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Along with the rapid development of modern
science and technology, people are consequently
having faster life pace: the public now tend
to take more interest in popular recreational
activities but show a weaker appreciation of
the traditional Chinese painting that are
most typical of oriental spirit. Except those
engaged in art research and art business, the
majority often have a limited understanding of
Chinese calligraphy and painting works, that
is, focusing on art forms and styles only
especially those art dealers who pay more
attention to authenticity instead of the ink
charm.

To judge whgther one piece of Chinese painting
is successful, we can take several aspects,
like image, layout, color, and painting skills
(with ink). The factor of painting skill is the
most important, for it demonstrates the unique
charm of Chinese painting. It can be further
determined that there is no true appreciation
of Chinese painting without considering its ink
beauty.

There are many articles about Chinese painting
in terms of beauty of painting ink, beauty of
strength, beauty of rhythm, beauty of rhyme,
beauty of dynamics, and beauty of vigor and
thus 1 will not talk about these aspects in
details here. Instead, 1 would like to comment
about the beauty of conception and appeal
the beauty of the character in Chinese ink
painting, regarding the topic of “Oriental
Ink” involved in this invitational exhibition.

Zheng Ji from the Qing Dynasty put forward the
following discussion about painting conception
in his Concise Painting Theory at Menghuan
Room: “The first step of painting is to form
the conception; if the painter start painting
abruptly without any conception, he would have
no general idea to maintain the mind, his hand
would go wrong with his mind, and he would
definitely have nothing to extract for the
painting. Conception refers to the conception
of painting: form the conception before
painting, conception exists prior to painting;
however, conception means nothing complicated
but simply the selection of character and
charm. Character and charm can be chosen from
a list of primitive simplicity, fantasy,
elegance, antique, smoothness, abundance,
natural grace, charm beyond charm, and many
others, and all these should be formed as
conception prior to painting. The darkness and
wetness of ink can also be matched randomly

: Chen Chuanxl
“Orlental Ink” - The Third

BeIJIng lﬁth Apr. 2011

the completed painting

and therefore,
would actually embody great techniques

far beyond” . There words just reveal the
important role that the conception and
appeal of ink plays in Chinese painting

The painting theories all through the Chinese
history have already grasped the fact that
painters use pen and ink to send their
feelings and conceptions and those theories
have further pointed out that the ink
style has much to do with the painter’ s
mind or personality. For instance, Shen
Zongqian argued in his Jiezhou Learns
Painting that “the style of pen is just
like personality---Pen and ink are used by
the hand but it actually derives from the
mind. How can a vulgar painter make a free
and natural painting? How can a painter
show any harmony and solemnity without
discarding affectedness? ”

Art is a kind of advanced, sophisticated and
special spiritual activities for human. By
direct or indirect reflections on natural
reality via art, people could know their
own personality and seek their own value
in the spiritual process of continuously
discovering and creating beauty, and then
realize the meaning of life superior to the
secular one in the process of affirming
their own existence

All the exhibits of “Oriental Ink” are
Chinese ink paintings created in the
unique ink art form and with special
oriental materials and focused on oriental
spirit. These paintings have provoked deep
reflections on the current ink painting
field; they will certainly leave precious
physical evidences for the contemporary
art history and make contributions to the
prosperity and rejuvenation of modern
art. The exhibition also expects more
international friends to know, understand
and finally appreciate the contemporary
Chinese ink art

As the third time of its kind, the “Oriental
Ink” - The Third Invitation Exhibition of
China Contemporary Ink Painting attempts to
show part of the oriental culture in Oslo,
Capital of Norway, to Nordic political and
art circles

End of this preface
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For Chinese painting, how to inherit and
how to create are fundamental tasks often
talked but rarely understood. In a fashion—
worship time, regarded as the barrier to
creativity, tradition is abandoned by many
people who want to get rid of the burden only
to be lost and gain nothing. There is no
doubt that someone wish to inherit and carry
forward th& tradition, thereby developing a
creative traditional approach. However, the
contemporary descendants of the traditional
school comprehend tradition in a narrow way.
They keep to the dated visual forms and over—
emphasize the inheritance of the tradition. The
tradition is bigotedly kept, and the works are
even close to the products of inbreeding which
only leads to hereditary disease and produces
works with neither creativity nor vividness.
Meanwhile, there is a huge number of members in
this traditional school, which naturally causes
a mingling of good and bad, therefore it is
difficult to find those who creatively preserve
the tradition. On the other hand, although
encountering misunderstanding and denial, the
creative traditional artists stick to their
aspiration, make great efforts in digging out
the soul of the tradition and carry forward the
spirit of the tradition. Due to their efforts
delightedly we find that there are artists who
inherit the treasure of tradition and it is
they who can be called the real heirs of the
tradition.

The artists who emphasize inheriting the
tradition are willing to study the painting
skills. They believe that inheriting the
tradition is equal to the concept that the
painting should coordinate with the time, and

it shares the same spirit with “making the
past serves the present” . However, the status
quo in China is that many people, even many

Chinese artists rarely understand the painting
skills. The debate on “painting skills count
nothing” and the mixed critique of Huang
Binhong reveal the paradox of the contemporary
generation brought by the painting skill
problem. When appreciating traditional Chinese
painting, the painting subject is the dominant
content, while the recessive aspect is decided
by the painting skills. The exact content that

the appreciators care about and relish

may be the recessive aspect. Appreciating
painting skills comes from the traditional
Chinese thinking mode of metaphor and
personification. Due to the thinking mode,
stones become jade and are endowed with
“nine merits” . Consequently, wearing a
stone is no longer an act of decoration,
but a meaningful choice which represents “a
man of noble character wears jade” . People
convey their spiritual aspiration via the
stones. Similarly, the painting skills,
such as using the brush as holding a
vajra, painting like the trace of the roof
leaking, painting like holding an awl drawing
on the sands, and It is not only the vivid
generalization of the usage of brush, but
contain the aesthetic taste. The aesthetic
pursuit of the artist reflected in the
painting skills conducted in the painting
turns to be the important information
and content searched and accepted by the
appreciators. Tasting the texture of the
painting skills, you may perceive the
aesthetic sense such as “implying the
plump in the withered” , “containing the
tenderness in the firmness” , and etc.
Of course, on the one hand, we should try
our best to dig out the diverse forms
of traditional painting skills; on the
other hand, pursuing the painting skills
embodies the aesthetic value independent of
presenting the painting subject

Among the art field which is filled with
noises and blind following, Oriental Ink:
The Third Invitation Exhibition of China
Contemporary Ink Painting establishes the
academic subject of inheriting the great
tradition. It set up a forum for the
heirs to confirm their spirit, respect the
tradition, reject the blind following

discourage the trend of constant changing
and develop their own art style, all of
which are precious. For contemporary
Chinese painting, the artistic practice
like this deserves our attention. In some
degree, the spiritual search is the hope
for the national art to “come home”
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the
incontrovertible choice of the social

Advancing with the times 1is
development. So is art. Inheriting and
innovating have always been the right direction
of the Chinese painting. Ink Painting’ s
Evolution is about the Inheritance and
development of the ink art. Great artist Xu
Beihong once said: how should we deal with the
Chinese tradition? For the best part, we insist
it; for the endangered part, we last it; for
the bad part, we change it; for insufficient
part, we supply it; for the adoptable part
of western art, we fuse it. Up till now, Xu
Beihong’ s methodology of art making has been
exercised by lots of artists. Chinese ink
painting keeps changing in the way it develops.
Contemporary ink artists either refresh
traditions or make use of western skills in
their production of artistic pieces; they have
formed their own style and characteristics.
The time we live refreshes every day. Artists
face not only delusions from western culture
but shocks from newly sprouted things, their
life-styles and cultural concepts have changed
greatly. Thereby, how to illustrate life and
emotion with incoming artistic forms and
languages is another new question our artists

Zheng Xubin

! Academie ‘Host of Oriental Ink
The Thlrd InVItatlon Exhibition of China
Contemporary Ink Paiting

Guangzhou 28th, Apr. 2011

have to think about before they paint

Due to situations mentioned above, Oriental
Ink: The Third Invitation Exhibition of
China Contemporary Ink Painting has invited
a group of excellent and well-established
ink artists to join. To a certain degree,
they represent the standard of today’ s
Chinese ink art, as well as the spiritual
content of our time. Their art pieces
really made a difference no matter on the
theme, skills or the forms. No matter what
the new generation of ink artists choose to
paint, ancient landscape or modern city

traditional flower and birds or contemporary
figures, they keeps illuminating the
oriental soul and the present forms in
their own way. The organizer of this show
takes the academy and exchange as its
primary aim, picks up elite artists in a
thousand, brings their works to the public
with an open mind and fair principle. [
sincerely hope this invitation exhibition
could give our audience a great vision
pleasure, moreover, to enlighten people’ s
philosophical thought
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In the year 2005,
entrusted by Norwegian to organize
Ink” exhibition,
name of
of China Contemporary Ink Painting”

Sun Haifeng and 1 was
“Oriental
and we finally gave it a
“Oriental InkeInvitation Exhibition
That
year, we seemed to have inexhaustible vigor. We
never tired of negotiating with the entrusting

party, talking with artists, contacting
designers and exhibition specialists. After all
these efforts, the book was published, and the
exhibition held on time, both received good
reviews. As a result, we laughed, like two
kids.

In the year 2006, we took this exhibition to
Norwegian, and received so much welcome that
far beyond our imaginations. The Norwegian
party hoped to turn this exhibition into a
long—term cultural cooperation project. It
is a natural thing. Haifeng and [ were happy
at the news, simultaneously, we were a little
bit worried. [ asked Haifeng: how could we
move forward about the exhibition? Keep doing!
Hearing our conversation, Hu Wanliang answered,
standing by the door of our hotel, with a
cigarette in his mouth. I had been planning and
performing exhibitions for years, 1 knew what
he meant.

In the year 2007, Haifeng, who is always a
scrupulous man, compiled our trip to Europe
into a monograph: The Soul of Scandinavia

This book is not only a work report which
covers every detail throughout the exhibition

but a travel diary from the perspective of an
artist. As Zhu Jun was among the travel group
to Burope, she took the responsibility of the
design of the book. What I merely did is to
give it a nice name. What happened next is
that the book became a hot seller. After then,
I was frequently asked about the Oriental Ink
Norwegian exhibition. Even a supporting role

Xle Hal,

~;.5.V«Contemporary Ink Painting
- Hang Zhou 4th. May. 2011

of me could attract so much concern, just
imagine, how many times has Haifeng been
asked about?

In the summer of 2008, Haifeng and I began
to arrange the second “Oriental Ink”
exhibition. In the autumn that year, the
exhibition held at National Art Institute
in Beijing. On the opening ceremony, a lot
of people from all directions showed up to
give their support, partly due to the good
reputation of the first Orient Ink. I was
standing at the stage of the ceremony, by
the side of Mei Mosheng. Mr. Mei asked me,
why you didn” t write something for the
exhibition? I did not answer. Actually, I
didn’” t know how to answer. Then, at the
victory banquet followed, 1 was criticized
by friends over and over again. They
unanimously believed that an exhibition
or a picture book which lacks an essay
from the academic host is something like a
banquet lacks a toast

This year is the 3rd Oriental Ink exhibition,
with the join of Wang Ping and Xubing,
the artistic standard of the exhibition
could be guaranteed. 1 just moved into
the new office, Haifeng came to visit me

and asked: this year, you must write some
words? 1 gave him a crooked smile and
answered: just wait.

A couple of days ago, my little girl
found a white hair in my head, she was so
excited, more than Columbus’ discovery of
new land. Years wrinkles the skin, blink of
an eye, [ am near 40. As the older people
know, things become natural when we aged,
especially after we experienced them by our
own



