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Dear Professor Wan Renhui,

some time ago your son and Professor Kallmayer showed me some examples of
your art by which | was greatly impressed. Therefore we spontaneously decided to
} offer you the possibility to present your work at our office building, situated in the
‘ heart of Munich, where such events take place several times a year. From your
son we heard that you agreed with this offer and we are very pleased and honored
£ to have an exhibition of your masterpieces in our house.

With this letter | formally invite you Mr. Wan and your wife Mrs. Huarong Wang to
come to Munich and to present some examples of your work from April 13 to May
24 this year in the building of the Supreme Building Authority in the Bavarian Min-
| istry of Interior, in German: Oberste Baubehérde, Franz-Josef-StrauB-Ring 4 in
‘ : ing ony should take place on April 12, 2011. Par-

r to the Consul-General of China in Bava-

kallel to this letter | have also sent a letter to the Consul-General of China in Bava-
ria to inform him of our intentions.

1 Please send us a list of the art works your are intending to show with the dimen-
} sions of each piece in order to make the proper arrangements.

The time-span for the installation will be from April 6 - 11 and for the removal at
the latest May 25 - 27, 2011. For further details you may contact either
Professor Kallmayer or my colleague Mr. Attila Karpati.

| am looking forward to meet you personally.
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Mr. Wan Renhui, also known as Wan Cui, was born in Fuzhou on January 19, 1948. Like most traditional
Chinese literati, he has a number of poetic names, a few of which are listed as follows. Because Mr. Wan is a
Buddhist and his hometown is the Youlan County of Nanchang, he calls himself a “Kulapati of Youlan”. Confucian
considers an ink-stone is as precious as three hundred acres of fertile land. Accordingly, Mr. Wan praises himself a
“landlord of two hundred and seventy acres of fertile land” since he has collected more than nine hundred ink-stones.
Owing to his private Museum Wancuilou that he built, others have been regarding him as the “Lord of Wancuilou”;
however, for the same reason, he nicknamed himself the “Permanent, Chief Gardener and Cleaner of Wancuilou”.

Mr. Wan had first learned poetry, prose, epigraphy and inscriptions, calligraphy and painting, and the art of
pottery and porcelain from Mr. Tu Juging, a famous, esteemed artist of pottery and porcelain, who was recognized as
a representative of the Nanchang School. Then he had studied archeology and antique authentication from Prof. Liu
Xinyuan, a celebrated archeologist of pottery and porcelain. From 1983 to 1985, Mr. Wan had been a student of the
Guangzhou Academy of Fine Arts. Since then, he has settled in Guangzhou, where he established several cultural
institutions and enterprises, such as the Guangdong Research Institute of Chinese Ceramic Culture.

Through many years of deep research and study in various workshops of arts and techniques, museums,
antique markets, clubs and associations of collectors, Mr. Wan has developed profound academic, cultural, and
artistic accumulation.

Notwithstanding very few time spent in painting so far since his college graduation, due to being either busy
with business or buried in books and corpus, Mr. Wan has held exhibitions of his paintings in both China and abroad.
In particular, he created a new style and technique of Chinese traditional painting, named Xie-Gong. His Xie-Gong
paintings of peony have got favorable receptions and have been collected by high class organizations, institutions,
and individuals in China and abroad. Along with a number of academic papers, Mr. Wan has published an Album of
Wan Renhui’s Calligraphy and Painting, and The Flowers of China, an album of paintings of peony and lotus.

From 1990’s, Mr. Wan has invested in the Huangshan City of Anhui Province to build and establish several
cultural institutions, listed as follows. In 1995, his Dengyinglou Art Gallery was built and opened to public. In the
following year, his Fenghaoyuan Hospitality Center for Art and Culture was established. In 1999, achieved was the
grand opening of the Wancuilou museum — Mr. Wan'’s private museum and the first private museum in China that is
in the form of ancient architecture. Wancuilou was constructed with exquisite Hui-style building units made in Ming
and Qing Dynasties, such as carved bricks, carved wooden and stone components, and so on, which Mr. Wan had
collected in decades.

Mr. Wan has been playing an active role for a long time in various academic activities of culture and art. He
not only has been invited to give lectures in many places, including Beijing, Hongkong, and Macau but also has
organized and sponsored many large academic exchange forums, elegant gatherings of literati, and pen clubs for
calligraphers and painters. He also maintained a profound friendship with lots of Chinese and foreign scholars and
artists. As a result, he is well recognized in the society of culture and arts as an influential, cohesive cultural activist
and entrepreneur. Tens of TV and news media, including CCTV, Phoenix TV, Australian TV, Liaoning TV, Shandong
TV, Anhui TV, the World Journal in USA, the Takunpao, Wenweipo, and Mingpao in Hongkong, the Nanfang Daily
and the Yangcheng Evening News in Guangdong, have an extensive coverage of Mr. Wan and his career.

Appointments that Mr. Wan Renhui holds at present are fellow of the Guangdong Provincial People’s
Government Research Institute of Culture and History, vice president of the Guangdong Association of Collectors,
vice president of the Chinese Association of Collectors, member of the Committee of Education, Science, Culture
and Public Health of the Central Committee of the Chinese Democratic Revolutionary Party, councilman of the
Institute of Painting of the Central Committee of the Chinese Democratic Revolutionary Party, and visiting professors
and fellows of numerous universities, colleges, and institutes, etc.

Wen Bei, Director

Southeast University Research Institute of Modern Calligraphy and Painting
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Often known as a senior connoisseur of cultural relics and an artist, Mr. Wan Renhui is also
a knowledgeable scholar. As a result, he has a high artistic view and conception. Furthermore,
he is one of those perfectionistic gentlemen who are very few amongst artists. To Renhui,
painting is heaven-sent and brings him serenity, peace, and harmony.

Being a painter, Renhui persists in seeking for greater perfection and never trades
the quality for the quantity of his paintings; hence, he elaborately produces only about ten
paintings a year but not more just to make up the number. In today’s community of Chinese
Painting, where almost every one considers oneself the best, Renhui still remains calm, honest,
and modest. A painter should be evaluated according to his/her total personality and life
achievement in culture and arts; indeed, in this respect, | think highly of Renhui, to my personal
point of view as a collector and one of the closest friends of his for ages,

It was said that Renhui painted all kinds of things when he was young, yet has been
painting only flowers since his middle age. He is so committed to Flower Painting that he
forsakes a variety of subjects that he should and would like to paint. Nevertheless, he firmly
believes that it is but completely satisfactory to him if he would be able to carry his Flower
Painting to perfection in the rest of his life. The world of flowers is to Renhui surprisingly
enormous and in fact endless.

Renhui and | often talk about the embarrassing situation of Peony Painting in China
nowadays: quite a few self-glorifying painters consider Peony Painting vulgar, and some
other painters cannot help their depreciation of colorful peonies. This kind of criticism that it
is vulgar to paint peonies, although alleged and unjustified, appears to be a huge obstacle of
Renhui’s art career, to which he refuses to yield his artistic pursuit. In his unique way guided

by his enthusiasm, inspiration, and wisdom in arts, he interprets the true appearance and



temperament of peony and presents to us gorgeously colorful, elegant, and noble pictures of
peonies; his brush tips wash the tag of “vulgar” away, which was wrongly attached to peony by
certain artists. There are no other than the very elegance, nobleness, and the exalted pursuit
of art, lying in the heart of Renhui, that make available the album The Flowers of China that is
right at my hand!

To my point of view, an artist is not supposed to only keep up with the trend of the times
but rather should create a new era, even if it would be in a narrow field of our multidimensional
society. Was it not through comparisons to other arts, an art would not be able to show
its characteristics and vitality, neither would it stand out, owing to its dominance won in
comparisons. In this diversified field of Flower Painting, Renhui’s painting pales others’ by
its exuberant vitality, characteristics that blends Chinese and Western Painting styles, and
accumulating tensility of dominance, which is scintillating and refreshing to our artistic feeling.

Renhui’s paintings of flowers have a style that is in between Chinese and Western
Paintings, and in between traditional and contemporary. Such a style that blends Chinese
with Western and merges ancient with modern, to my opinion, is rather difficult to reach and
precious; therefore, | strongly agree on that he should keep it up, and such persistence is his
very strength of character. Without a single trace of coarseness, not to mention vulgar, seen in
his copious and fluent paintings of flowers, with fairly rich Western Painting style, is a pure world
weaved by the gorgeous colors of the sacred flowers and the flowing light and shadow created
by Chinese ink-and-wash, which purifies our soul to visualize but holiness and the harmony
between human and nature. Moreover, by means of calligraphic annotations Renhui often
breathes into his paintings highly concentrated elements of Chinese culture, such as classical
Chinese writing, poem, calligraphy, inscription, and so on, which not only catch our perception
and conscious but also touch and fascinate us.

It is widely considered in today’s Chinese Painting community that those who paint only “big”
pictures of grandiose historical subjects may be recognized as truly great masters. It would be
supreme if one could satisfy this criterion; however, there haven’t been many great masters
who made their successful career according to this criterion. On the contrary, subjects of
microscopic depth turn out to be fertile soil of producing masters, e.g., Qi Baishi, a great master.
Mr. Wan does not intend to be a professional painter, let alone a great master, but merely wish
to bring people spiritual pleasure by his sincere art of “thick ink and heavy colors”. Even though,
he has already been the top most in my mind.

Lingering in our ears are the applauses and praises Renhui has won by his personal
exhibition in Seoul Korea, yet again he is now invited to exhibit his flower paintings in Germany
in this April. | am thus very pleased and honored to preface this album of him.

Chen Shaoxiang, Chairman
Chinese Association of Collectors
(Translated by Wan Yidun)
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On the Xie-Gong
Painting of Peonies

Wan Renhui (Translated by Wan Yidun)

Guided by certain inspiration and perception, | have developed a
highly discernible and recognizable style of Chinese Traditional Painting and
corresponding techniques to paint peonies, which | term Xie-Gong Painting,
during my exploration in painting over the past decades. The two Chinese
characters, “Xie” and “Gong”, represent respectively the two conventional
styles of Chinese Traditional Painting, namely Xieyi (Freehand) and Gongbi
(Meticulous). Nevertheless, Xie-Gong is more than and distinct from a
direct mixing of the two conventional styles. | shall not dwell on any further
explanation and discussion of the terminologies for now but leave them for
more appropriate places in the sequel. In fact, in 2002 | wrote the preface,
“Opinions of Xie-Gong Painting”, for the album that was published for an
exhibition of my paintings in Korea in the same year, which was invited by the
Korean International Association of Calligraphers and Painters. It has been
nine years since then, and my understanding, skills, and experience of Xie-
Gong Painting have been more mature, which brings out this article as partly
an expansion of the aforementioned preface written in 2002.

Peony and Peony Painting are a precious heritage of Chinese traditional
culture. Over thousands of years, an uncountable number of artists and
literati have written about and painted peonies in various ways to eulogize
their colors, figures, and temperament, which has established a magnificent
treasure-house of the Chinese Peony Culture. A few examples are in order.
Seen in the painting “On the Goddess of the Luo River” by Gu Kaizhi of the
East Jin Dynasty are the peonies blooming on the bank of the Luo River.
Seen in the paintings by Yang Zihua of the Northern Qi Dynasty are the
wonderful, exquisitely composed peonies. Seen also by us in the painting
“Beauties Wearing Flowers” by Zhou Fang of the Tang Dynasty are the
natural and graceful peonies pinned in the hair of the Beauties. Via the
techniques of Chinese Traditional Painting, including Overlapping, Outlining,
Boneless, Meticulous, and Freehand, many other masters of painting,
such as Bian Luan of the Tang Dynasty, Xu Xi and Huang Quan of the Five
Dynasties Period, Emperor Zhao Ji and his Editorial Assistants of the Song
Dynasty, Wang Yuan and Qian Xuan of the Yuan Dynasty, Shen Zhou and

Xu Wei of the Ming Dynasty, Shou Ping, Zhu Da of the Qing Dynasty, Wu



Changshuo, Qi Baishi, Zhang Dagian, Wang Xuetao, Cui Zifan, and Li
Kuchan of neoteric and modern times, and so on all left us with wonderful
peony paintings, which have always been highly regarded and appreciated
by Chinese central governments, literati and officials, and artists.

Nevertheless, highbrow arts and popular arts are twin sisters,
sometimes accompanied even by the shadow of coarse subculture. |
would not think that a culture or an art has better to be in its primitive form;
however, in our country nowadays, it is considered outrageous to criticize
any so-called primitive art. Actually, any kinds of established arts, including
poetry, music, and painting, could not have reached their present forms
from their primitive states without a long course of repeated refinement and
sublimation. Take Chinese Painting as an example, such kind of refinement
and sublimation has led to the famous “Six Principles of Chinese Painting”,
namely “Spirit Resonance” (vitality), “Bone Method” (the way of using a
brush”, “Correspondence to the Object” (depicting of the form), “Suitability
to Type” (application of colors), “Division and Planning” (placement and
arrangement), and “Transmission by Copying” (copying of models), which
should equally apply to Western Painting. Unfortunately, the course of
refinement and sublimation of Painting Art can hardly be near being ideal
or perfect. Consider Peony Painting, over the past thousands of years, it
has not only been recursively refined from the Civil to the Royal Court and
then re-spread in the Civil but also gone through numerous confrontations
between tradition and innovation, rounds of variation and transformation,
and even renascences. But this long, painful, and complicated process, in
the meantime of prospering Peony Painting, involves too many non-arts and
non-culture factors that inevitably cause vulgarization. Especially in our highly
materialized society nowadays, quite a few painters, audience, and even
theorists are lost in shallow, impetuous ego trips, which turned nobleness,
gracefulness, and elegance, as embodied by peony, into vulgarness.

| have no intention to criticize those Xie-yi and abstract paintings by
many masters in history, which can bring one’s soul and the reality to a
complete harmony, despite not many artists are qualified as truly masters.
Nevertheless, my pointviews discussed above also at least indicate my
concern about the health of Chinese Culture. The reason is that vulgarized
arts may have one thousand excuses to exist since it does not require
much knowledge and integrity. On the contrary, high art demands truthful
knowledge. It is this very faith in highbrow arts that has supported my
exploration into the subtleties and essence of the novel concept and
distinctive painting language of the Xie-Gong Painting of peonies.

Bearing in mind the above general concerns of the culture and art of
Chinese Painting — in particular of peony - that | have, we shall move on to
an introduction of the Xie-Gong Painting, by quoting as follows some parts of
the aforementioned preface, “On Xie-Gong Painting”, | wrote in 2002.

The techniques of Chinese Traditional Painting are conventionally



