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HE\: BE(75. 5X64cm)
Front cover :Still Life

Ouyang Qiongchen’s original family home was Tong’
an, Fujian province. He was born in Djakarta, Indonesia
in April, 1932. He has ardently loved art since childhood
and been directed by some well-known teachers. He has
laid a solid foundation. In 1953 he returned to China and
was admitted to the design speciality of the stagecrafts
department of the Central Theatrical College and studied
there for five years. He did exceedingly well in his stud-
ies. After his graduation from college he took up his post
as a teacher of the fine arts department of the Hunan Art
College and later transfered to the Hunan Provincial Mod-
ern Drama Troupe. Now he is a top grade stage designer ,
a member of the Chinese Artists Association, a member of
the Chinese Dramatists Association, a deputy director of
the creation research department of the Chinese Stage-
craft Institute, the director of the gouache art comrhittee
of the Hunan Prouincial Artists Association and the presi-
dent of the Hunan Provincial Gouache Research Institute.

For the last thirty years and more he has devoted
himself to the study of the gouache technique and has a
good grasp of the basic course. His style of painting is
plain but he is craving for knowledgy and achieved a
great deal in his work. His works have been put on dis-
play and published many times at home and abroad.
Mountain Village of the Miao Nationality was included in
1988 in the special issue of the tenth anniversary of the
founding of the Chinese Art Centre in the Philippines. An
OIld Ox was selected by the seventh National Art exhibi-
tion. A Round Building with a Hundred Households won
the Gold Horse Prize in 1990 in the Hangzhou Watercolour
Painting EXhibition. He also held three personal exhibi-
tions in Changsha. Among them two gouache scrolls
South of the Lower Reaches of the Changjiang River (15
metres long, 0. 65 metres high) and A Village of the Miao
Nationality (50 metres long, 0. 65 metres high) have
brought to the provincial art circles’ attention. The bold
attempt of the long gouache scrolls has absorbed the lay-
out of the ancient Chinese traditional landscape painting
scrolls and the artistic composition going beyond the time
and space. He has created the perspective technique as
in the wide-screen films, solved very well the problem of

the perspective of the scenery and the linking ub of the

colours and opend up a new way to draw the long scrolls
with the gouache technique.




REIRIRR(79 X 54. 4cm)
Interval between Ebb and Flow



SE/VH(74 X 59em)
A Little Town



BISAEB(75 X 51em)

A Bridge in Fuzhou



BHTJ(108X 96cm)
Good to Eat

SRABBIE(79X 64cm)
Catfish




HLRR(79 X 54cm)
Fishes in Xiangjiang River

BE (108 X 69cm)
Fruits
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BFE(77X54cm)
A Round Building with a Hundred Households

ZH(108 X 69cm)
An Old Ox






EHE(77X54cm)
Village Doorway
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BEAR(77. 5X54. 5cm)
Households of the Miao Nationality



RIRBIF(71. 5X 54. 5cm)
A Temple on Mazu Island

BT E&EM(79X53cm)
A Market under a Banyan
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