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Persistent Pursuer of Light and Color

I'am so glad to hear that my dear friend Mr. Liang Chun Wu will hold an exhibition and publish a painting
album in China, to show his work of many years in the art road. I can not help but remember the scene of our first
meeting in Spain more than two decades ago. As time flies, Mr. Liang Chun Wu, though in his sixties, still devotes
himself to the pure art world mingled with light and color, and this raises my envy and admiration for him.

Chinese painting in the 20th century, especially oil painting which was an external painting technique
introduced for only about a hundred years, has been in a state of learning from the West. How can we settle now
this learning in our culture whilst at the same time preserving our own cultural essence?. This is what painters
have been trying to achieve through many generations. In this background, Mr. Liang Chun Wu, who was born in
Chengdu and grew up in the treasured island of Taiwan, has gone through more than four decades in his art road
by virtue of his talent and diligence. Moreover, Mr. Liang Chun Wu is quite lucky as compared with contemporary
painters. He gained the special opportunity to access the San Fernando Royal Academy of Fine Arts, the leading
art college in Spain, to concentrate on the study of classic Western oil painting. In his long-term creating period,
the outstanding Spanish oil painting tradition has more or less and intentionally or unintentionally dived into his
creation works.

Mr. Liang Chun Wu’s works are mainly oil paintings along with a small number of pastel drawings. His
oil paintings mainly take human figures as the main theme. The viewer can be brought into an infinite space of
imagination through characters or female bodies in his paintings. In this space for imagination, we can see the
flexible application of light, the contrast of large blocks and the strong black color that is full of strength. These
traditional essences of Spanish painting since 17th century have influenced Mr. Liang Chun Wu greatly. However,
as an emissary for exchange nurtured by the long Chinese civilization, Mr. Liang Chun Wu does not blindly
and passively give in. Instead, he has always been reflecting and making improvements. The contrast between
the black and the white and the conscious blank-leaving reveals his corresponding and unity with Chinese
civilization.

In decades of creativity. Mr. Liang Chun Wu has favored the perfect depicting of the female human body.
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Without any frippery and ornament, his works represent the simple, natural and true revelation of the mood of
people in the quiet combination with the life as if a puddle of water flowing though your heart quietly. Although
each of his works has one or two focuses while other parts of the works seem to be simple and gentle, it brings
that rare relaxing experience and enjoyable aesthetic enjoyment.

As a Chinese painter upholding the spirit of Spanish art, he has been enduring great hardship on the road
for the integration of Chinese and West arts. Now, he selects elaborated works he created in the past many
years to show to his fellow countrymen. Whilst congratulating him from the heart, I also expect his continuous

improvement, lightly and gracefully in a beautiful world composed of light and color.

Executive Vice Chairman of China Artists Association
Wu Changjiang

July, 2009



El perseguidor de la luz y el color

El hecho de que mi gran amigo, Roberto Liang, vaya a hacer una exposicién pictorica en el pais y a la vez
publique un catalogo donde agrupa sus mejores cuadros a lo largo de su carrera pictorica, hace que me venga a
la memoria nuestro primer encuentro en Espaiia de hace mas de veinte afios. El tiempo pasa sin sentir, Roberto
Liang frisa los sesenta afios de edad, y se empefia en su mundo artistico donde se entrelaza la luz y el color, lo
cual me hace sentir envidia y admiracion.

La pintura china del siglo XX, sobre todo la pintura al 6leo introducida desde el Occidente, ha seguido el
camino trillado de la pintura occidental durante largo tiempo. Como enraizarla en nuestra propia tierra, como
verter el espiritu tradicional chino en la pintura al 6leo, creando una nueva ruta nacional de nuestra pintura al 6leo
ha sido una ambicion de los grandes maestros de las tltimas generaciones. Dentro de este trasfondo historico-
cultural, el pintor Roberto Liang, nacido en la ciudad de Chengdu y crecido en Taiwan, ha ensanchado su carrera
pictorica durante cuarenta afios con su propio talento y diligencia en este arduo camino de las Bellas Artes. No
obstante, frente a sus coeténeos, Roberto Liang ha sido afortunado con tener una preciosa oportunidad de ingresar
en la Facultad de Bellas Artes San Fernando de Madrid para estudiar e investigar la pintura al 6leo de los clasicos.
Sin duda alguna a lo largo de su carrera artistica la tradicion de la pintura al 6leo de los pintores espafioles ha
ejercido gran influencia en sus creaciones pictoricas.

De los cuadros de Roberto Liang predominan los de pintura al 6leo, luego siguen los de pastel. Las figuras
son el tema principal de la pintura al 6leo. A través de las figuras o cuerpos femeninos, los espectadores pueden
entrar en un mundo ilimitado de imaginacion. Dentro de este mundo imaginario, podemos percibir lo dindmico de
la luz, el contraste de las parcelas de color, lo poderoso y fuerte del color negro, los cuales reflejan la influencia de
la tradicion y la esencia de la pintura espafiola desde el siglo XVII en los cuadros de Roberto Liang. Sin embargo,
siendo un chino criado de la cuna de la cultura china, Roberto Liang no acepta pasivamente lo que le han dado,
sino que toma la iniciativa y procura siempre ir mas alld. Dentro del contraste del blanco y el negro, en la parte
del blanco conserva su propia tradicion y constituye un puente donde revela la fusion de su raiz y la civilizacion

occidental.
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A lo largo de su creacion pictorica durante décadas, se entusiasma por lo cabal y lo perfecto del cuerpo
femenino. De alli no hay nada de cursileria, sino que una revelacion del alma de la vida cotidiana—una pureza
total y naturaleza— como si fuera una fuente que corre por el fondo del alma. En cada uno de sus cuadros,
siembre hay uno o dos subtemas, son sencillos y suaves, dindonos unos sentimientos de alegria y estética.

Roberto Liang, el pintor chino que recibe el bautismo del arte espanol, ha superado contra viento y marea
en su camino de la fusion del arte occidental y oriental. Ahora, al seleccionar sus mejores obras a lo largo de
estos anos para exponerlos delante de los paisanos de su tierra natal, quisiera expresarle mis mejores deseos y
felicitacion. Le deseo que tenga mucho éxito y que siga adelante, danzando en el mundo de la luz y el color, con

su elegante y esmerada pincelada.

Vice presidente ejecutivo de Asociacion de los artistas de China

Wu Chang Jiang
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Forward

Occidental painting came to the east with the arrival of the Jesuits in the Ming and Ching Dynasties .At
the time, advocates of the Western style of painting praised it for its ability to reproduce subjects with a life-like
fidelity akin to regarding an image in a mirror, saying that this was a skill unattained by Chinese artisans .Critics,
however, disparaging what they saw as a lack of artistic tone,held that these paintings showed artifice but no spirit
. To take a middle road between these two views, we can say that in both Chinese and Western painting, mastery
should be judged by the attainment of the individual rather than by relegating an artist’s work to any particular
style or method. If artists can capture the soul of a subject, we need not speak of which mentor they studied under.
Depth of accomplishment brings clarity and fidelity, and working with joyous spontaneity begets a probity that
goes beyond the external.

Artistic exchange has burgeoned in this century, and in the fusion of Chinese and Western painting has
ensued, Roberto Liang has emerged as an outstanding figure. A native of Shandong Province, as a child Liang,
representing China, received an award in the World Children’s Painting Exhibition. He later traveled to Spain,
where he studied under Spanish masters at the Madrid Royal Academy of Art.

Liang’s paintings go further than merely reproducing his human subjects. His treatment of form is based on
painstakingly exact Western sketching technique: his arrangements achieve an ideal of proportion and balance; his
mastery of oil colors creates a brilliant and harmonious wholeness of shade and hue which speak eloquently of his
keen command of color. Overall, form and color are deeply moving elements of Liang’s work.

Since returning to his roots in China, Liang has realized a natural union of the highest principles of Eastern
and Western art in his work. Now that reproductions of his finest paintings from years past are to be published in
one volume, it is my honor to write these words of introduction at his behest.

Chin Hsiao-Y1

Ex-Director

The National Palace Museum Taipei
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La pintura occidental llegd a Oriente con los jesuitas, durante las dinastias Ching y Ming. Por entonces,los
defensores del estilo pictérico occidental lo alabaron por su habilidad de reproducir objetos con la fidelidad de una
imagen en un espejo, habilidad no conseguida por artesanos chinos. De todas formas, los criticos, despreciando lo
que veian como una falta de sentido artistico, afirmaron que estas pinturas mostraban destreza, pero no espiritu.

Como postura intermedia entre estos dos puntos de vista, podemos decir que en ambos estilosde pintura —china

y occidental- la maestria deberia ser juzgada por los logros de lo individual,mas que relegar la obra de un artista
a un estilo o método particular. Si los artistas pueden captar el alma de un objeto, no tenemos necesidad de
decir de qué maestro aprendieron. La profundidad del talento conlleva claridad y fidelidad,y trabajar con alegre
espontaneidad una probidad que va mas alla de lo externo.

El intercambio artistico ha surgido en este siglo,y en la fusion de la pintura china y occidental que ha resultado,
Roberto Liang destaca como una figura sobresaliente. Nativo de la provincia de Shandong,de nifio recibié un
premio en el Concurso Mundial Infantil de Pintura,representando a China. Mas tarde viajo a Espafia,donde
estudi6 con maestros espafioles en la Escuela Superior de Bellas Artes de San Fernando, y, posteriormente, volvid
para ensefar en la Universidad de Tamkiang.

Las creaciones de Liang van mas alla de la mera representacion de figuras humanas. Su tratamiento de
las formas se basa en una laboriosa y exacta técnica occidental del dibujo; sus disposiciones alcanzan ideal de
proporcion y equilibrio; su maestria en los 6leos crea un armonioso y brillante conjunto de sombras y matices que
hablan por si solos de su agudo dominio del color. El conjunto, la forma y el color son elementos que se mueven
profundamente en la obra de Liang.

Desde sus raices chinas y su formacion europea, Liang ha realizedo una unién natural de los mejores
principios del arte oriental y occidental en su obra. Es para mi un honor el escribir estas palabras a modo de
introduccion.

Chin Hsiao-Yi

Ex-Director

El Museo Nacional del Palacio Taipei
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SALUDO A ROBERTO LIANG Y SUS PINCELES

El mejor arte es como el vuelo de una flecha , auténtico y desnudo , también veloz y aéreo , sereno , cierto y
limpio .La flecha es simbolo de guerra pero también puede serlo de amor ,y vuela por el aire pintando la silueta
de la paz. Roberto Liang dibuja y pinta y piensa con una pluma de ave que tine la luz y la sombra con los mas
tenues y firmisi-mos matices de su oriente natal, tan misterioso y recondito que lo entendemos antes de adivinarlo.
La pintura de Roberto Liang destila paz porque es la misma paz en cueros y a la luz del dia y de la noche , que es
tanto como decir a la luz del hombre : de ahi su mesura , su equilibrio y su diafana y gracil y sapientisima silueta .

Camilo José Cela

Primio Nobel de literatura 1989



Eif. 7. B4&

i

D]

RIZFERERFRAKN, AMRNAES AR, EBVRBEZNER, EHANK T HEN,
SRELAERBHHEHE, RURBI—IET, RENEEEHLENHER, UFHLENLREH, /)
FHREN, hETEERLEN/NE, TRMRUENEERNFEHNSL, HHEEERIAEERL
BRI, TEINARIEMNY, XKFLRARENER, SHNEEINER, TEELMEEELT.
RHRIXAR L EIME, REEGEXREEH#OMNBLUKERARACHRE. FHEERERF I HHREE,
ER-MEROS. TEFRBFAEEEGFNRE, hEEXLGEEE, BINKS T IZAYON S E R
=, BRRELETLENXERFHE.

FEMNEREKMNDEZ TR, TENTEZRAEELLNEET, ART DAL HRE
RELEBHAFHER, GREARTL-—REETRE, ESNERMN—0IE RRBNZFREST
B, ERB—KAR, RTNEEAMNELEARR", X— “BR REANEEKNFEI. FIEEH,
RANZEEGFHRSG, ZHEMORR, HERESEREEETH (Goya) NEE. BEHERIZS
EEFREMNBEERIANTEREALBYIRES T T RABIMNER. ERMERSARKY
BEWER, BEAES, EBRMNEARE, HT72% RRERTTRN. AEEEREONTDES
SHRINHNEL, FEMMER SRk,

BlzE, ZN “2E IAZREBMNE, BIRENS, T28% “EX &8, H1Ed, t
=idd, Fkk, 2RERE N7, X—8, H+EREZRLFE.

M

i

T

Mk

HHeMEES S RE

EBRWNET “A®” FAREH “BH” TR2—F “RUER" . #H “AD F cE WET
BAB—ANEREBRHOZE, EXMEONE, UETEEEDE, ILREZTETANBE. L
—TEE, REORR FERLEBTRENRE — /KA, —FA/NAEL HE-FHF. BF
RREEBNRMN—HTH K1 TANHE, INRSK LB, LTREEMNI812, Kk
BBRES, RASHERIERTLE, NREHR LEREGRN, RAKEEH (Bff) NEtkEAR

11/12



F, HRNE-REENEHRZH, ELARNERRE (BHEEN) f8H L (WREEHN) T
BRI BE RLENKE, XIMIRREE, AX—X—aNEER, ESEREREHN R

[]h]i}

BEXEERL “BR” TRXEASEETHNBAXEEATE, B “BA” 2HFN, 13
M, IRAZZUBELEN, R—Mxem “EX” . FEAREFENZEONHRES, eRNEEEET
BRESALER, EFRKY, IEBGXHANCRER, BRTETRERN AW . 28
BH, EEXEERN. BIERERBRNAGES, BREERKNSEASH.

ZRHEER-FMORMBL, BHEZER—FITE, hERMI, TLXRARLEN, ML,
ERAFEMELZMER, BENASEE—FMHBENBREG. §AX—RNFEA, BEFRILR
AXZT—EXW, HEHEHR, EEX K AOREN, BREBBBREI—NMDESDR, B
MgES, BEBEERE 2BERS, BH~E—MRE, XSE-1LFNERA, IXRETE
ERFNHER XREXNACEEN—MFES .

i

MAHESE, B RBHMET, HTRINEL, BEEXEEAE, BB S “HEMAXZ %
BER NERX. ERFFAME: CORMFET AP, XEFEMTAER FHETILT. BAR
JHEAREETEMNSAR! 7 B XEE, REPRBELST. MEHETARBN, TRRFHES
XREE, RBERILE, BERFEENSE.

REYT
“0OAGERK L



Impact, evolution and regeneration

Preface

The way I remember it, I was very fond of brushing casually when I was probably four or five years old.
In those times of material deprivation, in addition to pencil, only red and blue colored pencils were available.
I do not have brother or sister, so it seemed to be inevitable for me to fall into love with painting when I was a
child. T won some prizes in some art competitions in primary and secondary schools, but never did I have the idea
of studying painting with a teacher. At that time, painting was a very intimate area of my own and had nothing
to do with others. Later, I studied in the science and engineering departments at university complying with the
wishes of my parents, but I never stopped painting. At that time, it was far from being creative works and I just
bought drawing paper and color pencils imported from Britain to copy famous paintings on the monthly calendar,
completely for self-entertainment. I have to believe that these copied paintings had a lot to do when I gained the
opportunity to study painting in Europe; this is how I embarked on the road of art.

Fortunately, in a time when avant-garde art was developing vigorously, Spain was still one of the few
countries still sticking to the traditional painting teaching. It was my first time to pick up a charcoal in Spain and
I will never forget the words of my teacher “T am glad you never learned painting before. You are a piece of white
paper on which I can paint freely and easily”. Then, [ spent six years learning here. In this period, I was happy
to be praised by teachers when I got good results and to copy famous paintings by Goya in the Prado Museum. |
will never forget that I tried hard to learn by heart the names of bones and muscles for anatomy; I took a part time
work in the British countryside during summer vacations pulling out green onions and picking up beans. [ visited
all European museums with my large backpack in the times of hippies and marijuana and walked throughout
London in order to save money. I once took a bus for 36 hours to return to Madrid from Munich in Germany. All
these past memories remain clearly in my mind.

After graduation, 1 went through an uneasy period. I taught painting for a short time and then, I found myself
still wanting to paint. I had several moments of doubt, I experimented countless times, and in the end I came back

to my favorite, the painting of human figures which I am still enjoying after a few decades.
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