& E 7R XL ICI Consultants % 44E

FLLBERE S I R
urbicus

7 a0

»
il

1 EREBOR T Mgt




B BERSGE (C1P) #iE
SO S STTREAS . T LTSS T R A B/ R

PESCie s PREERE . — TERH: S TRSAROR R, 20129
ISBN 978-7-5381-7608-7

1. MF 1 Ok OB 1L O3k o — stk
H— e — i —BC v, DTU8S6

o [ A P AR CIPEAAZ 7 (2012) 551702085

HRRARAT : 1L TRFEROR S M
(Mot s PEPATHFIEIX H—268520%  MB4%i: 110003 )
BN R . FEREREDR] CRYI ) AR
EZ T LY TR Y
Mg 1 ). 210 mm x 230 mm

E 7. 8.5
Eiill i 4
T8 50T
Efy . 1~2000

OB . 20124F 9 55 1 i
ERRIE] . 20124F 9 H &5 1 YRERI
TG BRER

Frm . didt - R
Wit Rk - fER S
TATA T JH 3¢

5 B ISBN 978—7-5381-7608—7
T 1. 88.007C

=

IRA TG : 024-23284360
HBIAIALL . 024-23284502

E—mail: Inkje@126.com
http://www.Inkj.com.cn

AASHE . www.Inkj.cn/uri.sh/7608



SN EHHEE

landscape transformations

urbicus
FLLEMESR B ERTE



Green Vision &0 & SWigiHITERRS

KREHE B AEE IR XA F(CI Consultants/ICl Interface) IR BIESR, RARAEZEXBGELR.
This series of works is created by ICI Consultants/ICl Interface, in an original French-English bilingual version.

sEEJRA AL ICI Consultants &% 4R

& 1b%) Direction: &% Chia-Ling CHIEN

#A%48 Editorial Coordination: Bhi-# B % Nicolas BRIZAULT
EILERE English Translation: XF#x EEE# R Alison CULLIFORD
f32E0iF Chinese Translation: FEE Shu CHEN

x4 i# Chinese Proofreading: #E¥ Chia-Ling CHIEN
FRz0i% 3T Graphic Design: 432 -5 2 Wijane NOREE

HERR Layout: £HF-fEHi#§5 Karine de La MAISON



urbicus

Jjean-marc gaulier

=55 FT wtEm T 4E

LSx 52

T TRZROR M



TR FI R R R

20064, Open-air theatre in Mantes-la-Jolie, 2006.



foreword

RUWRMARE BRZENEN, BARNEBAEREHRE
FANSGEEN. SMWRALZEBRNFEHTITRAS
ER%ER.

THEEEFR. AXNERNEST. @FHETHEHM
@, X—UIEGSUAREIHLR, SRR THEERY
RE, BEFSAMIHSIHEET, "SUZR" KERHE
E/\:IO

ATRBERUBEHZBER, RNLAEHERAN R
SEo

THEMRRBRMEARMES . FENZFLENTSE
Ko RUBXLFEERAELTH FAIENNESR, MUFs
Pt ER SV R Ao

AR EEMSTRSEMNBRR R EFREN .

EREBERER. INARHTHES, SUHRMEHFE
Jo BUMRITIFFRECNERN, MBBELBIHR, =
HME. EESAFENE®RTRL,

SURETHN, SRELHHORE. B * ERAHMSE™"
CEEHTALESN0RRK ) o EUARFTERINLIT
BNBENGL, MREETEMLETENER: —M0A
BHAR. —REAEFENEN, —MESTROEH,
UE—MEERZHHEE,

HERR: REHE-ERRAEORAAIR (2Rt DDL Architectes )

Bl &

As a medium between Man and nature, the landscape
is a synthesis of human action on the environment. The
landscape is the result of the perpetual process of
Man's transformation of nature.

Sorry landscapes are born from the excessive
pressure exerted on our land, from Man's predation
on nature, from giving the economy prevalence
over society. The landscape is a gauge of the
quallity of our projects for society. And all too often
they fall short, with the “landscape arts” too often
serving as an alibi.

Transforming our afttitude to landscape is therefore
necessary and indispensable for fransforming what
we want for society.

Sustainable development is the societal project that
seeks to balance the social, the environmental and the
economic. Landscape architecture is the result of these
same equilibria applied to land areas. Sustainability is
the very essence of landscape architecture.

The global and sustainable project is a means of
transformation.

Whether it is natural, rural or urban, the landscape
pre-exists. The landscape architect doesn’t create
landscapes, he reveals them, gives them back their
value, sustains them or transforms them.

The landscape does not belong to us, it is the way
the Land Area expresses itself, and this Land Area
(or territoire in French) is a “common heritage of the
Nation™ (article L.110 of the French town planning
code). Landscape projects are not our playing
fields, but are the result of a shared project, of sites
revealed, of fulfilling a social commission, and of
responsible tfransformation.

Photo of the cover: The Blavet riverside fringes at Inzinzac-Lochrist
(buildings: DDL Architectes).
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We avoid approaching the project from the angle of
narcissistic creativity, professional originality or media-
friendly novelty. We insist on a project methodology
that aims to produce coherent solutions to clearly
identified problems through an attentive and
inventive approach to the sites.

The sustainability of these answers depends on a
certain economy of means, a modesty vis-G-vis the
site and its inhabitants, taking natural phenomena
into account, putting in place ordinary strategies
and rejecting an excess of personal expression.

A landscape project means a site revealed and
informed by drawing up a programme, puttfing
challenges in order of priority, distinct action scenarios,
listening to partners and working together.

The quality of a project therefore comes from asking
pertinent questions, finding coherent solutions, and
the sustainability of a tfransformation process.

Landscape architecture means a sustainable form of
town planning where the landscape is liveable, a viable
quadlity of living, an urban and natural landscape that
makes the most of its assets, a land area development
that is economical and balanced.

We dream of seeing land area development
methods transformed, so that the landscape would
not result from the individual and non-consultative
impulse of the farmer, the ecologist, the architect or
town planner, the engineer and the contractor and
their respective ministries, but be protected by an
administrative body whose vocation would be to
produce an overall development of the land area
through a sustainable landscape.
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We strive for the landscape no longer to be a no-
comment juxtaposition of landscapes protected as
historical or natural heritage, landscapes sacrificed
for the benefit of economic activity and forgotten
landscapes, overgrown or “useless”, but instead a
coherent shared project where the landscape reflects
a balanced society.

The invention of new landscapes has to involve the
inventory of the old ones. Only through a critical
study of the existing landscapes, considering the
economic, environmental and social practices of
the past, can we produce sustainable landscapes
for the 21 century.

With this plurigraphic collection - neither a monograph
nor a biography —we simply wish to testify to the
multitude of methods of acting, and to review
chosen projects to illustrate that the landscape is a
pertinent way of considering the problems of land
area development.,

This book shows the work of a team that wishes to
demonstrate the diversity of landscape architects’
practices, not for themself, but to show the value
of landscape architecture. This disciplinary field
is not sufficiently recognised as such in 215-century
France, but could be a unifying force for our societal
projects. The practice of architect-landscape
architect, or of landscape “gardener”, should be
recognised etymologically, as “civic builder” is in
architecture.
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Open-air theatre in Mantes-la-Jolie, view of the abbey, 2006
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architecture of the land
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The landscape is a living architecture, a superimposition
of human history and natural history, of environmental
stratifications and social practices whose project
is in perpetual motion. It is a volume in a cavity,
the moulding of nature by our society, a tangible
organisation of the impalpable environment, the
architecture of boundaries that transforms the invisible
cadastre into visible plots, the infinite mosaic resulting
from our practices, and the juxtaposition of several
uncoordinated projects.

The landscape, as a collection of things seen, has
an aesthetic and tangible dimension, but we want
to objectify it as a social project and to approach
it as a way of architecting uses, ecology and
economy. The landscape is an "“architecture of
the land”.

The landscape composes our identities. As representative
of our societies, it is our social identity. As our personal
address, it defines others' view of ourselves and the
image we send back to them.
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Mistreating the landscape is a way of disfiguring ourselves,
of devaluing our identity, scorning history, mutilating our
roots and unbalancing natural environments. A debased
landscape cannot be lived in. Industrialised agriculture
is a one-sided rural economy and an accident waiting
to happen. An anonymous housing estate is a ghetto
where an absence of landscape to enhance the living
environment is synonymous with social death.

Landscape structures the uses of a land area, the
space in which we conduct our relationships with
others, the reach of our means of transport, the
quality of our food and the consequences of our
economic practices on the environment.

As landscape architects, we are the builders of this
architecture, which is the only kind that integrates the
understanding of uses, time and natural phenomena.
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Fountain garden for the Vallet mediatheque
(Building: David Cras Architecte).
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Sharing space and the shared city

SHENHE T

Public space is an urban facility that organises and
defines the city. The consumerist city, juxtaposing and
piling up functionalities, pollutes and impoverishes
the land area. In the grip of its fascination with the
motor car, the 20M-century based the dimensions of
its cities on the width of vehicles.

We must now take a new view of the place of the car
in cities by "de-vehicling”" both the space and our
preconceptions. From an economic point of view,
we cannot envisage getting rid of cars completely,
but the shared car, pooled parking spaces, the
replacement of the car on short journeys by soft
fransport, the improvement of public transport and
clean cars are among the hypotheses that will
cause a revolution in the urban landscape.

The electric car will make it possible for the borders
of motorways, which cannot be lived on today, to
become urban. If speed is not an issue, the road
can become a street, a place where cars and
pedestrians cohabit. If the possession of a car is not
a sign of social status, car pooling and a reduction
in the number of parking spaces will generate room
for other uses.

Through its siuation, its proportions, its essence,
oufside space places and exhibits the constructions
in the city. The boundaries, the fences, define the
transition between public and private space. The
vocabulary of this space must complement that of
the architecture. The stratification of the vegetation
creates an intermediate height between the
building and the pedestrian.

Landscape, the architecture of a land areaq, is
mainly concerned with expressing the limits and the
new necessities of a mixed and balanced sharing
of the space.
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Feltre and Calvaire streets
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Situated in a protected historic sector, Feltre and
Calvaire streets form the busiest shopping area in
the centre of Nantes.

The project has transformed two ordinary streets
info a pedestrian zone crossed by more than 300
buses a day. The disappearance of cars, and the
organisation of the bus interchange and deliveries,
have provided space for pedestrians and trees in a
wide, urban courtyard.

The links with the neighbouring streets and the
squares have been reworked. In particular the apse
of Saint Nicolas's church has been transformed into a
series of low-rising, wide steps to facilitate the path
of pedestrians.

Blocks of yellow granite house the urban amenities
linked to public fransport and the shops. Giant bamboo
plants and stand-clone sweetgum frees create an
aftractive urban atmosphere that has raised the
image of the street in the minds of Nantes's inhabitants.
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