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Preface by Chairman, Council for Cultural Affairs, Executive Yuan

Taiwan is an important gateway linking the continents of Europe and Asia. It was dominated in turn by Holland, Spain, the
Ming loyalist, Koxinga, the Manchu Dynasty, and finally Japan. Taiwan's unique geographic location and its historic background;
such as the role of immigrants, and its colonial past; for the last 100 years the development of Taiwan's ecosystem, culture, and
history has been strongly flavored by multiple cultures and its distinctive island features. The history and culture of each region
has therefore developed in markedly different ways. One is amazed to find that regional cultural ideals and resources can be so

profuse and varied.

Culture is the general expression of a region's traditional aestheticism. It represents one's regional identity and confidence. In
the past, whenever artists talked about art, they always spoke of Van Gogh or Cezanne, yet knew nothing about the local artists who
were intimately associated with their life! Therefore, in 2003 this Council undertook the project, " Comprehensive Collection of
Taiwan Regional Art History", to be directed by the National Taiwan Museum of Fine Arts, with Professor SHAIH LIFA as
appointed coordinator. For the purpose of this project, Taiwan was divided into 15 regions, with the art development in each area
to be studied as an independent unit. After thorough screening and sifting, together with the recovery of lost regional history, the
value of local culture will become apparent. The Taiwan people will therefore be able to realize that every region on this island has

its own unique origin and development.

Viewed as a whole, metropolitan culture can be represented by Taipei, Kaohsiung, and Taichung. Taipei has the advantages of
enjoying the political and economic resources, as well as artistic talent, that allow it to keep abreast of international developments.
It is a classic example of a city culture nurtured by foreign regimes. In earlier days, the world of art in Taichung was able to flourish
thanks to an older generation of artists, such as Lin Chih-chu, Yeh Huo-cheng, Chen Hisa-yu, and Yang Chi-tung. Coupled with
the great number of paintings later donated by artists such as Chen Ting-shih and His Te-chin, a solid foundation of art was laid. In
Kaohsiung, under the influence of Liu Chi-hsiang, free and creative art expression developed. In recent years, the promotion of the
"Container Arts Festival" has created a potential art exhibit form and an artistic trend. In Taoyuan, Hsinchu, and Miaoli, the local
cultural industry has prospered. Witness, for example, the glass industry in Hsinchu and the ceramic industry in Maioli. However,
with the passage of time, changes in the economic structure, and the beginning of construction on the Hsinchu Science Park and
CKS Airport, local industries gradually declined and were replaced by a different form of culture and economy! Led by Wu Mei-
ling and Kuo Po-chuan, Yunlin, Chia-I, and Tainan also developed a unique atmosphere of free expression. The development in
east Taiwan is very different from that in west Taiwan. The experience of building the " Ilan House " introduced Taiwan to a novel
cultural view. The development of a local architecture style in Ilan inspired regional confidence and individuality. In Hualien and
Taitung, the exploration of tribal origins is stressed. The aboriginal totems, mythology, and artistic driftwood display splendid
historic characteristics. Penghu and Kinmen were the first areas of Taiwan to be influenced by Han culture. Stone slabs, temples,
or military reinforcements designed for opposing communist aggression, display in their features a primal Taiwan culture! It is not
difficult to find that each local culture has nurtured a unique regional art which deserves our further research, discussion, and

attention!

In his discussion of cultural domination, Antonio Gramsci stressed that " If you don't know where you are from, you'll never
know where your potential lies." This first complete and most comprehensive collection of art history in Taiwan will amply
demonstrate the value of regional culture and inspiration. In art history, it is sure to provide solid testimony to the value of regional
culture and individuality. We believe that in the future this collection will be of historic importance and held in high esteem for its
contribution to regional grass-roots teachings, community development, and research in a variety of fields. Based on the
fundamental context in this collection, this Council will organize "Regional Art Exhibitions " for the specific purpose of displaying
the unique development to be seen in regional architecture, history, artifacts, natural environment, arts, education, and artistic

works. It is hoped that these exhibitions will help the public realize the historic origins of Taiwan's regional art, as well as display

/5

Chen Chi-nan
Chairman of the Council for Cultural Affairs,

Executive Yuan , Taiwan

Taiwan's unique miracle of mountains and seas, along with its cultural and historic progress.
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Over the centuries the primary cultural influences at work in Taiwan history have come from the original Austronesian
inhabitants, the Han people, and sundry other cultural groups. This diverse cultural background has nurtured Taiwan's unique
island character. Dominated in turn by Holland, Spain, the Ming loyalist, Koxinga, the Manchu Dynasty, and finally Japan,
Taiwan's contact with the capitalistic policies of these colonial rulers and the culture of nationalism later imposed upon the
Taiwanese, provided a great challenge to Taiwan's own sense of cultural identity. At different periods in history Taiwan's historical
records have been destroyed by political oppression; distorted by alien people; or else simply lost over the years. Another
important reason has been the deleterious effect of the island's humidity on archived documents. Taken together these factors have
accelerated the destruction of historic records with the result that gathering information about the past becomes increasingly
difficult with each passing year. Nevertheless, it is our responsibility, and ours alone, to pursue Taiwan's past and do our utmost to

present as factual history the true face of Taiwan history.

In recent years, following the establishment of a democratic government, the various ethnic groups have come to accept one
another and a common ideal of social prosperity has developed. Taiwan's pre-historic archaeological discoveries and special
research topics on Taiwan history, dating from the Ming Dynasty all the way to the present, have been appearing regularly. It has

become a popular topic of research embracing a wide range of dissenting views.

In response to the beginning of a new era, this Council is devoting itself to promoting a 6-year National Development Plan.
Among our proposals have been "Creative Culture Industry", "Build a New Hometown Community" and other essential projects.
The purpose of our work is as follows: build an open, multi-faceted cultural environment; bring together creativity and industry,
thereby improving the quality of Taiwan culture as a means of establishing Taiwan's future position in world culture. In order to
present the many features of Taiwan and to respond to international development trends, the people of Taiwan must first foster a
national identity and confidence. Bringing a quality of profundity to the study of Taiwan history and building self-respect, can only

proceed from an understanding of Taiwan's roots and an abundance of data from Taiwan history.

Last year the Council for Cultural Affairs commissioned the National Taiwan Museum of Fine Arts to begin work on "A
Comprehensive Collection of Taiwan Regional Art History". Professor Hsieh Li-fa was appointed to coordinate and organize this
project. After numerous discussions with distinguished scholars specializing in Taiwan regional art history, Taiwan was divided
into 15 areas for research and the gathering of art resources. It is their hope is to establish and maintain a foundation for the study
of Taiwan art history. They have gathered information on various art categories and worked tirelessly to edit and compile their
findings. It is hoped that their effort will expand research in the field of Taiwan art history. The content of this collection will be
published on the Website's Database of National Culture. Researchers from different fields will be able to access and discuss this

information so that the result of their insights will give rise to an even more brilliant page in Taiwan art history.

J%—\



§ 3 f & 3 i 0 R PP

AL RMTTHAEEER - KR TSI E HAREE L - SR L2 R HEH ULt E - BN
% T Y S I (2 B R VAR G IR sk SCRRE R B I IO AR BRI - SRR ZIE RO HEH - SRRERE X
BRI ~ JUR > RIS 7SO BRAE » FREAR  ESH - (R EEREN TIERHRE -
EFESHE AR EE I MNEER - MARSERFRIEEER - MEAME LIS 25 58 EL
RS AR SUEAE 55 BRI E (T

BRA B ARIEH AR PR S ENL > FIREEN AR E - REWMHEE AR - Xirgm RAH
AR S A B BB > R ST LRI B S A B ) (R S R B AP 0 SE T AR - R Z (A - AR ESE
RERT g R REOE ] EYEESRRNAE.C - ERshEA RS T - BEREESREST o DUE
fEYEE LU R B s R R B ) R DUR BB R LR - BRE S i AR S A - A
I A SRR ST & IR RIZE % T 2 H A A RESD S HF (K o

W3E % TURRI A U MR AR RS B 2ERE & - RELIAEBIRMASGRE - B ARWERFRE -
I 2GS H R R HERESRENAE > EPROERRCEBE R BERENWERE
B (T RGEIIRIR - SE G L) EE L -

A B B RO AR R E R ERE R R AR R R o DIRFER A 1 > T ~ Hlie > Bk B
> RIEHIEE - BT W e SRFEREEERGERW TR R - Har SRR - m
ATARGEE T A BRI O A B MR B EREE G = I 2R
AU oy I VR AR Z B FE R » 5 & 2 ST AR A R ) SE AT MR I DA R A > T 5 AN B L
AR B AT R 2 R Z R — KRB 5 e SRR B SR - ARE 2 A i %
(B SRR 2 FIV SR o 4% [k dal 5 50 BFF 92 25 = N L EC A % P ) 68 17 VR B e oA S0 A8k P A 92 - e iR 2 58
kR ~ faE P I E SRR i - S R E 2 B R - KR TR - ISR sL
EEES 2 B E G DU E R EER o T DAt 7 R R ARAT VR ST  MRE LUMIR B R R I 2 5 SR o
SERELANE o NI S (USRS B K & S TTER ~ B a

N
B AW (R é) Al 2/%



Preface by Director, National Taiwan Museum of Fine Arts

Culture is the general expression for a region’s traditional aestheticism. It represents one’s regional identity and confidence.
Taiwan’s history has been influenced by various ethnic groups, thereby developing a colorful, unique oceanic culture of an
international character. At different periods in history Taiwan’s historical records have been destroyed by political oppression,
distorted by alien races, or else simply lost over the years. Taken together these factors have accelerated the destruction of historic
records with the result that gathering information about the past becomes increasingly difficult with each passing year. In recent
years, studies with a specific focus on Taiwan history have increased dramatically. It has become a popular topic of research
embracing a wide range of dissenting views. Nevertheless, as men of culture, it is our responsibility, and ours alone, to pursue

Taiwan’s past and do our utmost to present as factual history the true face of Taiwan history.

The mission of the museum is to position Taiwanese culture among the world’s cultures and improve cultural quality. For this
reason the museum represents the common aesthetic experiences of daily life. It must be realized that in a new system of culture a
museum must break away from the traditional notion of the museum as a keeper of artwork and an organization for display.
Creativity has become the engine which drives social development. As a social center, the museum’s mission should be to actively
interact with the populace and share museum resources with them so that both their perception and enjoyment of art will be
enhanced. In the past, there was a tendency among museums to view themselves as specialists in art history. In the future,
museums must change this attitude and make consumers their focus of interest by initiating a link between art and life experiences.

Therefore, only a multiplicity of art resources will allow the museum to keep up with modern times.

It is imperative that an open, multi-faceted cultural environment be created that will unite both creativity and industry, thereby
serving as the vehicle for improving the cultural refinement of the Taiwan public. Priority must also be given to promoting the
aesthetic taste of our people, presenting the many features of Taiwan, and responding to international development trends. In order
to fulfill the goals mentioned above, a quality of profundity to the study of Taiwan history must be conducted and people’s aesthetic
awareness must be shaped. The best way to begin is to proceed from an understanding of Taiwan’s roots and the true facts of

Taiwan history.

The design for museum restoration has also created separate exhibition areas for special and permanent exhibits of Taiwan art
history. These are divided either by historical periods, e.g. the Ming and Cing Imperial Dynasties, Japanese rule, Post-war, and
Modern, or by category, such as photography, print, pottery and Chinese calligraphy. The exhibited works represent the many
different features of Taiwan art. Up to now there have only been occasional exhibitions. Professor SHAIH LIFA was appointed to
coordinate and organize this project. After numerous discussions with distinguished scholars specializing in Taiwan regional art
history, Taiwan was divided into 15 areas for research and the gathering of art resources. Art resources from various fields and
categories will be collected, revised, and catalogued. The conjunction of the above-mentioned permanent exhibitions and the
publishing of this Comprehensive Collection will allow the study of Taiwan art history to be carried further and broader. It is
hoped that this effort will give a clear picture of Taiwan art. Motivated by a deep-seated affection for their motherland and drawing
upon their extensive learning, scholars of art history from each region have toiled mightily on behalf of this project. Anecdotes
buried for generations, paintings and records that lay forgotten on the shelves were discovered and compiled. Thanks to the
sacrifice and devotion of these regional scholars, and the perception they bring to the analysis of data, the true image of Taiwan art
history, once hidden in the dust of neglect, can again be seen in its original brilliant colors. The method of researching and studying
regional history to bring out the entire historic structure of Taiwan art history should be adapted for regional grass-roots education,

and is suitable for research, application, and discussion in all fields.

Héao M l‘mg -hs ?cm(/q

Hsiao Ming-hsiang
Acting Director of National Taiwan Museum of Fine Arts
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Preface by Coordinator

Regional History, Views on Regional History, Regionalism

I. Preface - Coordination and Iintroduction

Publication of "A Comprehensive Collection of Taiwan Regional Art History", was sponsored by the Council for Cultural
Affairs as part of their project: "A Comprehensive Collection of Taiwan Regional Art History". This National Taiwan Museum of
Fine Arts was assigned the task of carrying out this project, and the museum commissioned the CREATIVE DESIGN & PRINT
CO. to publish this research edition. 1 was the one who first proposed this project. To discuss my proposal, Tchen Yu-chiou,
Chairman of the Council for Cultural Affairs, convened a preliminary meeting on May 14th, 2001 where experts and scholars could
air their views. Consequently, Lee Wuh-kuen, Director of National Taiwan Museum of Fine Arts and one of those present at the
meeting, was appointed to head this project. After two months of busy preparation, the various regional writers were finally
selected by the National Taiwan Museum of Fine Arts. A chart was then compiled, based on a questionnaire answered by each
writer about their work, to provide the museum with a basic understanding of each writer's background. After this a date was set

for a joint conference of participating writers.

The first joint conference was held on July 27th, 2001 at the National Taiwan Museum of Fine Arts in Taichung. The
following people attended: Lee Chin-shien (Keelung) ~ Pai Sharon H. L. (Taipei) ~ Lai Ming-chu (Taoyuan) ~ Wang Su-chin
(Hsinchu, Miaoli) ~ Hiseh Tung-shan (Taichung, Changhua) * Yuan Chin-ta (Ilan) ~ Wang Hui-huang (Nantou) * Lee Bonan
(Chia-I) ~ Liu Ween-san (Tainan) » Hung Ken-shen (Kaohsiung) > Huang Dung-fu (Pingtung) ~ Tseng Shing-ping (Taitung) ~ Pan
Sheau-shei (Hualien), and Yang Shu-ching (Kinmen). Aside from the Penghu area where no suitable writer could be found, writers

from all the other 14 regions were present. During the meeting I, as the coordinator, further explained:

"...When I wrote the "Taiwan Art Movement During the Japanese Occupation”, roughly between 1975 to 1978, it was first
published as series of articles that were later collected and published as a book. In those days the conditions for writing history, no
matter whether for information or understanding, were far more difficult compared to now. When this book first came out, I
understood it was not a definitive work. After many revisions, especially in regard to my viewpoint and attitude about the writing
of history, it was necessary to make several adjustments in my later publications. When I read the book today, I'm embarrassed to
find my viewpoint was off the mark and my reasoning insufficiently rigorous. All these faults perhaps could be explained by the
fact that during the time of writing, I was living abroad and this book was the first art history written about Taiwan. This
explanation served to ease my feelings of guilt. It was not until 6 years ago (1996), when I returned to Taiwan to live, that I began
to obtain a genuine understanding of the Taiwan milieu. I realized that one man's effort to sort out history would inevitably have its
limits, especially when working on an art history embracing every region in Taiwan. Such a project requires the combined efforts
of many people before a complete history can be presented and published. When viewing Taiwan's art history from a distance, my
biggest mistake was to focus my research on the more visible cities, especially Taipei, the political capital. My book was later
criticized for being the historic view of "Taipei Chauvinism", and there is nothing I can say in my defense. The only way I can
atone for my errors of more than twenty years ago is to edit another edition of art history. My idea is to divide Taiwan art into
regions, based on existing cities or counties, with one person, or a group of persons, from each region to do the writing. Each
writer will compile a chronicle documenting the development of art in their assigned region. Though each region will derive its
name from a city or county, in reality they amount to separate cultural entities. The distinctive cultural features of each region will
then provide a historic perspective from which a regional history can be established. Though the result will be only a regional

history, together they will become a complete and thorough collection of Taiwan art history.

The foregoing were my thoughts when first planning to compile an art history. After talking this over with the other
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