CEZSEFNFS
NS o 4 i 5=

s

sergel

PROKOFIEV

transcription for piano



CEZEE RS
N3 o4 4w 1 SR
E

sergel

PROKOFIEV

transcription for piano
* i B



it 2 ®} 3E BF < (Sergei Sergeyevich Prokofiev,
1891—1953) 2 R HBX A R IFEBN K 2 —, thig 20 i
EEHBANEMEZ — RN ER D2 ES
il THRRAIELE , KB A 1. W ERE R
i 2. SRR ;3. R SR 4. L REETD 2R

AL R g gh 2 20 LR EERNNTEN
ih, iRk D225 A7 Ak B A TR shh i 2 J5
X—AH R EENREES. A 1906 FrIEERNNK
B 1947 LS ZREERRT 1953 423 H 5 H 5HiAMKH
—REW), XN ERS R LR F T EhREA 6l
fEdfE, REREN B LME/\WEEWH, X515
KEZ BRI RS =37, BET 1939—1944
B R A RAR K Tk e HATal .

XK L5 O AR R (A ER AT - /A8 (Boris
Berman)4qi] BIRRAS , R — MG R B #ERE G 41T K H
B, HSRBRZE, EEHME RERNTRN
KEeWz —Hlk - BiEM(Lev Oborin 1907—1974) )%
&, EBEER, TR TR REE R k%
BRI FIROER, XA A S RFHE, &
MIEPRNFT REBER MBI MR, Tt R 41T ¥
FRIEMRNEELFEEAIN AL, EFRIERK
HIZEBH RS , ERERAD, BRE - AT EEX
SRR A, AR — g FRIEMBRNE
K, M 2 E Chandos BB A RIBR S T & FMIEEBX
L ENEEMBEMESLK CD, XK B ARIT XL E R
BB EIEE IS B REERR R B OB FHRE & 2 T AR,
TR BIAMEAERTE T A5 AR,
HEENFTRLAER KBS,

EZRIEB RN B E, B8 TREGHZ
SN TR BT SRS MR 1R &, RS B IR/ i

K

MCPUE 2SI (Op. 2, 1909) B R JLEAMERC(T 8
5 /INEY (Op. 65, 1935) , &I T MR RIA “F R E
F” (Bad Boy of Music) 5 Y i AR M, —EH BN
ESbE] B B R RN FTE “#1 2 3 SO 58 3 30 #R
KedE, HhRERHNA : REE /N (Op. 4,
Hoh SR BN ER), ARERT % 2 RFERAR
EHERIFTIE“ SR RA3) /1” (Motoric Energy)) ; (it &)
(Op. 11, X — A “SikaEh 7" W ) (B /A i
(Op. 12, Hh L E R ER LRI ; DL S BRI
418 Y( Visions Fugitives, Op.22), BEEMRE —4 8
(BREEAT -4, BERELREH 2R . 0F
FB BEPAR, AR E T RIFRBRELHX—
FHIE) BB B SER N, RRIRSE R EH R
KRR 2 REERR R SR/ N o

T T RIEER R B OBl Rt i R BAE SR AT E 3 S5 1E
RORNEE R, B FE (ol s e ) , B SR R 2 B K 5 KR
MY+ 2L i, Op. 75) FA K E R ) (Op. 95.0p. 97 M
Op. 102 ZH) KN KGRI . TFRIERRAAR—{
AHMRER, AR FERERZECHES, H2thE
B EAETHERFENABMAI N, XEKHEHA
BRI B R R OB NER TS, IR TR
R L BERRTERERANER, X EETHER
b, DRI, 1K R g 4R B R 12T R SRR 6 4R S8 — R 52
BEM, AENEMNZETROFETNEETFMEE, b
RNEZEFRIMMREN T RSESHE, BAKE, ERR
PUHE,

F 4%
2011.4.16 F&#






W& B &

CEZREEIRRME SR ) , BRI AN E
5% AR PR AR BB T O £ A, LA R AR 3R 7 B S e
TERNET {04 i) A Bl (P % 1) I e fE o

Tl (Op. 25, 1916—1917, k45 B. PIpEIEHS
FOMWRBER 28 LR ERBERINEIE M. 1931 £ HER
FHE AR () R B R E=RE(NKE)H
WEFRSWGRET 1923 £l G RE/ R U E K947
A, TERTEX MR (RBR M) #E ZRIEE R 748
VEHGE T EE 5 R T BB 5 5K ) (Op. 64 No. 18,
1935—1936) /1,

AT L %1 i (Op. 33-b, 1919),1% B KB =1 1%
F2)e XFENE RGNS B 5 AE (Op. 33, 1919)
ME_REE—H . BE=RHE—GHENN, 1922 FHEH
/R IR KR, EFRFERERT 1920464 A8 H
TSR AR B 8. (EAT B ) Ak ) fE 8 No. 3 #n
No. 4, [EIEEHIIAEAI M R AR (=™ F 2 78) (Op. 33 -
a, 1919/1924) R, BRitbz b, (AT D X A8 7 25 52 )
(IR (Op. 87 No. 34, 1940—1944) KT IRY S =41
th(Op. 109 No. 3, 1946)

b (Op. 43-a, 1938) , R A5 320 SR IA HIPE S i
th»(Op. 43, 1925—1929) K%, FHKMUE: 1. bR, BE
Z;2. ;3. SE 4. B, 1939 i B /R AR
HERHR. ¥ZREEEBRT 1939 F 2 A7 AEZ NS
HiHo

AE/NR(Op. 52, 1931), EEEHF R R TF)
(Op. 46, 1928—1929) FIEMAE I T A= gml , B1E:
1HZEH—ERS A BT RTE(BESTFNE 1, 2
H)52. (8] B il A A BRIFIB(EEFTRINES
B3 GE—#e VEFAZ(EETENE7
)4 NKEH—REA N B RER(AEEREWE

Eili (i)}, Op. 35 No. 4, 1920) ;5. TR GXRUER
Op.50 S =R, 1930) ;6. TKiEfh—kSG V. ESD
#e2% (ZCHHE Op. 5748 BN R, 1909/1929), £ F
1931 FHE T HE KR (AR Bk k. BREE 1.5
BN, HAbPES T 19325 525 HH A g Z R
SRR R, B E VKB , R IEEREAMEE
FE((LEMEAREM)Op. 35-a No. 4, 1925) ik BAH
(T80 , BB IE5Z SR A E 85X /RBA (Op. 50-a, 1931) 1
BT

TS KM (Op. 75, 1935—1937), #+H
L MRIE T 52 B2 0K 5 R H) (Op. 64, 1935—
1936) MBI 3P E X SR A M B 5 R INM) (5 — 4 dh
Op. 64-a, 1935—1936; 28 — 4 ] Op. 64-b, 1936 ) i X
&N RAFSHM(EESINE 22,31 &5; 54
M1 5) 2. BR(EEFTFNEI Y E—HMNE
2H)3. NP HEH(EEERNE 11 B B4l E 4
B4 DIORIH (BEEST RN 10, 46 H; B 44k
B2 H):5. RAFS(BWET RNE 12 584
MIEE 5 ) ;6. R AT SR (WEFRME 13, 46
H B AHME 1 8)7. S ERHE(EE I RS
28 B AT H);8. REAR(BEERNE
I5E; R AN E7E):9. PR EEERF(EET
IR 49 B T AMME 6 B) ;10 ZERR S RIWH
HEART(EEE RN 38,39, 43 47 B B A E
5H). MEEM(FT RS AMHD1938 £ HEAH
Iskusstvo H AL B R iR, 1937 SE R E P RLIERB R &
A E B

miX%s(Op. 77-a, 1938) (& HCE W E R FRZ R
“BE”) AR EE RS E R (Op. 77, 1937—1938)
TR 1939 EHHRHEREBRAE R R, TFRIE
BT 1939 4E 11 A 22 Hifd | RS A E .




FRIGEE £ BICR GG 3R ) T B4R ) = 3N 3£ (Op.
95, Op. 97, Op. 102) /1, 5 2 R il if 55X R A ki
RY(EE—4h,Op. 107, 1946; 4l ,Op. 108, 1946;
=41 Op. 109, 1946) HEIVEFAEXRT I

ZHFRH(Op. 95, 1942) , IR 57 B IR I 4R ) ikt
G AEH(EESFNE 0, FZHMNE 1 H);
2. MRAF(EETFANE0E; FAMNE 21H);3.18
REZH(EEEFNE O, F=H4HNE7H),
1943 EHBFHER T HFHRTERHR.

+&E/MNGR(Op. 97, 1943) , IRIEEE SERI ORI IRk
Gl HB(EEFFNE 2E; E_4HMNE3IH);
2. Bz (BEFRNE 135, EHME 3 H);3. 8
iz (BEHEEFNE 15 H);4. FUK(BEEFFNES,
16, 48 B ; E—AMME 4 ) ;5. HRif SR (BEF K
R4 £ HE 3 8) 6. REBHM(EEST RN
B3 B E=AMMES ] 7 MR (EESF
BYSE 21 B ) ;8. MR (EHEF FI5E 24 H);9. 15 S5 if
(BEFFRNE 22 5, B4 4 5);10. BR: £F
SRR (EEFTRNE 36 H; =4 E2H). ¥
FXEM 194 FHBPFER S FHREERER. £1
B (18R IRERIREMNE(Op. 97-a, 1944) LR

AH/NMR(Op. 102, 1944) MRIFEE SRR IERIK
gi: 1. FE SR KRS T F(BEFFNE 0 H; 2 -4
BIREE 5 )2 KERERM (BESFNER H;E—
AR 6 H) ;3. FR(EEFTFNE 2, 4.7, 46, 47
B E—HpNE 3 H) 4. HEMH: KGRHEEHES(E
BEERNE O E—4HNE 7 E) ;5. BN B(EES
JREUESE 2, 35, 46 H; E—AHNE 2 H) 6. BHE(EES
R 3. 9. S0 BH; SE=HMME 8 H). HEEMT
1944 FEH A B KX IDSOHBES FEESH R BR.

=H/Ma(0p. 9%, 1941—1942) , F R 4R 1. R 52
Hh, 2% B 8RB R 4 5 A1) (Op. 91, 1941—1943/1946—
1952) SEV0EE; 2. M5E5EMN , 18 B B F R(RFIERN(1941);
3. eI B i, 2 B S E R GRERFER) (1941) , IFF
£l 1943 FHRPHE R S RHREE IR HR.

Op.95 No. 3, Op. 102 No. 1, Op. 102 No. 4, Op. 9%
No. 1, Op. 96 No.3 th @2 E5% KAt E F£ih ) (Op. 110,
1946 ) REYPEMR, T BIXT R ZE 4, 2. 6. 1 FIZE 3 B ).

By 1.

M A R IER R (AT 2 ih 5B A8)
(1920): Bux WX140, & 1—42, 118—120 /N, D.
SRR EATE (1673—1707) 94D /NAE XSS AT 2 i S5 iR
¥y P REER R4 N SRR, 1923 F R H R R /R H
FRAAERHR. SFRIFEPRT 1922F1 10 HEZ
IEFE .

R —E PR IEER (B SEM4E) - F. 4716%, Op. 9
No.31; Op. 18 Nos. 9, 10; Op.33 No. 1; Op.50 Nos. 3.
8. 10; Op. 67 No. 14; Op. 77 Nos. 4, 7; Op. posth. 125
No. 3; Op. posth, 171 Nos. 3, 5, 6;

a) AP RFIIERIREE(1920) , F ZHFEEB R
HEROAMETRRRSFME), T 1923 £RHFER
HRE AR R, EZREEERART 1920 FEXEE R,

b) HFENETIER NS (1925), T 1938 £ E

FRHRAEE R HR. % FRIEBRMEEBET
1927 £ 2 A 4 HEEHRERE.

: Bii % 2:

ATHE , 1k B CCERRAERE R SWME M T (A
RE—FEE)IEMZ L 8 H (Op. 89, 1941—1942) 4K
FEFRBEMER P RIFEGZRYERE, 87 1929,
PEfF 1,44 218) Bk HH AR

FRAMEHRYTHOAEERE 2HRIE, RE
BN TR 7745 5 B (BB Rk A R ATy fa =8 o
Fric)o

P. FEZEH
TEHEE



EDITOR’S NOTE

Volume Three of Sergey Prokofiev’s Collected Piano
Works contains his orchestral and chamber music as tran-
scribed for piano by the composer and, in addition, his piano
transcriptions of several compositions by Dietrich Buxte-
hude and Franz Schubert (see Supplement One).

Classical Symphony (Op. 25, 1916—17, dedicated to
Boris Asafiev), arranged for two hands. — First published in
1931 by Russischer Musikverlag, Berlin. A transcription of
the 3rd movement, Gavotte, appeared in a separate
A. Gutheil edition of 1923 (in the present edition: III a). —
An enlarged version of the Gavotte was inserted by the com-
poser in the ballet Romeo and Juliet (Op. 64, 1935-36,
No. 18). -

March and Scherzo from the opera The Love for the
Three Oranges (Op. 33, 1919), transcribed for piano with
the view of contributing to the concert repertoire (Op. 33
ter, 1919); the first piece is a fragment of Act 2, Sc. 1; the
second piece is a fragment of Act 3, Sc. 1. — First published
in 1922 by A. Gutheil. First performed by Sergey Prokofiev
on April 8, 1920 in Montreal. — Both pieces were incorpo-
rated into an orchestral suite, constituted by a number of
fragments of the mentioned opera (Op. 33 bis, 1919/24,
Nos 3 and 4). The March is also utilized in No. 34 of the ballet
Cinderella (Op. 87, 1940—44) and in the 3rd Cinderella
ballet suite (Op. 109, 1946, No. 3).

Divertissement for symphony orchestra (Op. 43, 1925 to
1929), a concert transcription for piano (Op. 43 bis, 1938):
1. Moderato, molto ritmato; 2. Nocturne; 3. Dance; 4. Epi-
logue. — First published in 1939 by A. Gutheil. First per-
formed by Sergey Prokofiev on February 7, 1939 in Chi-
cago.

Six pieces (Op. 52, 1931), concert transcriptions of frag-
ments of the ballet The Prodigal Son (Op. 46, 1928—29) and
other compositions: 1. Intermezzo, dedicated to Alexander
Borovsky (Nos 1and 2 in the ballet); 2. Rondo, dedicated to

Arthur Rubinstein (No. 3 in the ballet); 3. Study, dedicated
to Vladimir Horowitz (No. 7 in the ballet); 4. Scherzino,
dedicated to Nikolay Orlov (Five songs for voice and piano,
without words, Op. 35, 1920, No. 4); 5. Andante (String
Quartet, Op. 50, 1930, 3rd movement); 6. Scherzo, dedicated
to Vladimir Horowitz (Sinfonietta, Op. 5/48, 1909/29, 4th
movement). — First published in 193 1 by Russischer Musik-
verlag, Berlin. First performed (except Nos 1 and 5) in
Moscow by Alexander Borovsky on May 25, 1932. — No. 4
(Scherzino) was arranged by the composer for violin and
piano (Five melodies, Op. 35 bis, 1925, No. 4); No. 5 (An-
dante) was arranged for string quintet, or string orchestra
(Op. 50 bis, 1931).

Romeo and Juliet, ten pieces (Op. 75, 1935-37), piano
transcriptions of fragments of the ballet Romeo and Juliet
(Op. 64, 1935-36) and two Romeo and Juliet ballet suites
for symphony orchestra ( 1st suite, Op. 64 bis, 1935-36; 2nd
suite, Op. 64 ter, 1936): 1. Folk Dance (in the ballet: Nos 22,
31; in the 1st suite: No. 1); 2. Scene (in the ballet: No. 3; in
the 1st suite: No. 2); 3. Minuet (in the ballet: No. 11; in the
1st suite: No. 4): 4. Juliet’s Girlhood (in the ballet: Nos 10,
46; in the 2nd suite: No. 2); 5. Masguers (in the ballet: No. 12;
in the 1st suite: No. 5); 6. Montagues and Capulets (in the
ballet: Nos 13, 46; in the 2nd suite: No. 1); 7. Father Lorenzo
(in the ballet: No. 28; in the 2nd suite: No. 3); 8. Mercutio
(in the ballet: No. 15; in the 1st suite: No. 7); 9. Dance of
Girls of Antilles (in the ballet: No. 49; in the 2nd suite:
No. 6); 10. Romeo and Juliet at Parting (in the ballet: Nos 38,
39,43, 47; in the 2nd suite: No. 5). — First published in 1938
by Iskusstvo (Editions de I’Art de 'URSS), Moscow. First
performed by Sergey Prokofiev in 1937 in Moscow.

Gavotte (Op. 77 bis, 1938) (from Hamlet. Mousetrap
Scene), a concert transcription of a piece of incidental music
(Hamlet, Op. 77, 1937 — 38). — First published in 1939 by
A. Gutheil. First performed by Sergey Prokofiev on Novem-
ber 22, 1939 on a programme of Radio Moscow.



Three sets of piano transcriptions of fragments of
the ballet Cinderella —Op. 95, Op. 97, Op. 102‘(sc.)me of
these transcriptions have their counterparts within the
Cinderella ballet suites for symphony orchestra: 1st suite,
Op. 107, 1946; 2nd suite, Op. 108, 1946; 3rd suite, Op. 109,
1946): —

Three) pieces [from the ballet Cinderella], Op. 95, 1942:
1. Intermezzo (in the ballet: No. 20; in the 3rd suite: No. 1);
2. Gavotte (in the ballet: No. 10; in the 2nd suite: No. 2);
3. Slow Waltz (in the ballet: No. 49; in the 3rd suite: No. 7). —
First published in 1943 by Muzgiz.

Ten pieces (from the ballet Cindereila), Op. 97, 1943:
1. Spring Fairy (in the ballet: No. 12; in the 2nd suite: No. 3);
2. Summer Fairy (in the ballet: No. 13; in the 2nd suite:
No. 3); 3. Autumn Fairy (in the ballet: No. 15); 4. Winter
Fairy (in the ballet: Nos 5, 16, 48; in the 1st suite: No. 4);
5. Grasshoppers and Dragonflies (in the ballet: No. 14; in
the 2nd suite: No. 3); 6. Orientalia (in the ballet: No. 43; in
the 3rd suite: No. 5); 7. Passepied (in the ballet: No. 21);
8. Capriccio (in the ballet: No. 24); 9. Bourrée (in the ballet:
No. 22; in the 2nd suite: No. 4); 10. Adagio: Prince and Cin-
derella (in the ballet: No. 36; in the 3rd suite: No. 2). — First
published in 1944 by Muzgiz. — No. 10 (Adagio) was ar-
ranged by the composer for cello and piano (Op. 97 bis,
1944).

Six pieces from the ballet Cinderella, Op. 102, 1944: 1. Waltz:
Cinderella and Prince (in the ballet: No. 30; in the 2nd suite:
No. 5); 2. Cinderella’s Dance (in the ballet: No. 32; in the
Ist suite: No. 6); 3. The Quarrel (in the ballet: Nos 2, 4, 7,
46, 47; in the 1st suite: No. 3); 4. Waltz: Cinderella Going to
the Ball (in the ballet: No. 19; in the st suite: No. 7); 5. Pas
de Chale (in the ballet: Nos 2, 35, 46; in the 1st suite: No. 2);
6. Amoroso (in the ballet: Nos 3, 9, 50; in the 3rd suite:
No. 8). — First published in 1944 by the Music Fund of the
USSR Composers’ Union.

Three pieces (Op. 96, 1941~42), concert transcriptions:
1. Waltz from the opera War and Peace (Op. 91, 1941-43/
194652, Sc. 4); 2. Contredanse from the film score Ler-
montov (1941); 3. Mephistophelian Waltz from the same
film score. — First published in 1943 by Muzgiz.

~ Op. 95 No. 3, Op. 102 No. 1, Op. 102 No. 4, Op. 96
No. 1and Op. 96 No. 3 were incorporated into The Walzes,
suite for symphony orchestra (Op. 110, 1946, Nos 4, 2, 6, 1
and 3 respectively).

SUPPLEMENT ONE:

Buxtehude-~Prokofiev, Prelude and Fugue (1920): Bux
WYV 140, bars 1~42, 118—120. — First published in 1923 by
A. Gutheil (“Prelude and Fugue for organ in D minor by
D. Buxtehude, 1637-1707, arranged for piano by Sergey
Prokofiev’). — First performed by Sergey Prokofiev on
January 10, 1922 in Chicago.

Schubert — Prokofiev, Waltzes: Franz Schubert, Op. 9
No. 31, Op. 18 Nos 9, 10, Op. 33 No. 1, Op. 50 Nos 3, 8, 10,
12, Op. 67 No. 14, Op. 77 Nos 4, 7, Op. posth. 125 No. 3,
Op. posth. 171 Nos 3, 5, 6.

a) For two hands (1920). — First published in 1923 by
A. Gutheil (“Waltzes by Schubert, selected and presented
as a suite by Sergey Prokofiev”). - First performed by Sergey
Prokofiev in autumn 1920 in the U.S.A.

b) For two pianos (1925). — First published in 1938 by Muz-
giz. First performed by Sergey Prokofiev and Samuil Fein-
berg on February 4, 1927 in Moscow.

SUPPLEMENT TWO:

March, No. 8 from the cycle Seven popular songs for
voice and piano, and March (op. 89, 1941-42). First
publication, based on the autograph (USSR State Central
Archives of Literature and Art, storage 1929, inventory 1,
item 218).

Evident errors in the autographs and contemporary
editions have been corrected without any comments.
Editor’s addenda are in square brackets, with the metro-
nome markings being identical to ‘those given in the full
scores underlying the transcriptions.

Pavel Lukyanchenko
Transl. by Valery Yerokhin
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