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Preface

Taking the advantage of the establishment of Chinese Calligraphers’ Association at earliest eighties of last
century, calligraphy was popular again all over China. Just at that time, I met Mr. Chen Biwu and became best
friends with him despite difference in age. This year his collection of calligraphy works will be published, so he
asked me to write a preface for it, I think this is just my duty. I find his procedure of study and research of
calligraphy is not only with special characteristics, but also with common significance, so it is worthwhile to be
introduced. For the convenience of introduction, I sum up his study to the following five characteristics: "Mentor",

"Accumulation”, "Patience", "Apperception" and "Enthusiasm ".
First, "Mentor ".

It is indispensable for the people studying calligraphy to be taught by a master, but Biwu has neither
ceremoniously acknowledged anyone as his teacher, nor instructed by a master, as the acknowledgment is not
easy due to the limitation of area, relationship and opportunity. Biwu is amiable and friendly, and he not only
gets along well with the persons of same generation, but also is warm and affectionate to the persons of younger
generation, and especially respects and always contacts the persons of older generation. From the social contact
he finds the "friends" is just his mentor. A famous philosopher named Han Yu once said that the older generation
must be wiser than I, so I learn all from them; the younger generation must be wiser than I in some special fields,
so I also learn some from them. This wording just reflects Biwu's idea: a couple of friends freely talk about
calligraphy, and each sticks to his own view, then the accepted knowledge is not "injected", but heuristic.
Getting along with good friends is just a good way for a person to be taught. Meanwhile, he also learns from
ancients and tries to understand them by reading their works. He also learns from nature and has been in Jinhua
and Quzhou Area in the west of Zhejiang province for a long time, so the meandering mountains there, the
beautiful Xin'an River and the peaceful Lake of Thousand Islets all become his "nature" teacher. Hence forms
his writing style: delicate, graceful, peculiar, varied, generous and elegant. From his experience, he said that
mentors exist in my mind, and my mentors exist everywhere. This is just like what is said by Mr. Du Fu, a
famous poet in Tang dynasty, "Learned from the more mentors, the more quickly you will become a master".

This is just his special experience learned from "Mentor".
Second, "Accumulation”.

Biwu swims in the ocean full of calligraphy knowledge, he often speaks to friends with same interest: "

Once you enter into the gate of calligraphy, you will find many interesting and attractive things, then you will



have an insatiable desire for more gain, but in fact it is impossible to accomplish it in one move or succeed after
one strive, the most important thing is accumulation.” The "Accumulation" arouses his willpower to study and
research calligraphy. Instead of taking a shortcut, he makes improvement step by step: he learned to copy
official script in Wei dynasty to strengthen the peculiarity and brightness of his works; he learned to copy regular
script in Jin and Nanbei dynasty to make a firm foundation of his writing skill; and when he learned to copy
cursive script, he learned to copy official script in Shang and Zhou dynasty and official script in Han dynasty to
understand using the writing brush calmly and steadily, to make the lines more smooth and powerful. Recently,
he started to learn to copy tachygraphy taking standard-style as head and highly-style as aim, adjusted his steps,
improved step by step and imperceptibly to realize the goal of "Accumulation". As Xun Zi says: " Accumulate
the earth to be a hill, then the wind and rain will generate; accumulate the water to be a deep pool, then the
dragon will appear”, the accumulation is a true hardworking without any false. "Practice makes perfect " is a
result from quantitative change to qualitative change. If one just copies the "wind and rain", draws "dragon" and
puts special technology on calligraphy at the beginning, maybe this will make the others be dazzled, but that
kind of "wind and rain" and "dragon" is dead, not nature, as it lacks true basis. Accumulation can result in

flourishing, and flourishing must be based on accumulation.
Third, "Patience".

Perseverance, what "accumulation" needs, is cultivated with no end of "patience". Biwu is not a profes-
sional calligrapher. As a man having been in charge of office affairs in an electric power company for a long
time, he has to address himself to the contact and coordination of all respects, and communicate with others like
endless current. Out of burdensome telephones and documents, he can only devote himself to the calligraphy in
his spare time, especially in the holidays, it will be day and night. So does he spend his leisure time decades of
years. He handles easily the contrast between distraction of numerous employments and serenity of the calligraphy.
"Bring out the best between ", just as what is described by himself. In the modern life environment with fast
cadence of today, the society is flooded with all kinds of lures. Under the severe strike of ultilitarianism and
impulsion emotions, quite a lot of people in the field of calligraphy lost themselves. They despise basis and sort
themselves to the colony which however they don't rise superior to. But Biwu still kept silent when confronted
with the "fashion". With the endless "patience", he cultivates himself to be a man with great perseverance, which

enables him to seek after and pursue consistently the everlasting ambit with calm attitude.
Forth, "Apperception".

Biwu says: "We should pay lots of attentions to the development of our whole diathesis so as to achieve
insight understanding to the calligraphy." This experience is of great significance, because it contributes to
every step of development of the calligraphy art. It seems that apperception arises suddenly, but actually every-

thing in the world has its root and base. Biwu is industrious to combine the practice with theoretic research of



calligraphy, and finished many theses on it. When practicing calligraphy, you devote your thoughts to the wield-
ing of the brush; when doing theoretic research, you put your thoughts deep into the argumentation. It is the
upgrading of perceptual knowledge to rational knowledge that promotes the skills in all fields. This is the
process of apperception. Biwu not only obtains abroad knowledge from the sense, but also gains advantages
from sensibility. These two sides supplement each other. In addition, Biwu transfers to calligraphy the common
theory of such hobbies as reading, music, sports and stamp collection so on. When writing poems and couplets,
he is enlightened by the cadence and rhythm of poems. He draws inferences about other cases from one instance
and makes use of his understanding on wielding of brush. This is one kind of apperception with many a little
making a mickle. A famous Chinese poet, Su Dongpo once said, "After reading a great number of books, you
may start to be a poet yourself". "You are able to write the poem easily until understanding the theory of poems",
said by Wu Ke, another famous poet of Song dynasty. From their arguments, we apprehend the theory that

reading and being accomplished in apperception are the strike point of being transcendent on calligraphy.
Fifth, "Enthusiasm".

Being sober in calligraphy study, Buwu is enthusiastic about calligraphy. When working in Jinhua, he took
an active participation in the establishment of Sparetime Calligraphy School. Moreover, with the invitation of
Zhejiang Normal University and Wuyi Calligraphers’ Association, he gave lectures on calligraphy regardless of
the hardships. He assisted in the founding of Electric Power System Calligraphers’ Organization, which was the
first one among enterprises. In Jiande, he actively attended the preparation to establish County Calligraphers’
Organization promoting the development of the local calligraphy activities. Finally, he came to Hangzhou and
first proposed to found the Zhejiang Provincial Electric Power Calligraphers’ Organization, the only one of the
Association members of Zhejiang Provincial Calligraphers’ Association. For a long time, Biwu is acting as a
bridge between the enterprise and the field of calligraphy, devoting himself to the introduction of elegant art to
the enterprise culture, which brings up a lot of calligraphers of the Electric Power enterprises themselves. Spar-
ing no efforts in supporting the prosperity of the calligraphy field, he provides the opportunity for these callig-
raphers to be close to the masses and their lives. Meanwhile, he incorporates his personal hobbies with the whole
calligraphy activity, and improves himself together with the development of calligraphy as well.

Taking mentor as guide, accumulation as foundation, patience as skill, apperception as strike-point and

enthusiasm as stimulation, Biwu sets a good example for the people studying calligraphy.

Written by Mr. Ye Yiwei
Beside Fenle Bridge of Zhonghe River, Hangzhou
October 20, 2001
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