemporary trends

[C] factors promoting artwork circulation [D] styles representing Impressionists
25.The most appropriate title for this text could be

[A] Fluctuation of Art Prices [B] Up-to-date Art Auctions

[C] Art Market in Decline [D] Shifted Interest in Arts

.
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Paragraph one
D The longest bull run in a century of art-market history ended on a dramatic note with a sale of 56
works by Damien Hirst, Beautiful Inside My Head Forever, at Sotheby’s in London on September 15th,
2008. @Al but two pieces sold: fetching more than £70m, a record for a sale by a single artist. @It was

a last victory. @ As the auctioneer called out bids, in New York one of the oldest banks on Wall Street, Le-
hman Brothers, filed for bankruptcy.
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(DThe world art market had already been losing momentum for a while after rising bewilderingly
since 2003.

[¥5if] 4<4) FF# the world art market had already been losing momentum(itt & Z R i E L FH 1k
Feodk KB 1) ;for a while(E B} fl after rising bewilderingly since 2003( B M 2003 4E 2 Bl EF B ER
1%, bewilderingly AR R4 N M, 7E X &M rising, BiF R« 2RH",

[(FX] #RZAZFTHAM 203 F 2B LAE CEALTHRELEDAT.

@At its peak in 2007 it was worth some $ 65 billion, reckons Clare McAndrew, founder of Arts Eco-
nomics, a research firm—double the figure five years earlier.

(¥ A4)F T K it was worth some $ 65 billion, reckons Clare McAndrew 43 AiE, founder of
Arts Economics(Z AR ST B HIAIIE N ) 2 Clare McAndrew ][] {7 1E, a research firm f# #3880 Arts
Economics &2 — XWX RIB A F] .

[i#3X] Clare McAndrew & — £ 2 A L K& ZF RN 3] A4 A, Ruik A, f£ 2007 5 F4 A ed
%, ERERDFTHGTELY H 65010 £, X R BFAT0HHAE,

(3®Since then it may have come down to $ 50 billion.

R ) AR i ), EIE LM TEMT, come down to B BT BBE",

[F3X] aMARER, ETHRLEEE S5002£ T,

@But the market generates interest far beyond its size because it brings together great wealth, enormous
egos, greed, passion and controversy in a way matched by few other industries.

(¥§i#] 44) FFH the market generates interest far beyond its size(F 3= AR I T S
A HLBL) ; because i 2[R AR 1B M A), A = T 8843 # it brings together great wealth, enormous egos,
greed, passion and controversy(‘E¥E KW E MK B R . 52 BE AKX FIUCEE —#), bring to-
gether BV, [di---- 255 3|—&”;in a way matched by few other industries 7 R 4R1E , matched by
few other industries (WA BT L B 5 HARR I Nt R ENEF B EEBWHRIE R a way.

($E30] 252 37 P = A e A 832A AT T B F AR, B A CA—AJUFRAMAAT e b5 3 &
HaXBEXHME WK 8 &, TR MHEARFUCEE R,

W i Sl

1In the weeks and months that followed Mr. Hirst’s sale, spending of any sort became deeply unfash-
ionable. @In the art world that meant collectors stayed away from galleries and salerooms. @ Sales of con-
temporary art fell by two-thirds, and in the most overheated sector, they were down by nearly 90% in the
year to November 2008. @Within weeks the world’s two biggest auction houses, Sotheby’s and Christie’s,

had to pay out nearly $ 200m in guarantees to clients who had placed works for sale with them.
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(¥ ] A</ =T 4 the three Ds still deliver works of art to the market(= D H %, R EAR A E
BATIS) , BT S Z [B1#Y death, debt, and divorce &%} the three Ds i)k — 25 8BRS .

(FX] =DEA — T . R . 85— RS ZAR RO T,

@But anyone who does not have to sell is keeping away, waiting for confidence to return. o

(¥&i#] 44) £ T4 anyone is keeping away ... (fEf]++++- i) A IEZEEE) ; who does not have to sell (A
PDEALZZARGHMEGE BEIE, 8 anyone, waiting for confidence to return(Z /& B EO8 E1T)
1 B BRI .

OFX] 2R ARLRLEMELRGHALLLZE T, SHETHECHDA,

20085}59}5] 1S BEREABHEAN EMHFA ROAE " WHEZL T XM HLUXRERAEH
¥ ERKE 4, LA Damien Hirst 8 56 R WK H ETMAA KB M EA N EET. RTHEE S,
HAWBES T - HERMLT 7000 FEG AL TENLARNIELR, REREWRA, Y%
PR e, AAERERIRENRITZ - FEASFHERS.

ERZAETHEMN2003 FLE AR CEF TR ELXKEDH T. Clare McAndrew & — X
HAERBEFAFRAGKEEA, AN, 2007 FHEHWHE YREASHTHWTEL A 650
LET, XELFHANFRE. EATHE, CETHOLBES00ILETL. ER2WTHHZ A K F % 774
CHAWAE BACU NN IFRABPIMMUGEESECHG T BEEANAUE BN AR, A2 %
UREFWCEE—R. |

Z Hirst B4 ERHEZL2WNUNERRNNAE EAHENEEADSTHELT TN, &2 K550
EXERFUBRZETEBALY., YREARHMEIHE TR T =202 AR THIRL, I
—FHHEERLZ 2008 F 11 A TR THEION, ENLAZA EREEANEREEZT. 48R
FMEER A/RA XA EFANCEL. EHCEEERXTFHINBLINE A HERE,

HMAI1989 FR B A LEWFNRIRER UK, UM ZAT I NREZREES., RAEREIT R
EHENBEIBEFE AR ERERPAHANLHBET S MEALTH 0%, BEELBHNERHTE
Edward Dolman i, : “ # & # fz &1 & & K &.”

fit, 5 L —KRFHARNRTHLMAAFH., LIFAEXAFINREF X RFTHASRR, E
MRS ENFERFERFRAR MREKZ TURLZNRNFER. CDEF—RT . . FHE K2
EEABRE TG, ERAMREFLERZZIASHAEERE T, EHAFETHEONEA,
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- 21.1In the first paragraph, Damien Hirst’s | 7E5— H SR Bt *, Damien Hirst f‘FRE e
sale was referred to as “a last victory”be- | fﬂi L @ f‘ﬁ ’ ﬁ F‘ 39 Bi ﬂ E A

e W A 4'::*.:.53'f

cause Rk BN _ | 2 S
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ZARGTH WAL T — R 5 KRR

[A] the art market had witnessed a suc-

cession of victories

[B] the auctioneer finally got the two | AR BA U BB MIKE T W4 Z

IERIRE
pieces at the highest bids T -
[C] Beautiful Inside My Head Forever | “EMFA, .LAE AL L BME T Fr e

. xhAf
won over all masterpieces AR
[D] it was successfully made just before | & HI&F 7F t & 4 R fa WL & 2Z /I R 3h A X e
the world financial crisis 217

[(EX] D]

®



\ B BT (Z) NEGE AN D))

(&) AHE
[ERTUEAE ] RS T 4964815 Damien Hirst’s sale LA & a last victory Al X§H 1\ B R B BRI &

J§—7%]:It was a last victory. 3} FH FF 30, bR FXAIENFERE. BRAZBHFEH, JF—H1E As the auc-
tioneer called out bids, in New York one of the oldest banks on Wall Street, Lehman Brothers, filed for
bankruptey (4L RIW HH MM BT, AAERERHRENBITZ —, FBILHHFEB™) ZXT a last victo-
ry (%%, H auctioneer called out bids(FH13E Bk H M) 5 successfully made(FASE 2 B INZ4T) B[R] L
¥, BT 542 R AL (financial crisis) 2 [F] X & #, &£ N (D] %,

[(FHIo#r ] 20 (AT B CE & B % — /] : The longest bull run in a century of art-market
history ended on a dramatic note(Z AR & J7 8 F— /MR LORR KB4 H kB R 7)), (HEFCH
the longest bull run“B K4 "H A& witness a succession of victories( WLIE T — &I EF]) , X BT
R AR A 5 (Bl 9 38K B FJE3C: All but two pieces sold: fetching more than £70m, a re-
cord for a sale by a single artist(BFTAEM T RARWGRAE N, #HESEL 7 000 7738, Q1E&E TENZ
AREMPLLF) HEFECTE RARARAER”, MEW 2 RKEG TREES. BT ERESE";
®wH[CIR T “ZhER".

(BTG Rtk ] OTEME 0 R ZARYE T A A AT FERERL”, LU R B, 2 (5 B Wb AE
% —B HZE B Damien Hirst /F i MFISEBARVE  B5 BER " AR, LB R A R S5 RE XM N
= HARE.

QIERERINH E X EUF B B R U, O A RFINGEERB T TP ER" RE
HE BT OhEME X R T Mgt R, X &L 2 R A T P IT4F1E

22. By sayms “spending of any sort became

EL B e |

" T ""g“% gi]

decply, ynfashionable” (Lines 1-2, Para. 3), | HlBi” HZBil 1~2 4, 46 | BIRHERH
the au’?h@“?’%@?ﬁ vi,;hg,t s g L] ° ek ey Eitasn g
[A] collectors were no longer actively involved | W R A H KRS 5 LR ET S .
| | X
in art-market auctions NEEf
[B] people stopped every kind of spending and | Afi1f& Ik TAE{ 8 %%, B H

: _ iof T4 %t
stayed away from galleries 1Ef] JER
[C] art collection as a fashion had lost its ap- | ¥k — it 14 9 2 A W 38 78 1R & T A
peal to a great extent BEERETHRS N
[D] works of art in general had gone out of | M&MUE 2 AN S E 25 it B A
fashion so they were not worth buying AMEE WK -

[E®] [A]
EJUE 35

[IERTUERE | AR3E 8 H i 6417 “spending of any sort became deeply unfashionable” 15 25 5) ¥ #a & fir

B =B A 8 A), F—%J3% In the art world that meant collectors stayed away from galleries and sale-
rooms (FEZ A 5, 3 B0k A OB L B 7 I RS A 320 ) B % b /) B A R A, T B 9 (A WU 5 R A
AE R RN BB, HIERELR,

[FHRMH#] %5 [B] BT 43 B F 5 3CH In the art world that meant collectors stayed away
from galleries and salerooms(#E & R i 5, i3 % 0k 5 WO F T B T B AL ) , B stopped every kind
of spending(#811 TAEMTEYE), "5t FAR”, # [CI AT (D] 4 F AN 1 T4 = K5 4] spending
of any sort became deeply unfashionable (fFfa] fh 2 () # BE AR AE B o BF) (B 2 [Cld« 2 AR Wik 2 —Fb
" R R EH ", [DIGEZAR GO SR T @R, Kk SO A R S 3 i i
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burst into laughter; the man looked puzzled and hurt. “It’s true,” he explained. “When I come home from

work, I have nothing to say. If she didn’t keep the conversation going, we’d spend the whole evening in si-
lence.”
This episode crystallizes the irony that although American men tend to talk more than women in pub-

lic situations, they often talk less at home. And this pattern is wreaking havoc with marriage.

The pattern was observed by political scientist Andrew Hacker in the late 1970s. Sociologist Catherine
Kohler Riessman reports in her new book Divorce Talk that most of the women she interviewed—but only
a few of the men—gave lack of communication as the reason for their divorces. Given the current divorce
rate of nearly 50 percent, that amounts to millions of cases in the United States every year—a virtual epi-
demic of failed conversation.

In my own research, complaints from women about their husbands most often focused not on tangible
inequities such as having given up the chance for a career to accompany a husband to his, or doing far more
than their share of daily life-support work like cleaning, cooking and social arrangements. Instead they fo-
cused on communication: “He doesn'’t listen to me.” “He doesn’t talk to me.” found, as Hacker observed
years before, that most wives want their husbands to be, first and foremost, conversational partners, but
few husbands share this expectation of their wives.

In short, the image that best represents the current crisis is the stereotypical cartoon scene of a man
sitting at the breakfast table with a newspaper held up in front of his face, while a woman glares at the
back of it, wanting to talk.

26. What is most wives’ main expectation of their husbands?

[A] Talking to them. [B] Trusting them.
[C] Supporting their careers. (D] Sharing housework.
27.Judging from the context, the phrase ‘“wreaking havoc”(Line 2, Para.2)most probably means
[A] generating motivation [B] exerting influence
[C] causing damage [D] creating pressure

28. All of the following are true EXCEPT
[A] men tend to talk more in public than women
[B] nearly 50 percent of recent divorces are caused by failed conversation
[C] women attach much importance to communication between couples
[D] a female tends to be more talkative at home than her spouse

29. Which of the following can best summarize the main idea of this text?
[A] The moral decaying deserves more research by sociologists.
[B] Marriage break-up stems from sex inequalities.
[C] Husband and wife have different expectations from their marriage.
[D] Conversational patterns between man and wife are different.

30.In the following part immediately after this text, the author will most probably focuson
[A] a vivid account of the new book Divorce Talk
[B] a detailed description of the stereotypical cartoon
[C] other possible reasons for a high divorce rate in the U.S.

[D] a brief introduction to the political scientist Andrew Hacker

U 2
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talk to them.

(i) A4 FETFH I commented that... (RIFLB ) ; that B| REIEMNA],

GFX] RAPPHLRE, KRR, XRMBFRELARF T RE,

(D This man quickly nodded in agreement. 5 He gestured toward his wife and said, “She’s the talker in our
family.”

(] @O¥ R #A), ©%)T, gesture toward A “RE”.

(FX] X2 FEELRTHRF A2 T TE, Fil: " RAENRGEETF.”

(©The room burst into laughter; (Dthe man looked puzzied and hurt.

(K] OO E R HA), RFETHAK FIEELHM . burst into BARRBER”.

GEX] BRIZERESF—H X LFLARRKRBEN DRSS,

®“It’s true,” he explained. ©*“When I come home from work I have nothing to say.@If she didn’t keep
the conversation going, we’'d spend the whole evening in silence.”

(K] @A §4a), @A IFER R H when 515 [AL{R 1 M 5] when T come home from work, £ F
J& 1 have nothing to say., 0%]f) ¥ %)% we'd spend the whole evening in silence ({15 B ZR {7 FFERE) ,
AR if 515 R/ RENR) T keep doing 544, &k “ffi------ Fre ol ghsg”,

(F3] el e Mdott, 5 & T = 8] Kot AR 2] 29000 A A, 4o R0 R 4t 435038, AR SN
B AR LK T

Paragraph two

(D This episode crystallizes the irony that although American men tend to talk more than women in
public situations, they often talk less at home. (@ And this pattern is wreaking havoc with marriage.
(s %37 177
episode ['episoud] n. il ; HBRI/INE, —BETT . pattern ['peeton] n 83K, A KR GG
crystallize [ 'kristolaiz] v %55 W6 EEEH marriage ['meerdz] n. G508 WS IR TS
situation [ sttju'etfon] n. [H;3HE ; AbtE :
[Zm B FEiH]

(DThis episode crystallizes the irony that although American men tend to talk more than women in public

situations, they often talk less at home.

(%3] A% T4 this episode crystallizes the irony (1'LiF A : 53X A BCH 145 X {4 R E R /N E R
KAk, BRh XML LRI T — A HATKURER /) s that 5 [ E M A), & irony A E{KL
W, although ik, B, BAR”, tend to EATETE",

EX] BARFEHEEAAT —HEARMNEAGIF AR EAFHAEN LGS EHEILKHE W
ik AL A K 2R S 3tiE .

(@And this pattern is wreaking havoc with marriage.

(R ] ) R 8], havoe A “BER " RO BB, HBLESEA TAY , R X R AT 8 IE7E /™ A FLAf 3 15 1 .

[F30] JF B Ab o5 K GE 2 AH4648 8 5% ™ E #9501

Paragraph three

(DThe pattern was observed by political scientist Andrew Hacker in the late 1970s. @ Sociologist
Catherie Kohler Riessman reports in her new book Divorce Talk that most of the women she inter-
viewed: but only a few of the men  gave lack of communication as the reason for their divorces. @Given
the current divorce rate of nearly 50 pereent, that amount= 1o nullions of cases in the United States every

year—a virtual epidemic of failed conversation.
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WEH FHURGETREGNARKE, BAFE 1880 1 Strauder v. West Virginia t F 1%, X
ERHAERCLE L TRTAABE T AAKRENHREAAT Y, EXHEZRANBERARLE AR
& 0RO St X AR R AL R T AL

HE 0L FH X—HELKELEH YL MABERTEY, REA 1898 F, L HF -—KER
NHRFAFHER, EEE 0L 0 ERASEMA L MARERABFERR ., BEPH, -
MBS eR T ARARFTERT RERNAMIAERBMNNLFIAANBFALE, REFTELHR
WREERX AL RAE FHXEREAN 20 L 60 FRMEFEPHIALURE,

1968 4 X EEL BT T(RFAABIRSZE) ARk TR FARNEATREXENHLT.
BASERR THTHARTANBAKTER AHEREAH LW AR A PHANBERFTFR. £
1975 4 Taylor v. Louisiana R W ERBX YR AT EBERLERFALRRAH R LN HIHER
EWEMB AT L, Taylor RAXEHERFANABEPRIBAMZEREEN FARLEMNELS
Bamw Rt AMRNEF.
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ciples of the US jury systern, we | b3 B o HI fl BE g U o, |
e RITTHE___. i

[A] both literate and illiterate people can serve | 45 XALFHNRA SLALHI AER AT LA R
on juries FE R A A AR
[B] defendants are immune from trial by their peers | #&45 A] A %32t A 1B 47 A9 5 H IERIRHE
[C] no age limit should be imposed for jury service | F&# 51 T./EA N 32 5 &% BR il ERIRHE
[D] judgment should consider the opinion of the public | H|HP R % &/ AR HI & 0L [7] L Er#

(&x] D]

(#&] AT

[EMBUSHE MRIEE T 9 X815 jury system, AT LIKE A & {7 2 5 BE A9 58 — A1) : Many Americans re-
gard the jury system as a concrete expression of crucial democratic values, including principles that(i54 3%
A\ o A ) A B R M R ) LA B, 3 A B R G R R ), that Z Je s 2% &S, B e —
A~ M A]H that verdicts should represent the conscience of the community and not just the letter of the law
(AR YRS H R A, MIAGR LR O LA H (D] TR Bk, HIEREER.

[(FHRIASH7] I [A]FI[C] #1452 B F : that all citizens who meet minimal qualifications of age
and literacy are equally competent to serve on juries(Ff4 i & 4E 88 FIES B BARER AR, BRI
BERGHEAE R ), AT WLARAE R A7 BUR AT S0 A2 1 AT S BEoR A, X S S T R < IE R (B ik Wi Y
Tk H T that defendants are entitled to trial by their peers(¥{4 AW EZFITHREFE D, HAR%S
TRATHEA, E&“ ERRBE".

'87.The p actice of select g so-called elite jurors pri~ | 1968 £F 2R, PEASATIRAIEIE | I "

lori0 1066 showed . R Rk | DOEAN
[A] the inadequacy of anti-discrimination laws R REA R Z 4t IEE R
[B] the prevalent discrimination against certain races | X 3865 % 55 ¥0 B 86 4T XHER
[C] the conflicting ideals in jury selection procedures gz%;&iﬁﬂﬁfﬁﬁﬁ?% W fir Bt &
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@Then they simply checked which directors stayed from one proxy statement to the next.

(M) A 8, F18 R they, iHiE 5018 & checked, /5 [ 9 which directors stayed from one
proxy statement to the next(F— M EEN - NZHBFR T —AIBHH W, TT—EBX—RE, BiFh&E
fEPIJ@ ") f& checked HIEEIEMNA],

EX] KRG, M s THLNFEFEETHE,

(OThe most likely reason for departing a board was age, so the researchers concentrated on those “sur-
prise” disappearances by directors under the age of 70.

(#83F] Zh) &l so EHEMIIHFIF ., Bl — 8 FE TR The most likely reason ... was age, for de-
parting a board(B HFEHFH L) 1E reason K B FiE. E—418 £ F R the researchers concentrated on
those “surprise” disappearances by directors, J5 [ #) under the age of 70( A %] 70 % )4k directors B 5 &
it

(EX] SAEFLRTHRYGBRELSFE, AAARLEMNEPH LA LERE 70 ¥ A THFH" 30N
k&9 EFMN,

DThey found that after a surprise departure, the probability that the company will subsequently have to
restate earnings increases by nearly 20%.

[(#i#] =08 FE T & They found that..., that 5| E i M 4], after a surprise departure, {ERT B4R
i, mEigEMNE)H, FiE R the probability, i 15518 & increases, H1[d]f that the company will subsequently
have to restate earnings(/Z &) A48 4B j5 & 5 F)i8) /& probability #)[E]{7i& M 4], by nearly 20%, &4} i)
R ERERE.

(R RMAALIINREFFEFEFE QIR BF LM EYRAGTEHMEEHA TE 20%.

®The likelihood of being named in a federal class-action lawsuit also increases, and the stock is likely to
perform worse.

(FBi] %0 and EEEHIHIAE] . BT—4 A8 F F &2 The likelihood --- also increases, FH of being
named in a federal class-action lawsuit (7E B3B8 Be T 2 PR U AR R R 4 8 5 B 89) 4 likelihood B9 /5
BEIE. F—20)FE TR the stock is likely to perform worse & be likely to do sth. (fBR] §B+++--- YK
GES

OFEST] ABMERF LG EARLRFEFPREHNG TR LM, F AN R ELTRAR
£,

©The effect tended to be larger for larger firms.

(8] & m R M A, & tend to RAR“HHR, BH T, RUOEHINA,

GE] ARG A EAPHRAK,

(DAlthough a correlation between them leaving and subsequent bad performance at the firm is suggestive,
it does not mean that such directors are always jumping off a sinking ship.

(i) #a)f) FF & it does not mean that... . §7¥A]F &4 although 5| FHiLZRIBEMGE, FiER
a correlation, & Zhia] j& is, RiF R suggestive, j"rﬂﬁ%(between weand - HEE B EE, BB E correla-
tion, J5¥A)TNFH that 5| FHRIENF]. FiFEM AP jumping off a sinking ship (Bk B — B IETE T UL
A, TR RN SN EFEMF R P,

(] RESREFH BIRE MG & b ey AL L 52 0 6948 5 % £ AL AR R 3R, 23X R ok A
BHGIRFTFLARARRZPHL L,

@ Often they “trade up,” leaving riskier, smaller firms for larger and more stable firms.

(953 ] 4] T8 Often they “trade up”2F they often “trade up”. 5 Y leaving riskier, smal-
ler firms for larger and more stable firms & BZE 4/ VELEREARIE .

(] e d “EEHNOAE", EAHRRG P ANHOB/AZREBTGLL,
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(DIt has not been much fun. @Many papers stayed afloat by pushing journalists overboard.

(] E—MFRBEA. BN FHETFR Many papers stayed afloat (F ZIRKELERF T
), G HARMASEHAEL T RRECELLICENG LT X, BRR".

FX] X TRAFHS, FSMKALTHEARBEHT X,

@ The American Society of News Editors reckons that 13,500 newsroom jobs have gone since 2007.

i3] A<%)#9FE T & The American Society of News Editors reckons that(3 E# HamE th 211,
JGTH R that 5| FREFMNA.

GEX] £ B4 MASHE B4 8 2007 SFARA 13 500 A5 4 5 4548 30

@Readers are paying more for slimmer products.

(¥ ] A/a) R 58], ) b A B B #8BC pay - for .. Clgeeeeesfteeeee),

(EX]) #FSABKGATHRE S,

(©Some papers even had the nerve to refuse delivery to distant suburbs.

(i ] A RARI8%), A) BB EH#EBE had the nerve to refuse delivery(F lHEE4ELHE) .

OFX] — 2 RALEZAFIELOLTR PR,

©®Yet these desperate measures have proved the right ones and, sadly for many journalists, they can be
pushed further.

(] AR and KB IFF4], T4 52 these desperate measures have proved the right
ones f they can be pushed further, . sadly for many journalists fE# AE Ot FiF ZiCE R iRESB K
7)., be pushed further (B A5 B i, BP B “ Bk RW”) .

3] Ak 3Kz — MR ACBRIERRZEAN, Mt TH S RAERGL, RINTiS
Gk 4 R

(DNewspapers are becoming more balanced businesses, with a healthier mix of revenues from readers
and advertisers. (2 American papers have long been highly unusual in their reliance on ads. @Fully 87% of
their revenues came from advertising in 2008, according to the Organization for Economic Cooperation &

Development (OECD). @In Japan the proportion is 35%. ®Not surprisingly, Japanese newspapers are
much more stable.

[ RN

5 n BUBCBA W28, A HIBEIEYAT . L BN Y0, 354

st] n. M, 1K

(iR R 2 A id ]
(DNewspapers are becoming more balanced businesses, with a healthier mix of revenues from readers and

advertisers.

(i} ] A4)i) £ F 2 Newspapers are becoming more balanced businesses(33 4 iF 7E B, 4 & B 5
AT k) , JE T with 5| S PEBEIRIE, with a healthier mix of revenues from readers and advertisers(Pf &
¥AEEREEMOBAREEMERE", B35 WAHRABSE),

(R3] Mk ik for S HOUANERAALT WL ELNAELEHEGTE,
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(@American papers have long been highly unusual in their reliance on ads.

(¥ ] A<a) 2 84, have long been R “KHILIX—H".

(F3x] KMk, £RM L SHERA—EZMREFH,

@Fully 87% of their revenues came from advertising in 2008, according to the Organization for Eco-
nomic Cooperation & Development (OECD). o

(K] AR)AY FF & Fully 87% of their revenues came from advertising in 2008 (7E 2008 4E& 3% 87 %
AR B FI ), according to... (OECD) RELFA1ES KB AL HBEE) RARIE.

(] B2 FE4E X RMREHIE, £ 2008 53k 8THHIMARE T/ 4.

DIn Japan the proportion is 35%. (G)Not surprisingly, Japanese newspapers are much more stable.

(RS ] X 0] F 002 a7 4]

FX] £ 8 KXAH RA 35%, i, BREGRLELL,

“Paragraph five

(D The whirlwind that swept through newsrooms harmed everybody, but much of the damage has been

concentrated in areas where newspapers are least distinctive. @)Car and film reviewers have gone. 3 So
have science and general business reporters. @Foreign bureaus have been savagely cut off. ®Newspapers

are less complete as a result. ®But completeness is no longer a virtue in the newspaper business.

(47 ¥R

whirlwind ['hwailwind] ». € . bureau [ 'bjuersu] ». (BUAFERIT A, 4L, F& ;#1449
sweep [swirp] v 11: () ¥, ik & 1 . savagely [ 'sevidsit] ad. B, BB
concentrate [ 'konsentrert] v. £ cut off . P¥E, By ; VI, Hor (fiE45) .

" distinctive [dis'tigktiv] o BB, MR virtue ['vatju:] »n EHE LR
reviewer [ri'vjwe] n B IFiE & 5
(Z R B

(DThe whirlwind that swept through newsrooms harmed everybody, but much of the damage has been

concentrated in areas where newspapers are least distinctive.
(K] Ah) S but i B RARFET L R M HF4), BT — 404 HL A 8T 5, whirlwind J5 2 X R 1A that
S SR ETEMMNA] BB E %6 1718 The whirlwind; fJ§ —43%A) 7, FiE 42 much of the damage, i§1& /& has
been concentrated in, areas 5247 i8] in B EIE, areas J5 & where 5| SR E 1B MM 4], B R E #1718 areas.
OFX] RARLGERGETHE-AMA LR XK 45 EHRE P EELRLKE E AL,

@ Car and film reviewers have gone. (3)So have science and general business reporters. (DForeign bureaus

have been savagely cut off.
(K] B RRMAa), £ ) REI%LEH : 315 2 science and general business reporters, if & &
have, B & #) so 818 . —A]H1 A gone, A</)E%& 4 1F % 18 ¥ i /& : Science and general business reporters

have gone,

(FX] A5 POYFRRCLERERT ., HFEP AU ZHRELRBFT . BIMM & THK
2 AHE, ,

(®Newspapers are less complete as a result. (6) But completeness is no longer a virtue in the newspaper
business.

(A 30K 7 /) 10 A A2 157 B /)

OF] 4RABMARFRAEMFTE, 22 TECFHARLY —MEE,
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[#¥if] Z&4)89F T & The phrase was actually first popularized by a German, “less is more” & ¥ i
The phrase L&, R HAZ, the architect Ludwig Mies van der Rohe RHAIH a German Y [&]{i
B, MBEHLEH; who FRXER A who 51 A IERRE € 15 M4, XF %4718 Ludwig Mies van der Rohe
HITHE  EZ A, FER who, IHiB R I HI A emigrated il ook up, HE&E like ... B 418 & 1E R~
AR eeeene —#”, i E4FE4EIE associated with the Bauhaus {E /5 B £ 15 B 1 PR E people, a school of design
RiEAIE, MBERIHEAY Bauhaus,

GE] “V B 37X &) LA d—A 2= Ludwig Mies van der Rohe #4& B i 505 & &4 & 89,
#1445 Bauhaus A FRABAG R F—H A TE AR REITBRED YA LD IAEAR
FRAR,

@ These designers came to exert enormous influence on the course of American architecture, but none
more so than Mies.

(] AAR but EENFEREITLRMIFFM). exert influence on TR “Xf------HEIME W ", J5 HE
BEANEREA], H 24 F none of designers exert influence on the course of American architecture more than
Mies(¥ A BN BFIMR X ERRF4E KM KT Mies).

(R3] Z Rt FARSTFLREAFHLARLETAE X YA, 12 Mies 9 BHR X,

‘Paragraph four

(DMies’s signature phrase means that less decoration, properly organized, has more impact than a lot.
(@Elegance, he believed, did not derive from abundance. (3 l.ike other modern architects, he employed
metal, glass and laminated wood—materials that we take for granted today but that in the 1940s symbol-
ized the future. @Mies’s sophisticated presentation masked the fact that the spaces he designed were small

and efficient, rather than big and often empty.

(44237 4%

signature phrase ». 1L #, BHE; (A XA5|# | employ [m'plar] v EH:ER

HBE EX symbolize [ 'simbolaiz] v. 21
‘decoration | ideka'retfon] . Ri5, KB ~ sophisticated [so'fistikertid] o. R ¥A0, SEitM, &
impact ["mpeskt]) . B RE D, (EAORM v 20 . BERY

i i, AW . presentation [ prezon'terfon] n. BR, EM; M
legmnice ['eligpns] . 1 FE ~ mask [mask] n ¥, BE; M, 03 v %
mbendance [o'bandons] » X, £ & - take... for granted A\ Yy------BRPT R 24

(R A @ik ]

(DMies’s signature phrase means that less decoration, properly organized, has more impact than a lot.

[Hi#] A48 T & Mies’'s signature phrase means that, 5 i that 3| $#9EE M 4], has more im-
pact than a lot R/R“BAE KL R EiF N BA T KRR,

[FX] Mies W B AR RAKB S B E S AHL LA KHE.

@Elegance, he believed, did not derive from abundance.

(%] &4)8 T & Elegance did not derive from abundance. J he believed 3% AiE, abundance
EnFRE TR BE.

(FEX] ik h M HER G FEX,

(®Like other modern architects, he employed metal, glass and laminated wood-—materials that we take
for granted today but that in the 1940s symbolized the future.

(#%i#] 4% EF X he employed metal, glass and laminated wood, B#7 2 /5 Hif) materials £ X1 37

65"
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EEXT EEHFTEM, FiE influence A5 #Y yet another homegrown #1 on the “less is more” trend ZR4E in-
fluence K EIE . l

GEX] (M ZRE )& &£ 1945 ) 1962 FjE Ko — A 4 L AR R S IF M7 49 Case
Study Houses, Zs1“ VB R $" B H LMK L HH,

(@Aesthetic effect came from the landscape, new materials and forthright detailing.

(i) A=) R ¥ 4], F & landscape, new materials and forthright detailing =% 2 @235 % KB

qJ,
OFX] F£#RROTARTE HHHUARAT 9% &+,
®In his Case Study House, Ralph Rapson may have mispredicted just how the mechanical revolution
would impact everyday life—few American families acquired helicopters, though most eventually got clothes
dryers—but his belief that self-sufficiency was both desirable and inevitable was widely shared.

(RS ] Aa) 2 but BEEARRFEI X RIS A /T — 4 A) %, £15 & Ralph Rapson, i§i&shia 2
may have mispredicted, ¥ & may have done ¥/RMidE A A FIHFHNZHHEN , EiER how 3| BHEEMN
%],’a] % In his Case Study House /M ASIEMRIE, BB S 2 B RS £IEAE, BXATHE E&E
B TR G —4/Ah, 1B his belief, iI§15 2 was widely shared, that 5| )2 R A1 8E 4], 3t F
15 belief YEMERELEA .

[iF3x] A4 é) Case Study House 2, Ralph Rapson TAL48 2 TAM TR E G T Ha B T A E
(BARESHARLHARTH TN, 2RI AARAALAN) 2AH AL ARTRNEAZRG AR
RT8 & RBLENIFE T Z0IAR,

.....................

.......................

FALZEHETAY REBHEFCAHNFELEEF L,

BYXB M FFRANEE BE-—NMEDEFRES” UBERAENHRK. EAFKEN
BEHE, £EA¥ 2 THRER/UAT  AEXATHERESAXRNELHES ERANATEHRNE
FR A BB R,

BHRRARRRHABRALAFX —BIH—NEE, DPHARE"XAELTFEH 4™ Ludwig
Mies van der Rohe #y = E# # )& 4% K4, 8 L b5 Bauhaus A ¥R AK AN R ITF—HF A TE =
KURABRMBRLEE HEAEZESNBAFRAR, IR FFESTEERAFHRXERAES
A B AT, E Mies 9 ¥ & K.

Mies WEARWBHULB Y, EHHBRIRTLEAEAKR. AN REAFERETEA. &
HUARBLT—H 2ERLE HBIRKAR XEMHHESREREEHRLYRE, E4E 20 #2L 40
FRHREERK, Mies WO RTHRET - NFL- AR UHNEREZEARIARHRN TARAE
BETYUH,

flto Mies £ mE MR AE R ITRENTEREEL LN ABCHFEANERE, BRAE 1000 F77
KR LMEMEMATFZRTELELBEHERASN. EENHFRAT XZEAN CMNHE XN F A
BOENRENENUR G ENEA BT LA IR T2 LA LYHRIRANBRIAR,

EMRP B FE TSRS KM, 20 # 4L 30 £ K, Frank Lloyd Wright 77 4 # 3 It f 7 19 # 4 90
FERF 20 HEMFRITAAHLRAFERAAEEFTEGRNWE T ARBAFE 1200 FFERES.

(MM ER G BAREAE 1945 F| 1962 4£ [8] F 46 — &4 A+ 4 6y I K 2 AT 1713231 89 Case Study Hou-
ses, EXDHES " BEHX —AXLEmH, FERRRETHRFE. HAMBURAT 48T &1t
7 61 Case Study House £, Ralph Rapson F 64 2 4 N TH R E R T ¥ B ¥4 F (BARFE %
BABRABEE TR TV, ERIFEATEEAN), BEAY EAEETREZEANTEET TR EH
BAHGRE) Z8AR,



