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PREFACE I

As to the design, Chinese flavored antique jewelry not only takes advantage of ancestor’s heritage, but
also combines the present fashion elements, which is extremely ingenious in design conception. In form, it is a
integration of eastern and western cultures, while in pattern, it is still characterized with Chinese style.

For a long time, there is a tide of restoring ancient ways, but it cannot break away from style of Ming and Qing
dynasties, no matter for dress, jewelry, artware or furniture. During over 300 years’ history, what we inherit are not
only Qing dynasty’s craft art gimmick, but also customs, habits, aesthetic standards etc., which naturally carry on all
of Manchu nationality. Certainly, we have grasped a lot marrow from it and left precious material and non-material
cultural wealth to our descendant.

It is true that antique jewelry once was deeply loved by people. However, it is a situation that should be traced
back to nearly 200 years ago. Since the first half of 18th century, European noble royal began to fall in love with
jewelry rich both in decorativeness and historical humanism essence, which was haute douture at that time. And the
typical Cartier also emerged at that time. When it came to early 20th century, European jewelry design absorbed
lots of foreign culture elements and its designing concept was also effected greatly by chinoiserie. Thus designers
could create such hyperspatial excellent works. Cartier Treasures and Selected Vanity Cases and Chinese Furniture
of Liangyi Museum published by the Palace Museum describe in extenso the development and evolution processes
of antique jewelry as well as its afliliate products.

What we see in Xu Xu creation is a totally new concept. The creation source of most of his works is ancient
jade. It means to integrate contemporary adornment gimmick on the basis of a full archaic jade and infuse
decoration content with emblazonry which offers a good reason for ancient and contemporary combination. This
is an uncommon creation that needs ability to distinguish the ancient jade, solid history and culture foundation and
even an open and acute creative thinking. The 99 works not only perceptually satisfy us, but also show us that, right
here, thousands of years of Chinese cultural accumulation is going on.

Wang Yamin
August, 2012
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PREFACE II

The five-thousand-year Chinese culture is absolutely the most precious treasure inherited from the history.
From the epic and literature to classic and great work, from the essence of Chinese ancient civilization to the
inherited treasure of art, the tangible and intangible culture plays a significant role in inspiring Chinese people as
well as the world. The influence of Chinese culture seems to have penetrated into every corner of the world.

In the last centuries, we are fully affected by the beauty of western luxury, conciseness and specialty. However,
when we return to our culture, we find that we have an access to a mysterious and dignified cultural space in which
we can feel the breathtaking and incredible charm in which culture of antique jade is included.

For Chinese people, there is a special meaning in jade. The Confucian said that morality could be represented
by jade, which made its spirit been fulfilled and inner beauty been brightened.

The history of jade can be dated back to very long time ago. In the several-thousand-year developing process
of Chinese culture, jade plays different roles in different times. In the ancient times, people said that jade was so
spiritual that people was eager to know about the world and the sky by jade. In the middle age, people said that jade
could be merely owned by the king and ordinary people could not touch it. In modern times, people said that jade
was only been kept and appreciated by rich people.... ... The antique jade seemed to telling a thrilling and touching
story and recording the tortuous and unstable past all the time.

As a designer, what we should be grateful is that we find them to our surprise, such a kind of magnificence
and nobility, in so many things. And then, we cannot help 01_11'selves exploring it without any doubt. Maybe it’s the
glamour of antique jade or it's a mission that we should make the antique jade sparkle again and inherit the eternal
Chinese culture from generation to generation.... ...

After being aware of antique jade for innumerable times, this crossover work can be finished finally.

Having experienced vicissitudes and changes of human beings for thousands of years, the jade can be finally
owned by the people who truly love them.

During the process of making this creation, [ am grateful for the great support by the Palace Museum. The
omnibearing cooperation and professional instruction by Yan Hongbin, who is the dean of Propaganda and
Exhibition Department, and Song Haiyang, who is an expert, are indispensable for this creation. In a word, gratitude

is more than words.

Independent jewelry designer
Xu Xu
August, 2012

o1,

3



e i Bk i

014

FEPCHHEIRT, FATARBMZ 19 — 20 4P 100 24 ) Bl MR Sk 2. 20 i
28 60 FALUS AR dh AT ML T8 8 T — S8 i AR, (ER AR 4L T LI MG, DRIk, R
HALT I A a1k ok B R AV,

FEA RIS R B, SRR RN AR AL BSOS TR MR, Xk
RIAREW G B LRSI ), Vel 8 — BORE B A EIA Y AR, el
KRB NARLACU AT N A TR RS R, LEFRATT S AT ) 2 ot B 5
fezn s

{6 X Bk 2 b, de AR SR TR 1% %2 48 Cartier, Boucheron, Van Cleef & Arpels, Manboussin,
Tiftany&Co %5, 1M I O BR AR AR SN AT T M FERIE — IS S0 700 5 [T 7k 380 5 J M- A P e
fissH,

et b, SRR A ORI TR (WA 2R 2k ), Cartier ¥ 5 £1 P I he 115,
Verger Freres [ BERE22 V7 RE, 20 ALK BRI NP FRE, AR R IEMIZ ] TIRZ B RN T
RNBBMARMER, 55

FEMB L, WMRBLZ I, 19 W22 f, ZHERERIM U #a SEEIE L, 27 20 2y,
e A BRI T ERE MR, A eM B T AR, SR DA s 8RB 1 A5 )
SRATDL BURAR I (%, I nd A B S B} ] LAd Y SE 2 i B A DL IR 49

PR, FRHGEIE I THEORWEA DR RL, 28 RAIR BN, A, & A5
(RIELFRASE It st 7 2 BRIk SE,  JUIL Tiffany & Co, A ia I 2 (BRI A p i 28,

WRXLEE N AR R, I ALERE BRI, BRI IAN I K2k 52 2 T LRES S v i
MO, St R 2 Bt SRR b A TR LRI B SCA RN, e H e R SRR A
A A, XS I A O R IATOR, 1922 4RI ML TR AR T R S48 s 2
AR, T e KRS B ZR S — I Z [ R Bt I 1O 2 [ A 0 R R,

B T 1R SRR 2 Bk, At e R XU A IR 5 2 v A R SR B, X 2 b o ) 52
PR ES 7 7 N S 1 S 1 o 4 B TP 1| S S S LK 7)Y 1B/ T o s 2 BV S Ve X S R
Al B, BRSO, BURREL HAR BN, BT TT KRS, A K B ) R IR
X N A RATREN AL RS P WRIVF 2 SR 52, HEORIE, X LE s ) R (A R (1 Ji



PRV e

U B R (] (KRS, b AR SR AT DA LA S Y

= 1880 AR FE S — tHh 34, -t Dk 2 [ 24 22 AR MV I3/ 3800, XA A e T ik [ sk A
X1 5 E SRR IR T EREBOE,  BRE AR R T R IRIR S, i 2o, 1 WoRT
SCESDUAM . BAR T SORME . AR, PRSP L XUk . IR, EDBERURS .

o e
20 tHRARNEEFT ZARR, S E AR T SUBAT IEAR, BRI A SRR TR R R,
A FIVE 2 R R 8 5 2 8 T BR AR (R 2 4

.20 tAl 10 EARVE E E T AR, AR SEE 2 AR ), XA IR BRSNS E
Y gL AN, REILE E A AN R

DU, 20 4l 20 FEARARENE A,

i 20 (el 40 ARG BT I, B TR AN ORI, R, I E AT
MRS FR Sy, RIEE PR 2 DL 18K s i e

78y 20 tad SO AEARIIAR T U, BR T SELE BB BURAS T, U AR B B B R A A S R AN L

EREEEENEA, R EEMRZA, HRA IS I A AT DL BT,

R AR DT AR BT, Xt N Ab, AL R X LAER, AT IR
A BT S B A i 2R X, AR B KK BRI R, R
SRR I SR R, e TR O BRI 5 FR A SR, ) e AT JEi AR (R S
J1, JEM, BATA N, AR E N !

AT B I AT U1 oy R — s R D S S iR, X LT L R R AR i, T
BA DT LA RS . SUMIREAE, Hiis HAEAE, P ANYs 2 2 0L A S I TR WO 2Rl
Wb, RBUETWMD ), JREREZRSES BB,

RiF
201248 A

o145



