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FOREWORD

To Chinese painters today, the “Garden of Eden” has long been lost and the glory full of noble
aspiration and daring of the Song and Yuan time (10th to 14th centuries) has become a distant
dream. During the Ming and Qing period (14th to early 20th centuries), the broad and profound
spirit typical of the paintings of Li Cheng (919-c. 967) and Fan Kuan (?-c. 1027) disappeared
gradually. Though the paintings of the Four Wangs (Wang Shimin, Wang Jian, Wang Yuangqi and
Wang Hui) of the Qing Dynasty are not without all the different kinds of artistic appeals of brush
and ink, they are after all a spent force. Today, Chinese painting is so weak and fragile in the art
world that some cry out in alarm that “Chinese painting has come to a dead end.” To the present
writer, this cry is far a cry for enlightening the benighted than a lament over having no way out
as utterred from a dispirited heart and indolent mind.

To seek a way out of the plight, contemporary Chinese painters have been making all sorts of
efforts, which have led to a multifarious, pluralistic setup of the painting arena. Some painters
copy the tradition in an effort to realize their dream of “returning to the ancients so as to open
a new way for.the present,” some draw lessons from the West, hoping to achieve a thorough reform
of Chinese painting, while more people are blending the Chinese and Western arts, hoping that
the hybridization of the two will give birth to a vigorous new life.

Lu Chuntao is a new man of the latter group. Like other painters of the group, Lu had a sound
basic training in the brush and ink techniques of the traditional literati painting and thus he is
deeply rooted in the tradition. When he absorbs the Western esthetic consciousness and modern
plastic language into his own paintings, a new art life is borne onto this obstetric bed of tradition.
Lu’s paintings break down barriers not only between the different genres of painting like the
mountain and water, landscape, flower and bird, and still life paintings in the.Chinese and Western
paintings, but also the division of forms and means between ink and water on the one hand and
the water color on the other. Here, the traditional methods of sketching, drawing, stroking and
brushing give way to an integrated mass of a large color block structure. And gone are the
characteristics of indifference to fame and wealth and being quiet and passionless typical of the
traditional literati painting. In their stead are the genuine feelings of either distress and sadness
or happiness and joy initiated by the real life. Lu Chuntao changes the feeling and conception of
the real life into an artistic language, thus creating the new painting that caters to the need of
modern esthetics.

In his paintings, Lu mainly uses square form structures, which differ from the conventional
horizontal and vertical scrolls in Chinese painting, and the golden section as stressed in the West.
He does not leave wide blank areas in his paintings as do in traditional Chinese paintings, and his
entire paintings are filled with images and objects. What is more, he emphasizes the harmony of
the color tones as a whole, giving audience a rather substantial feeling.



The variety of painting styles is an important aspect of Lu’s paintings. In subject matter, we see
in his paintings real landscapes which, gained from sketching, are full of rich flavor of life,
mountains and water scenes and figures that, originating from imagination, are imbued with the
artistic appeals of the traditional literati paintings, village cottages in the reflection of the setting
sun after rain, and the still life vases at tables or behind chairs.

In plastic means, we see not only the meticulously made dots, coloring, stroking and brushing,
but also the random brushing done freely without hesitation, not only layouts in the pure ink and
water, but also decorative structures in the mixture of color and ink.

Lu Chuntao makes an organic combination of the techniques of vigorous brushes, light color,
heavy ink, and color shadings, creating many exciting paintings that are fresh and elegant. His
still life works made in extremely transparent colors especially offer visual esthetic sense that is
pleasing both to the eye and the mind and makes the audience feel a little nostalgic. Although Lu
shows a tendency of showing stress more on coloring than on lines, and using colors instead of
ink, he still shows unwillingness to part from the traditional Chinese painting as he never for once
forgets all that he is doing is a search for the perfection of both the Chinese and the Western
paintings. Such a creation psychology is manifest not only in his unwillingness to abandon the
traditional brush and ink, but in his certain attachment to the subject matter and artistic
conception of the traditional painting.

In fact, the multifarious nature of Lu’s painting styles is the result of his looking ahead and
behind in his searching process. No trace shows he is going to change this. Maybe he will never
let his painting be restricted to a certain type of fixed stylistic pattern.

Toward the end of 1988, when Lu Chuntao held a one-man painting show in Beijing, the present
writer wrote an article entitled “The transitional zone from tradition to the modern” (Fine Arts in
China, No. 13, 1989). Now when I have the opportunity to see his new paintings in this album, I
am happy to see Lu has made new progress on his way to blend the ancient with the present, and
the West with the Chinese. Although we do not see any real shocking works in the present album,
it won’t take long for this young and talented painter to produce them.

Wang Duanting
April 24, 1992
Prince Gong’s Palace, Beijing
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1.# H  The Bright Moon (42x40 cm)



2. lgfg§/N& Little Path at Mount Emei (42x40 cm)



3. IEE A B Wild Clouds and Mountain Cottages (65x60 cm)



4. FT1EK 4 =K Auspicious Atmosphere and Magical Clouds (55x48 cm)



5. # %A & Before Twilight (55x48 cm)




6. # FH 2 J§ After Sunset (55x48 cm)




7. FALT 3 ME Returning Wild Geese at Xikeng (65x65 cm)




8. Wi Bi 117k Scenery in Southern Zhejiang Province (65x65 cm)




9. 568t EHA Mountain Scenery in Twilight (65x65 cm)




