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Director’s Foreword

Historians have long regarded the Jiaqing reign (1796-1820) as a turning point following the high
Qing period, which spanned the reigns of Kangxi, Yongzheng and Qianlong (1662-1795). The Qing
regime went on to suffer a drastic and irreversible decline after the Opium War in the Daoguang reign
(1821-1850). Qing scholars turned their attention to textual studies of the classics in the eighteenth
century, and this cultural pursuit continued into the Jiaging period. As a result, the ‘Qian-Jia School of
Scholarship’ was established, making encouraging advances in the interpretation of words in Confucian
classics, textual criticism, philology, epigraphy and phonology. In particular, generations of scholars
dedicated to the studies of epigraphy accelerated its progress. Among many others, Chen Hongshou, one
of the Eight Masters of Xiling (Hangzhou), was also a practising epigraphist. Born in the 33rd year of the
Qianlong reign (1768), and active during the Jiaqing period, he witnessed the final halcyon days of the
Qing dynasty in the prime of his life, and died in the 2nd year of the Daoguang reign (1822).

Chen Hongshou (1768-1822), with the sobriquet Mansheng, was a native of Qiantang (present-day
Hangzhou), Zhejiang province. He became a designated Graduate for Preeminence in the 6th year of the
Jliaqing period (1801). Some years later he was appointed District Magistrate of Ganyu and of Liyang,
and eventually as Subprefectural Magistrate in charge of River and Coastal Affairs at Yangzhou and
Huai’an. He was well-versed in poetry, the classics and the four basic calligraphic scripts, especially
clerical script. He liked painting flowers in the ‘boneless style’. In seal carving he followed the Qin and
Han traditions and was inspired by senior Xiling Masters including Ding Jing (1695-1765) and Huang Yi
(1744-1802). While he was in Liyang, he collaborated with the Yixing potter Yang Pengnian to make

zisha teapots of original designs and with inscriptions composed by him and a peer group of scholars.

In this exhibition, close to one hundred items have been assembled from public and private collections
in Shanghai, Nanjing and Hong Kong, to illustrate Chen Hongshou'’s talents and attainments in art. They
include paintings, calligraphy, seals and teapots. The exhibition and this monograph are the culmination
of a joint research project on the art of Chen Hongshou started three years ago. We are deeply grateful to
Dr. Peter Lo, Chairman of the K. S. Lo Foundation for his support for the project and this exhibition.
Both have been made possible by a generous grant from the Foundation. Dr. K. S. Lo (1910-1995),
founder of Vitasoy International Holdings Limited, was a fervent collector of Chinese art objects and also
a Yixing zisha expert. In the 1970’s, with generous grants from Dr. K. S. Lo, the Art Museum started a
series of researches on Yixing pottery and teaware. In the meantime, Dr. Lo donated some valuable

ceramics and scholars’ objects to the Art Museum. This exhibition and its accompanying monograph are



dedicated to Dr. K. S. Lo, as a mark of our gratitude and respect for his memory. It is through the initiation
and support of Dr. Lo, as well as that of Mr. ]. S. Lee, former Chairman of the Management Committee of
the Art Museum, that the study of Yixing pottery has become one of the main research themes undertaken
at the Art Museum since its inception over three decades ago. In 1997, together with the Shanghai
Museum we jointly presented the exhibition Themes and Variations: The Zisha Pottery of Chen Mingyuan
— a milestone event for this subject. This time we have both the Shanghai and Nanjing Museums as our
working partners, and together we have carried out extensive research, prepared the exhibition and compiled
this monograph. To Mr. Chen Xiejun, Director of the Shanghai Museum and Mr. Xu Huping, Director of
the Nanjing Museum, I wish to express my sincere gratitude for their guidance and for gracing us with
prefaces to this monograph. Scholarly essays have been contributed by experts from the two museums,
including Mr. Sun Weizu, Mr. Lu Minghua, Mr. Liu Yiwen and Ms. Cao Qing, and also Mrs. Terese
Bartholomew of the Asian Art Museum of San Francisco, and lastly, Ms. Lai Suk-yee of the Art Museum,
who also oversaw the project and edited this monograph. Their works are in-depth studies of the life,
circle and artistic pursuits of Chen Hongshou as well as the production and inscriptions of his Mansheng
teapots. I wish to record my thanks to the Flagstaff House Museum of Tea Ware for lending a number of
pieces from the gift of Dr. K. S. Lo to supplement exhibits drawn from the collections of Shanghai Museum,
Nanjing Museum and Art Museum. Special thanks must be reserved for Mr. Harold Wong, Chairman of
the Management Committee of the Art Museum, who has entrusted to us his collection of calligraphy by
the artist.

Peter Y. K. Lam
Director, Art Museum,
The Chinese University of Hong Kong
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Preface

Chen Hongshou was an eminent scholar of the late Qianlong to early Daoguang periods, from the
Jiangnan region. As well as in painting and calligraphy, he particularly excelled in seal carving and
enjoyed equal prominence with several others as the ‘Eight Masters of the Xiling School’. A lot of his
seals, paintings, etc. are still extant. Above all, he became a designer of zisha teapots while serving as
District Magistrate of Liyang in Jiangsu. Collaborating with the celebrated potter Yang Pengnian, he gave
birth to the ‘Mansheng hu (teapot)’. Soon after, these teapots became collectors’ items even among

scholars of his time. In fact, he set an ever-lasting trend.

This exhibition presents works of art by Chen Hongshou drawn from the collections of the Art Museum,
The Chinese University of Hong Kong, Nanjing Museum and Shanghai Museum, to illustrate the attainments
of the scholar-artist and, in addition, the art and cultural atmosphere as well as the social traditions of
his time. Shanghai Museum is home to a comprehensive collection of Chen Hongshou’s calligraphy,
paintings, letters, seals and inscribed zisha teapots. With a wide range of exhibits, viewers will be able to
share the pleasant experiences enjoyed by these early 19" century scholars in their pastimes and artistic
pursuits. I am sure that this exhibition and the accompanying conference will stimulate further in-depth
studies of the artist.

[ would like to record my gratitude to the Art Museum, The Chinese University of Hong Kong for
coordinating the project and preparing the exhibition as well as this monograph. I extend my warm
wishes for the success of this joint exhibition.

Chen Xiejun
Director

Shanghai Museum
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Preface

The exhibition and conference entitled The Art of Chen Hongshou: Painting, Calligraphy, Seal-carving
and Teapot-design were initiated by the Art Museum, The Chinese University of Hong Kong, as a joint
project with Shanghai Museum and Nanjing Museum. Chen Hongshou, acclaimed as one of the ‘Eight
Masters of the Xiling School’, was exceptional among Qing scholars for his involvement in teapot production.
By means of his simple and tasteful designs, he elevated the teapot from an ordinary utensil to an object
of art, adding fresh impetus to further development of the Yixing tradition. Simplicity, seen also in his
paintings, calligraphy and seals, is a reflection of his mind. Inspiring inscriptions, tailor-made for a
teapot, on the subjects of tea and water or recording special occasions, are the principal decoration on
his zisha teapots. Chen Hongshou's innovative spirit acted as a catalyst to the creativity of many scholar
friends and potters. The peer group of Chen Hongshou were said to have designed eighteen styles of
‘Mansheng hu (teapot)’, which can be likened to the origin of ‘scholars’ teapots’. Inscribed teapots
became a new medium of expression for scholar-artists, carrying their painting, calligraphy, poems and
signature. Following the example initiated by Chen Hongshou, quite a number of scholars from the mid
Qing onwards collaborated with potters to make teapots. They include Zhu Jian, Qu Yingshao, Deng Kui,
Ren Bonian, Wu Changshuo, Huang Binhong, Tang Yun, Feng Qiyong and Lin Sanzhi.

Art plays a significant role in civilization, culture, society and, most importantly, in the mind of an
individual. It embodies the artist’s reflections on himself and the world around him. In responding to the
existing social and cultural phenomena, he creates art of his time. Art provides an interactive means that
fosters such developments. In organizing this exhibition and the accompanying conference, we have
similar objectives in mind. At the very least, it is hoped that the exhibits of these remarkable zisha
teapots will reach a wide audience and will deepen their understanding of this indigenous culture.

There are plenty of opportunities to see examples of Mansheng teapots in zisha displays, but only
rarely in exhibitions is there a chance to view works of art in other mediums by Chen Hongshou. This
joint exhibition includes his calligraphy, paintings, letters, seals and also zisha teapots, selected from the
collections of the Art Museum, The Chinese University of Hong Kong, Shanghai Museum and Nanjing
Museum. Such a comprehensive coverage of exhibits provides a good deal of useful information for an
intensive study of the scholar-artist. The aesthetics of Chen Hongshou or Mansheng, ‘simple and subtle
and deep in reflection’, manifest themselves in his works. It is our hope that by reading his poems and
inscriptions and by close examination of his seals and teapots etc., viewers will be able to bring into
focus and appreciate the art and talent of Chen Hongshou.

Xu Huping
Director
Nanjing Museum
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