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Symbols

1. Humor Taxonomy

Hmr = Humor

Bnt = Banter

HmrWit = Humor via Wit
HmrBnt = Humor via Banter
Wit* = Wit by Default

Sat = Satire
Sarc = Sarcasm
Ir = Irony

Wit®™ = Witty Banter

Bnt*" = Bantering Wit

InsHmr = Instrumental Humor

ObsHmr = Observable Humor

ObsHmr,,, = Pure Observalbe Humor
ObsHmr,, = Comic Observable Humor
ObsHmrg,, = Situational Observable humor

2. Redundancy vs Entropy

1) Meaning
WS = Word Semantics
SS = Semantics Sequence (s)

PI

Pragmatic Implicature (s)

2) Form
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Synf = Syntactic form (s)
Lexf = Lexical form (s)
Pho =Phonetics or Phonology

3) Redundancy

HR = High Redundancy
MR = Medium Redundancy
LR = Low Redundancy
4) Entropy

HE = High Entropy

ME = Medium Entropy

LE = Low Entropy

-———— = Discourse progression
3. Prototypes as Butts of Laughter
Ig" = Ignorance Real

Ig™** = Ignorance Faked

Unad™ = Unadaptability Real
Unad™™* = Unadaptability Faked
P = Laziness Real
Laz™** = Laziness Faked
Grd™ = Greed Real
Grd™** = Greed Faked
Sx™ = Sex Real

Sx™* = Sex Faked
Vn"® = Vanity Real
Vn™* = Vanity Faked

Laz



Symbols

> = attack

4. Stylistic deviation

1) Form

{fonet} = phonetic deviation
{fono} = phonological deviation
{lexis} = lexical deviation
{syn} = syntactic deviation

2) Meaning

It

{ sem| semantic deviation

{ prag|

pragmatic deviation
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