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Preface

Sometimes cold and hard, sometimes
soft and quiet, sometimes the strong winds
of thunderstorms, sometimes a bird singing
admidst the fragrance of flowers. This is
my painting style.

Zen and the Dao I have studied, but
the key is the inspiration of consciousness,

because the road is only found beneath

one’s own feet. I paint for the sound of
my heart, making these traces by following
chance.I don’t take any one as my teacher,
I just take the heart as my teacher--a
heart full of brotherly love, a heart full
of pain and arrogance.

Love is the source of my life, and it
is also the force that my art seeks to
attain. To me, love is impartial, but to
love, I am not impartial, because in my
heart there is a strong conflict between
my love of art and my love of life. There-
fore, what is expressed in my paintings
is not a happy and pure beauty, but a
painful, deep and arrogant beauty.

I like the colour red: It is the explo-
sion of tension. I like the colour black:

Within the heavy darkness is the seed of

the harvest. I like the colour emerald gre-
en. It is noble without haughtiness. I like
the colour brown because I am son of the
boundless yellow earth.

Even without rain, the flowers can
fall. Even without wind, the willows sway.
After pain passes, its recollection enlight-
ens you. The brush follows any desire of
the heart, the ink and colours have no
limits, the form is without fixity, seeking
and expressing an unforced and natural
individual feeling.

I like to paint making tea, getting
drunk, and going fishing. I like to paint
the style and spirit of Daoist masters and
immortals, who are free and at leisure, but
whose faces show sadness and aloofness.

I like to paint the falling lotuses of
autumn: While the leaves rot and the flo-
wers fall, the fragrance is there forever.
That streak of pale colour will, amid the
whiteness of winter, arouse memory’s re-
verie.

I don't seek exactness, I just focus on
expression. Painting is a call from the

heart. The dots, the lines, the shapes are



only the formal aspects of expression. At
the highest, what [ seek is an ideal state.

This ideal state is the ideal of a kind
of consciousness which balances between
the pain of everyday existence and the
sudden realization of inner happiness. Be-
tween loftiness and mundaneness, between
the autumn wind and the winter snow,
between the red and the black, the brown
and the green, between pain and joy, I am
seeking this ideal, and seeking myself.

I like Badashanren's soft, reserved
aloofness. I like Qi Baishi's soft, pastoral
seclusion. But Western art’s strong colours
and forms also give me considerable ins-
piration. I like van Gogh's intensity and

Picasso’s abstractness.

Poem, calligraphy, painting and seal:

The unity of these four is the hallmark
of Chinese painting. But the achievements
of the Old Masters cannot be a rigid mo-
del for those who come after. They must
follow the over-all form, and yet change

in some way. No directions from the mas-

ters, no method: Only in this difficult state
of foolishness is brilliance manifested.
I only want to say that art does not fol-
low one single road.

Reading myriad volumes, and later
being enlightened,

Oh, what awareness, but I'll keep it
secret and not pass it on,

Awake, or drunk, people cannot tell,

Neither in a dream nor in awareness,

only then does everything become clear.
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An Du, male, born in 1963, graduated
from Peking University in 1986, is now
working in the (Beijing) National Li-
brary, engaged in determination and
collection of calligraphic and painting
works.
1985 Sole painting exhibition in Pe-
king University
1986 Sole painting exhibition in Pe-
king University
1987 Participated in the 6 — People
Modern Painting Exhibition
1990.3 Sole painting exhibition in the
Zhaohua Calligraphic and Paint-
ing Service, Liulichang Street
1991.3 Sole painting exhibition sponsor-

ed by American friends in
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Beijing

4. Sole painting exhibition in Asia-
Pacific Building

4. Participated in the Painting Ex-
hibition of 10 Beijing Youths,
held in Japan

10.Sole painting exhibition held at

Ruichengzhai, Liulichang Street

His works can be seen in many
publications, among which , the
“Laozi Realises the Dao” was collect-
ed by Japan International Prints
Gallery. His paintings can also be
found in the “Paintings of Peking

Youth”, which was published in Japan.
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