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A brief personal history of the Painter

Liang Shixiong is a prominent Chinese painter. He was born in March 1933 in his native
county of Nanhai in Guangdong. He is a professor at the Guangzhou Fine Arts College,
supervisor of graudate class students, Head of the Chinese Painting Department and the
Chairman of the Lingnan School Research Institute. He is also member of the Chinese Artists
Association, the Guangdong Branch of the Chinese International Cultural Exchange Centre
and the Guangdong Artists Association, etc. Liang studied at an arts school run by the
provincial government and graduated from the Fine Arts Department of the South China Arts
College in 1953. In the same year, he enrolled at the Zhongnan Arts School (now Guangzhou
Fines Arts College) for futher study. Over the years, he had been the student of Guan
Shanyue, the contemporary great Chinese painter and Professor Li Xiongcai. After graduated
in 1956, he taught in the school and embarked on his life-long career of arts teaching and
Chinese paintings drawing. Liang is famous for his landscape paintings. His works inherit the
essence of the traditional Chinese paintings and try to explore and capture the spirit of the
modern times. Magnificent shown in his works is the spectacular landscape in the Qinghai-
Xizang Plateau, the rivers and lakes in the southern China as well as the spectacular views of
mountains and rivers such as Mount Huangshan, the Three Gorges and Mount Emei. Among
them, works like ‘A new portrait of Shatin’, ‘At the foot of Mount Kunlunshan’, ‘The pine
trees in the Himalayas’ and ‘The red leaves in the early spring’ have been selected and sent to
put on display in exhibitions staged in countries like the Unites States, Japan, West Germany,
Belgium, Austrialia, Thailand, Jordan, South East Asian countries, Hong Kong and Macau.
His paintings are not only powerful but also unconventional, exuding a tremendous force in a
peaceful and intimate world. The features of his artistic style have won deep admiration both
at home and from abroad. In 1982, Liang was included in the volume III (Contemporary
artists) of the ‘Dictionary of Chinese Artists”. In May 1987, he made a visit to the United States
and gave lectures there; put on a Chinese paintings exhibition jointly with two other painters
in May 1988; accepted an invitation and paid a visit to Japan in May 1989 to give talks and
stage exhibitions; gave speeches at the East Asia University, Macau, and put up an exhibition
of his paintings there in November 1990, He is the author of ‘A seletion of Liang Shixiong’s
paintings’, ‘A selection of Liang Shixiong’s landscape paintings’, ‘Liang Shixiong’s landscape
paintings’ and others.
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Liang Shixiong: The painter’s artistic road

By Yu Feng

The achievement of the Chinese landscape paintings has surpassed many other forms of Chinese paintings. This is why
landscape paintings would be the first thing springs up in one’s mind when traditional Chinese paintings are mentioned. The
depiction of landseape in the figure paintings which were prevalent in the early history of the Chinese paintings, usually served
as an ornament to the paintings and was low in standard. Just as ‘A critique of the great paintings of different dynasties™ by
Guo Ruoxu pointed out, *As far as the landscape was concerned, the mountains were just like hair ornaments, the waters was
lifeless and the figure was more prominent than the mountains in the backdrop. . . ." This is no exaggeration. It was not until
the mid Tang Dynasty when landscape, merely being ornamental in the past, developed into a form of painting of its own and
established its highly-acclaimed status. The Song Dynasty saw the golden times of the landscape paintings (including the
animal paintings), reaching their maturity. It was not an overstatement when Guo Ruoxu pointed out in ‘Some ideas about
paintings’ that ‘In terms of paintings featuring Buddhist figures, beautiful ladies and ox and horse, the contemporary paintings
are not as good as the old ones while in the case of landscape and birds, the contemporary ones are better than the old ones.’
What 1 find the most interesting is the way Liang Shixiong, the painter of the Lingnan School, approached painting. He, like
other people, started with painting figures and then landscape. The changes of his artistic orientation, in fact, demonstrate the
painter’s targets and how he moved towards them.

From the fifties onwards, Liang’s figure paintings had already held the attention of the artistic world. The work which gained
him prominence, “The homecoming fishermen’, not only immortalised the Nanhai fishing women elegance and charm, but
also indicated that he began to master how to acheive an overall artistic effects in a painting with the aid of the articles
featured on it. He in fact ushered a new way for the overall treatment of the articles and the background of the paintings and
helped him establish his aesthetic values.

Over the decades, Liang Shixiong has followed the time-honoured maxim of ‘travelling extensively and reading avidly’ and
tried hard to put into practice what he learned from daily life and arts theories. His personal style has gone through a number
of changes and ventured into a new field. If we say that his works in the sixties, though well-knitted and vigorous, still showed
some constraints, then those in the eighties were forceful and bold, becoming more perfect artistically. In early 1985, he held
an exhibition of his paintings in Guangzhou, which was an instant success. Some critics aptly described his works as ‘bold and
fine and fresh in light of the painting’s expansiveness’. )

The achievement Liang has made today is the result of many factors. For one thing, he places great emphasis on one's
experience and thus has secured a great number of materials from his personal experience for his works. He has been
travelling a lot as far afield as the Qinghai-Xizang Plateau and the lakes and rivers in the southern China. He also visited
Mount Huangshan, the three Gorges, Mount Emei, the west of Hunan, etc., more than once to capture the beauty of the
nature and get a feel of the village life. He took down what he saw and felt. In recent years, he has broadened his artistic
outlook by making trips to countries such as the United States and Japan and staging exhibitions of his paintings. He works
towards the targets, as advanced by the forefathers, of ‘highlighting the main items while hiding the traces’ and ‘creating
through identifying interesting things’. The pictures he strives to paint are well-arranged. Though the objects on his paintings
all come from real life, he would not be constrained by any particular situation and tries to express his feelings freely.
Stressing the importance of life experience and the practice of sketch, which are the excellent tradition of the Lingnan school,

Liang Shixiong puts this into practice and lays a solid foundation for his artistic creation. The imposing manner in the vastly



composed painting is what Liang learned from Guan Shanyue and the way he applies ink to intensify the effect and the
natural and elegant flavour in his works was patterned on Li Xiangcai’s paintings. The fact that Liang inherites the strong
points of the two great painters without sacrifying his own style is also one of the driving fores behind his success.

On top of doing painting, Liang attaches enormous importance to various artistic studies for self-cultivation, particularly in
calligraphy and writing painting reviews. He, in this respect, may be influenced by one of his close relatives, Professor Rong
Geng, a famous palacographer. They had been getting along for a long time and undoubtedly Liang must have learnt a lot

from Professor Rong Geng. During his lifetime, Professor Rong used to say, ‘“Those poor in calligraphy cannot become

successful painters.” This advice prompted Liang to make a determined effort to practise calligraphy with brilliant result.
Liang has penned a long piece called, ‘A stroke in calligraphy and a stroke in painting’, dwelling on the relations between
calligraphy and painting. This erudite article has shown the right way for the young painters.

The more than eighty pieces of paintings in this collection are basically completed after the eighties, clearly displaying the
painter’s present style. Featured in these paintings are majestic sceneries in the highland, rivers, lakes, villages and exotric
places. In these excellent paintings, one would notice that the painter seems to have his own preferences, or he is consciously
seeking special forms of expression in relation to certain natural scenery. In more concrete terms, he is in favour of depicting
waterfall under scattered clouds, as well as ridges and peaks in misty rain. Paintings such as, ‘Panlong slope shrouded in
clouds’, “A cataract’s torrent dashing down from the sky’, “The autumn song’ and ‘The singing pines and the thundering
cataract’ are examples of the former theme while *Misty mountain’, ‘Yuping after the rain’ and ‘A mountain house in the
morning’ are of the latter theme. Paintings of these two themes account for the majority of his works. Given that scattered
clouds and waterfalls are natural sights which change rapidly, Liang takes pains to show their dynamic on a static picture,
calling up people’s imagination. He also makes good use of the hazy and impressive view of the misty ridges and peaks to
arouse the viewers’ imagination. This kind of artistic effect cannot be achieved without long observation and great
appreciation of the nature. In addition, Liang Shixiong has been all along experimenting on the themes, forms, materials and
skills. To take his recent paintings, The moon-lit night in the highland and ‘The galloping horses under the white clouds’ as an
example, his attempts to employ simple strokes to bring out profound meaning seem to bear witness to this quest.

As a professor at the Guangzhou Fine Arts College, he has been for years serving as the Head of the Chinese Painting
Department, Supervisor of graduate school students and the Chairman of the Lingnan School Research Institute, These jobs
inevitably take up much of his time but he remains to be a prolific painter. The point is that, equipped with strong will, he
ultilizes the time available to the full extent and works very hard. He spends his summer and winter vacations on drawing
sketches and paintings according to his well-laid schedule. In everday life, he would take every bit of any spare time to draw
paintings. I could not help admiring and showing my respect him when I visited his studio to find so many rough sketches and
listened to him recounting how he drew each piece of his paintings. Two lines of a Song poem came to my mind, ‘Working
hard enough, one would win the blessing of the heavens’. I think, on top of others, deligence and insatiable quest for the

better are two indespensable qualities for any artists and Liang Shixiong is an excellent example.

First draft completed in October 1990
Revised in August 1991 in Guangzhou
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