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Editor’s Note

We wanted to lay a path. Starting points were our personal admiration for Alberto Giacometti's
work and the age-old wish for different cultures to meet; more, to recognise themselves in each
other. This path has meanwhile become a modest, narrow bridge, but also a small crossroads:
a book and a travelling exhibition.

Without the understanding and generous kindness of Mr Scheidegger, without the under-
standing and help of friends, of sixteen museums and of the cultural authorities in China, without
the understanding and support of friends and organisations in Switzerland, without so many well-
wishers we would not have been able to open up this little path. To them all we extend our pro-
found thanks.

For the path marked out by this book and by the exhibition in China we have chosen the
name “Sea Salt.” A Swiss scholar once spoke of art as the salt of life, and in China the sea has long
been a symbol of the west. Often, too, we thought of a train journey. In China as in Europe, the
railway is a widespread form of travel. Trains allow people to come and go freely, easily and
equitably, assumedly the way cultures should come together. For drawing closer to an ancient land
should not be marred by brusque impatience.

We know not whither the road may lead. Every junction, however unobtrusive, opens up all
kinds of possibilities. “Sea Salt” aspires to encourage one to lock, to question, to ponder, and we

hope to meet along this road those who ask and seek.

I wrote that last winter. Now the spring is here, and the path of “Two Arts on a Jade Stone” has
already left tracks “on the banks of the Huangpu” (Shanghai), “under the walls of the City of Stone”
(Nanjing), “on the shores of the West Lake” (Hangzhou), “in a pavilion near Shengyuan” (Shaoxing).
The way is wearisome and demands patience. But in the morning light many eyes have touched
our hearts, the reticently joyful eyes of the artists, the cautiously curious eyes of journalists and
writers, the gently searching eyes of friends in the museums, the passionately shining eyes of the
students. Perhaps the path leads to a sea of dark, open eyes, eyes moved and moving, passing to
and fro in search of clarity.

With this wish we take up our luggage and hurry after “Two Arts on a Jade Stone,” and are

surprised to feel the bags growing each day lighter and our hearts each day fuller.

Zurich, late March 2001
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PREFACE

by Urs Buchmann*

Credit Suisse Group feels mﬁch honoured and privileged to sponsor the exhibition “Two Arts on a Jade Stone” on the life and
work of Alberto Giacometti as witnessed and recorded by his long-time friend and noted international photographer Ernst
Scheidegger. In many respects Ernst Scheidegger’s work is complementary to Giacometti's creations as it successfully copes
with the challenge of rendering three-dimensional sculptures within the limitations of photography. Moreover, it lets
Giacomettti’s sculptures evolve from their original environment. Ernst Scheidegger’s photographs show many of Giacometti’s
sculptures in a refreshingly unusual context. Their integration into city life or landscape allows for widened scales of expres-
sion ranging from solemn calm to vivid assertion, from introspection to a graceful stride seemingly beyond time and space.

For a major financial institution such as Credit Suisse Group it may be quite natural these days to sponsor an exhibition
on Giacometti’s life and work now that his portrait and one of his major sculptures feature prominently on Switzerland’s 100
Franc banknote.

We can however only wonder about Giacometti’s potential reaction to such a turn of events, as his work concerns the
immaterial more than the material and in many instances embraces the unreal as much as the real. An encounter with some
of his busts created in the early 1950s reveals these aspects quite strikingly, with Giacometti commenting: “At that time I was
beginning to see heads in the void, in the space which surrounds them.”

This statement precedes a period of intense search for valid artistic solutions. Before settling on his more definite
language after World War II, Giacometti struggled through a rather painful hermit’s life accompanied by repeated crises in
the course of which he desmantled much of his original perception of the world around him. In the process Giacometti had
progressively moved away from his more conventional creations of the 20s and early 30s. Persistent attempts to find con-
densed and concentrated forms of expression had led to his works shrinking to diminutive size during the prolonged period
extending over the late 30s and early 40s. During this time, a substantial part of his efforts had come to nothing as he
continuously reduced the size of his sculptures in search of lasting statements. Giacometti has described this period very

effectively:

“But when I wanted to create from memory what I had seen previously, to my horror the pieces became ever smaller.
Only in this minature form did they resemble reality, and at the same time their dimensions appalled me so that I cease-
lessly started over again, only to arrive back at the same place a few months later.

For me, a large figure was wrong, but a small one unacceptable. And what is more, they became so tiny that often at

the very last stroke of the spatula they crumbled to dust.”

Such a statement might lead one to perceive Giacometti in generally serious and rather unhappy dimensions. However there

was also a lighter side to his work.

13



By the end of World War II, Giacometti had found more definite forms of artistic expression, creating a series of larger
works in rapid succession. He increasingly centred on three major themes, namely portraits both in oils and as busts as well
as sculptures of the walking man and the standing woman. He now succeeded in creating some of his most convincing

statements such as his drawn-out slender statues, a development that he describes as follows:

“All this changed a bit after 1945, because of drawing. This made me want to create larger figures; but to my surprise

these were akin to reality only when they were tall and thin.”

Giacometti meets China at a very dynamic time. His legacy may provide valuable input at a stage when the nation is exploring
new models and concepts both in its economy as well as society at large. The wish of the Chinese partner organisations and
hosts to show the exhibition in as many as 16 cites impressively reflects the interest to encounter the artist on a larger scale.
Giacometti in China would not have come true without the relentless dedication and consistent personal efforts of both
the Chinese and Swiss organizers and sponsours. We thank all of them, notably also Huang Qi and Janis Osolin (both Edition
Voldemeer Zurich) as the main organisers and curators of the exhibition. We wish all its visitors every personal encourage-

ment and reward in their encounter with Giacometti. May their dialogue with the artist continue in the years to come.

En route from Beijing to Shanghai, January 2001

Urs Buchmann, Managing Director, Country Head, Credit Suisse China

14
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FOREWORD

by Ernst Scheidegger

Much has been written by poets, authors and critics about Alberto Giacomeiti's utterances, interviews and experiences, and
his works appraised. With the present volume my aim is to document Giacometti’s personality from a very different stand-
point; with photographs that came about almost continuously from 1943 up to his death, effectively over the twenty years in
which his work became known. Over this period I took innumerable pictures, of which only a small selection are contained
here. As I am unable to date them exactly, I have arranged them in the following groups: 1. Pictures from Stampa in the
Bergell and from Maloja, 2. Paris around 1950 (1948-1953), 3. Photos of sculptures, in chronological order, 4. Paris around

1960 (1955-1965), 5. The studio in Stampa after Giacometti’s death in 1966.*

Alberto Giacometti, his nature, his work, and his thought deeply fascinated me, as they did other friends as well. [ was one of
the lucky people privileged to witness his life directly. Sadly, I recorded almost nothing of his thoughts and conversation. My
meetings with him and the ensuing photographs were of a fairly intimate nature. I hardly ever took pictures when we were
together with friends or other people. I photographed mainly sculptures that through light and surroundings allowed my own
interpretation, rarely single pictures. For me, Giacometti was no legend. I appreciated his unbounded desire for freedom. In
his judgments he was often devious and even hard, but at the same time also sensitive. The much described contradictoriness
was to me a manifestation of his personality, his own living reality, his presence. I loved and worshipped this man, for me his

work is among the most important attainments of today’s art scene.

Zurich 1990

* Editor’s note: It was our long cherished wish to publish a Chinese edition of Mr Scheideggers book as the first volume of the Sea Salt Series.

Mr Scheidegger not only permitted freedom in the Chinese translation, and a certain amount of “rewriting” in terms of style, he also allowed us to
go through the original text from a different perspective and arrange it in a new way. We have added notes and an appendix, so providing more
background material on Giacometti. During this process, the Chinese version of the book assumed a style of its own. Then, far away in Beijing, Hua

Xin sacrificed her weekends and evenings to make corrections. We are deeply grateful to her for her dedication to the task.
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