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Wei Mianmian, a female, was born in San Yuan County Shaanxi
Province in September 1953. She graduated from Xi’ an Academy of
Fine Arts in 1976, majoring in oil painting. She is a member of the
Artists Association in Xian Yang, a member of Women Calligraphers
and Artists Association, a member of the Folk Artists Association in
Shaanxi Province and also a member of the Senior Calligraphers and
Artists Association. Her name has been on the book of The Names of
the Experts in the World, The Able persons in China, A Dictionary of
the Distinguished Experts, The 20th Century Painters in China and A
Collections of the Paintings and Calligraphies by San Yuan Artists. The
book Anthropotomy, for which the writer painted most pictures, has

been appointed as a textbook for college students.
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A BRIEF INTRODUCTION TO THE FACIAL
MAKE-UP TYPES OF SHAANXI OPERA

#F WA

The facial make-up is a unique from of art in
different Chinese operas. The pictures, shapes and
colors used in the facial make-up are not at
random,

instead, they are designed on

characters’ faces in accordance with certain

characteristics, so comes the name “facial make—

up

Facial make-up types have a long history. From
Tang Dynasty, people gave performances with
masks on the face, so did the roles of gods and
ghosts. Thus, people planted seeds for the facial
make—-up types. Later on, the masks disappeared
and people drew lines, pictures and colors to
present the characteristics of the roles directly on
actors’  faces. With the rapid development of
Shaanxi Opera and the increase of the troupes, the
facial make—-up developed into various types and
the designs were finalized. Today, it has already
become into a complete and unique art form which

we have certain rules to follow. The facial make—

010

up types of Shaanxi opera are unique in that they
are the combination of paintings in realistic style,
exaggerating style, symbolizing style and
pictographic style. By the combination of different
painting styles, the facial make-up types present
various vivid characters in the operas. Those facial
make—-up types are characterized by their strong
colors, symbolizing pictures and varied designs,
through which the face can give a clear knowledge
about its owner’ s characteristics, such as
openness, stubbornness, cruelty or uprightness.
The facial make-up type of Shaanxi opera is
systematic and has developed into a school of its
own. It is a pearl shining in the facial make—up
types in the Chinese operas. Meanwhile, it is
deeply loved by the audience. As soon as an actor
comes to the stage, his facial make-up can tell
people about the role’ s moral quality, whether the
role is a good one or not, clearly. People have

accepted and been familiar with this special form of
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art. For example, red usually stands for faithfulness
of the character like Guan Yunchang, a brave
cavalier in the opera of Three Kingdoms; purple
presents brave characters with a hot temper like
Jiao Zan; a black or a red face with green color on
may indicate a stubborn role like Ma Wu; black can
tell the character is upright and straightforward like
Bao Zheng, a fair judge well loved by people;
yellow usually belongs to the character who is
tyrannical and shrewd like an emperor; white
generally represents a cunning and dangerous
person like Cao Cao; a face which is half white and
half red may probably suggests a robber or a
criminal like Liao Yan; a face with a white part (
square or round in shape) on can stand for some
funny figure like the Sesame Official (the lowest in
the official titles)Tang Cheng; a golden face always
gives a character in the realm in the myth like a
ghost. What’ s more, the image-like way is often

employed for some special characters like King

o PG b 7 B O BRENCE

Monkey. In the facial make-up types in Shaanxi
Opera, the eyebrows, the eyes, the nose, the mouth,
the forehead and the wrinkles are often
exaggerated, deformed or beautified. At the same
time, on the basis of the structures of the facial
bones, the flexibility of the facial muscles and the
mobility of the mouth and the eyebrows and the
broadness of the forehead, artists can employ lines,
pictures and colors to make up delicate designs,
which can appear very vividly in the course of the
performance and be of great help to the art. In this
way, the characteristics of the roles in the opera
can be presented more directly and visually. As an
ancient form of the folk art, the facial make-up type
is rich in designs, colors as well as abstract images.
What’ s more, it illustrates the traditional ethics and
esthetics in the West from a certain angle and
follows the national virtues. It also shows the

western people’ s great imagination and creativity.
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