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Preface

Since the late Tang Dynasty landscape has been the first subject of the
Chinese painting. Know landscape and you know the traditional Chinese
pPainting, for its artistic conception, style, brushwork, composition and training
can dli be found there. One can see in Zhu Heng's landscapes range affer
range of mountains unfolding in all their majesty and containing much appeal,
all done with superb skill. No wonder on viewing Zhu's works Mr, Lai Shaoqi, a
famous artist, exclaimed: “A new landscape school is rising in Zhejiang.”

Mr. Zhu Heng, alias Zhanjiao, was born in Yiwu, Zhejiang Province in 1916
and graduated from the National Art School (now Zhejiang Academy of Fine
Arts). He is a member of the Chinese Artists’ Association, vice-director of the
Zhejiang Provincial Research Institute of Culture and History, adviser to the
Zhejiang Landscape Painting Research Institute, and special painter of the
Xiling Calligraphy and Painting Academy. In his early years, as a disciple of
Master Pan Tianshou, he became proficient in traditional Chinese painting. In
his career as an artist he has taken a way of “beginning with traditional style
but not following the beaten track”. He started with copying ancient masters’
works, then toured all the famous mountains and rivers to sketch from life and
broaden his mind, and finally attained a ream of “imitating nature without
and drawing his inspiration within®,

The way is long and difficult,

Before the 1970s he gave priority to copying, following the styles of Shi Xi,
Shi Tao, Wang Meng and Huang Zijiu, especially praising highly the artistic
effects of Huang Binghong’s landscapes, which look so simple, vigorous and
luxuriant that “the overlapped black ink areas reveal a vast world”. After having
a good command of brush and ink, he began to practise the old masters’
teachings through sketching. Since the 1970s he has gradually found himself
an artistic approach best suited to his personality, thus a style of his own has
been formed. In the past 50 years he has copied the works of almost all the
Chinese masters and fraveled a lot in China. His sketches number tens of
thousands. The mystery of the Huangshan Mountains, the charm of the Lushan
Mountains, the steepness of the Huashan Mountains, the wonder of Yandang
Mountains, the brightness of the Fuchun River, the beauty of the West Lake,
and the turbulency of the Qiantang River,... He has visited all the scenic spots
and historical sites that have been depicted by his predecessors. His works
such as the wonderful “Torrents Rushing Down”, the magnificent “Both Sides of
the Channel Sharing the Same Moon”, the hazy “Qian Stream in Misty Rain”
and the pure and clean “Melting Snow at Broken Bridge” are all a perfect
unity of real life and his inner world.



“Superb works by great masters have marvellous texture strokes.” (Dong
Qichang) The method of showing the shades and texture of rocks and moun-
tains has long been regarded as an essential factor in the Chinese ink and
wash painting and the evaluation of the Southern School and Northern School
in art history is closely related fo it. In doing landscape Zhu Heng imitates
nature, comprehends and analyzes conventional methods in actual practice
so as fo shake off the yoke of them and get rid of the disadvantage that trees
and rocks separate. The mountains and trees he represented look like an
infegral whole. The luxuriant frees and groves flourishing round the rocks give
a wonderful view, a scene so beautiful and natural. It is very bold of him to
use various brush strokes such as dianduo, cun and ca in a piece, which
seems confused and out of order, but gives a real lingering charm. Dark
black, light black, dry black, wet back, the tints of ink color under his brush are
changeable and unpredictable. He is especially expert in using broken-ink
technique and his giving full play to it always produces wonderful effects. In
his works there seems to be “neither principles nor charms”, but they do exist.
His not confining himself o a school makes him have a style of his own. So the
mountains he painted move, the trees thrive, the waters flow and the fountains
bubble.

Naturally Mr. Xie Zhiliu, a celebrated painter and appreciator, on examin-
ing Zhu Heng's works exclaimed: “Marvellous!” and gave a dedication: “Beaut-
iful landscape, exquisite ink and wash.” The renowned calligrapher Qi Gong
once remarked: “After the passing of Huang Dachi no one dared depict the
scene of the Fuchun River. Now | have found wonderful charm in this power-
fully painted landscape by Zhu Heng. He has started something new.”

The publication of this collection will offer to the readers an opportunity to
see the development of a veteran artist, get a glimpse of his style and its
tendency, and marvel what a great vitality the art of traditional Chinese paint-
ing has. This collection, fogether with Zhu's another published book “A Hundred
Subjects of the Techniques and Training of Landscape Painting”, will certainly
add lustre to the Chinese painting of our time.

Ye Zi

Bitter Bamboo Chamber
December 9, 1990
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