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CELLINI MAKES HIS PERSEUS
WA Rk e vl RAGHr4RAR

PO D0

A MAN named Benvenuto Cellini became known as the best goldsmith in Italy. His
work in gold and silver and precious stones was so wonderful that the few examples we
have now are all in museums and are considered priceless.

Cellini was a goldsmith, but he believed he could do good sculpture too, and although
he was very boastful about it, he made good every boast, for his bronze statues turned
out to be just as good as he said they would be.

Cellini lived in Florence and the Duke of Florence asked him to make a bronze statue of
Perseus killing Medusa. Cellini worked hard and long on the clay model for the Perseus until
he thought it was just right. Then came the work of casting the statue in bronze.

Nowadays, when a sculptor wants to make a bronze statue, he makes a clay model
first and then sends it to the bronze foundry, which makes the statue in bronze. This is
easier for the sculptor because he can put all his time on modeling statues and not have
to do also all the work of bronze casting. But during the Renaissance a sculptor like
Cellini generally had to make the bronze cast himself, as well as the clay model. This
was often a very hard thing for a sculptor to do.

Now, Cellini’s statue of Perseus and Medusa was to be larger than lifesize and many
people in Florence said that it would be impossible for Cellini, a goldsmith, to make
a good bronze casting of such a big statue. Even the Duke of Florence told Cellini he
thought it would be unwise for a goldsmith, who is used to working with tiny jewels, to
cast a large bronze statue.

All this discussion, however, made Cellini the more anxious to do the bronze statue.
He began by building a furnace to melt the bronze in. Then he dug a pit to put the mold
in and connected it with tubes so the melted bronze could run down into the mold and
harden. The mold was just the shape of the statue. To make it easier, Cellini cast the
Medusa part of the statue first. The Medusa turned out very well indeed.

Then Cellini began the casting of Perseus. This was much harder to do, on account of
its greater size and peculiar shape. The fire in the furnace melting the bronze got so hot that
the roof of Cellini’s house caught fire. Cellini himself had to work like fury to keep the fire
burning in the furnace. He got so exhausted that he suddenly became ill and had to go to bed,
telling his helpers just what to do. He felt so sick he thought he was going to die.
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No.48-1 A CUP BY CELLINI IN THE METROPOLITAN MUSEUM, NEW YORK
(H#F) AR #)

Courtesy of the Metropolitan Museum of Art

Before long, one of the helpers came to Cellini’s room and told him the statue was
ruined, as the bronze was not melting right. Cellini, in spite of his sickness, jumped out
of bed and dashed to the furnace. He was a very hot-tempered man and now he was in
such a rage with his stupid helpers that he frightened them so they jumped every time he
spoke.

A storm had come up and it began to rain. Cellini sent two men out for more wood
for the furnace fire and then the fire got so hot the roof caught again. Cellini ordered
some of the helpers to put up boards or carpets to help keep off the rain. Then they
stirred the bronze with long iron rods until it began to be the right thickness again.

Suddenly there was a great flash of light and the crash of an explosion. They were
all too scared to move. Then Cellini saw that the cap of the furnace had blown off and
the bronze was bubbling over the top. So he quickly opened the tubes that would let the
metal flow into the mold below.

Still the bronze didn’t flow freely. Cellini thought the great heat had eaten up the
metal that was mixed with the copper to make it flow. What was he to do? You’ll never
guess what he did.

What he did was to get all the pewter platters, bowls, and dishes in the house and



throw them into the melting bronze. Pewter is
a soft metal that was often used for dishes. The
pewter melted and mixed with the bronze. The
bronze flowed and soon the mold was filled.
The scheme had worked. Cellini was so pleased
he forgot all about his sickness and felt as well
as ever. The next morning the servants had to
go out and buy a lot of new dishes before they
could serve breakfast.

Here is the picture of the finished statue of
Perseus killing Medusa, cast in bronze with so
much bragging and trouble and excitement, by
Cellini. Perseus holds up the head which he
has just cut off. He is not looking at it, because
that would turn him to stone. Notice the queer-
looking sword. Notice also that Cellini has made g
the blood flowing from Medusa in bronze, too. R -

. . NO48-2 PERSEUS AND MEDUSA

The statue was set up in Florence and there it (e R F A £ BT Y)
still stands, admired all the more by those who CELLINI (41 R  #1)
know how hard Cellini worked to cast it.
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A.M. OR AFTER MICHELANGELO
RIFART WG

WHAT goes up must come down. Sculpture had been going up. It had been getting
better and better and better sincle the beginning of the Renaissance. Renaissance
sculpture got’ way up to the top under the great Michelangelo.

Then .

1t
came
down!

For two hundred years after Michelangelo there were hundreds of sculptors, but only
a very few good ones. One of these good ones was Cellini, the goldsmith who made the
bronze Perseus.

There were two more good sculptors after Michelangelo who were not Italians like
almost all the other great Renaissance sculptors. One, named Jean Goujon (Goo-jonh”),
was born in France. The other, called John of Bologna (Bo-lon’ya), came from the town
of Douai in Flanders.

Goujon is best known for some beautiful water nymphs that he carved in very low
relief. Water nymphs are like water fairies or sprites, but they don’t have wings like
fairies. Goujon carved the water nymphs in the most graceful way you can imagine.
Each nymph is carved on a separate strip or panel of marble and as the panels are high
and narrow, it must have been hard for Goujon to make each nymph so graceful and yet
so different from every other one. To help show they were really nymphs of the water,
Goujon made each one with a jar from which she pours the water. Many years after
Goujon was dead his water nymphs were used to decorate a fountain in Paris called the
Fountain of the Innocents. Now they are in the Louvre in Paris.

I told you that, John of Bologna was born in Flanders, but he didn’t stay there. He
moved to Italy and lived in Italy the rest of his life. All his important work was done in
Italy. As a famous fountain he made was placed in the city of Bologna in Italy, people
began to think he was a man of Bologna and called him Giovanni da Bologna, which
means John of Bologna.



946 £E¥4EYASE - A CHILD'S HISTORY OF ART

No.49-1 RELIEFS FROM THE FOUNTAIN OF THE INNOCENTS ({ £ £ &2 & - $REAH3))
GOUJON (F#& #))

Courtesy of The University Prints
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I’ve often heard people say when they get some joyful news, “I’m walking on air!”
But that is really pretty hard to do. Don’t try it.

Giovanni da Bologna made a statue that is walking on air. How? A statue can’t walk
on air any more than a person can! But this statue is walking on air. It is called the
Flying Mercury and is Giovanni da Bologna’s masterpiece. Now, to make a Mercury
flying through the air, there shouldn’t be anything but air to hold him up. So Giovanni
made Mercury held up only by the wind. The wind is a bronze wind and is shown
coming out of the mouth of a bronze wind god. The wind is blowing on the bottom of
Mercury’s foot. Look closely and you can see the head of the wind god facing up toward
the sky.

Mercury really looks as if he were running in the air as well as flying with his winged
cap and sandals and caduceus. The caduceus is Mercury’s staff or wand that has the two
snakes curling round it. Mercury was believed to be the messenger of the gods. He was
also the god of commerce and hospitality and flocks and herds and speechmaking and



PARTII | SCULPTURE - Bt % | 247

sly tricks and dreams and peace and traveling
and health and riches. The Greeks believed
he invented the alphabet and numbers and
astronomy and music and boxing and weights
and measures and gymnastics and growing
olive orchards. So you see what an important
fellow he was. His caduceus is used as the sign
of doctors in the United States army because
Mercury was the god of health. When animals
or people quarrel the caduceus was supposed to
make them friends again. Mercury once saw two
snakes fighting. He threw his staff down between
them and the two snakes curled peacefully
around it. So Mercury kept them there to show
the power of his staff. »

Nowadays when people think of Mercury,
they generally think of him as looking like this
Flying Mercury of Giovanni da Bologna. That
statue fits my idea of how a flying Mercury
should look. Does it fit yours?

No.49-2 FLYING MERCURY
em BaA))
BOLOGNA (H &R E 4])
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AN ITALIAN AND A DANE
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THE best Italian sculptor since the time of Michelangelo was named Antonio
Canova. We generally call him simply Canova. He lived from 1757 to 1822.

Canova was brought up by his grandparents and as his grandfather was a stone cutter,
the boy had from the beginning a chance to be a sculptor. When he was only eight years
old he carved in marble two small shrines. When he was about ten, he is said to have
carved a lion out of butter for the banquet of a rich nobleman, who liked it so much he
became Canova’s patron, or backer.

Canova studied hard to become a sculptor and by the time be was a man he was doing
a great many good statues. These brought him much fame and much money. The money
he spent by giving it away to poor people, founding art schools, helping sculptors, and
giving prizes for good sculpture.

Canova’s statues are very smooth and pretty, but not very strong in appearance. He
carved a great many of the ancient gods and goddesses and seemed to imitate the old
Greek and Roman art. He also carved portrait busts of famous men, including George
Washington.

Canova’s Perseus with the head of Medusa reminds you of another Perseus. Canova’s
Perseus isn’t so good as Cellini’s, but probably it is just as famous.

When Canova was at the height of his fame there came to Italy in 1797 a young man
from Denmark. He liked Italy so much he stayed there for twenty-three years and soon
became famous as a sculptor. Perhaps you have seen pictures of the dying lion he carved
in solid rock—the famous Lion of Lucerne. It was made by a Danish sculptor in ltaly
in honor of the Swiss guards who died in France rather than surrender. That certainly
makes a mixture of countries in one sentence.

Who was this Dane? His name was Thorvaldsen. He knew Canova and, like Canova,
imitated the style of the statues of ancient Greece and Rome. He was the most successful
of the imitators. Some of his works, like the Lion of Lucerne, were not in ancient style.

When Thorvaldsen returned from a visit to Denmark after twenty-three years abroad,
he had become so famous that he was asked to make a colossal statue of Christ and
twelve colossal statues of the Apostles for a church in Copenhagen. Colossal, you
remember means tremendously large. (Think of the Colossus of Rhodes.) These huge
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statues were completed in Italy in twenty years and sent to Copenhagen. A copy of the
Christ stands in the lobby of the Johns Hopkins Hospital in Baltimore.

No.50-1 PERSEUS ({ # &35 )) CANOVA (F#KE #)

When Thorvaldsen died, he left much of his fortune for the building of an art museum
in Copenhagen. There most of his works are kept and in the courtyard the sculptor
himself is buried.

(R TR S T RS S 5

No.50-2 THE LION OF LUCERNE ({ & Z &% F)) THORVALDSEN (3K & 4))
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ON A POSTAGE STAMP
wRE BRI

WHEN I was a boy I collected postage stamps. Now I’'m grown up, but I still have
the stamps I collected and I still like to get new ones to put in my album.

If you collect stamps I'm sure you have at least one with a side view, or profile, of
George Washington’s head. This side view of Washington’s head was first used on
postage stamps in 1851. It has been used on almost every issue of ordinary United
States postage stamps since then. Sometimes it has been a three-cent stamp, sometimes
a two-cent, and sometimes a one-cent stamp that has had this Washington head on it.

All these profile pictures on stamps were made from a bust of Washington. The bust
was made from Washington himself at Mount Vernon. It was made by a sculptor who
was an expert at making busts that looked like the real people.

This expert was a Frenchman named Jean Antoine Houdon (Oo-donh). You can tell
he was a Frenchman just by seeing his name. Houdon was one of the best sculptors
France had had for two hundred years. When he was a boy he studied art in Paris and
when he was twenty he won a prize for sculpture. The prize gave him enough money to
study art in Italy for four years, so he went to Italy. He liked Italy and stayed there ten
years instead of four. Then he came back to France.

Houdon said he believed a sculptor should try to make true likenesses of men who
had brought glory and honor to their country so that people would always know what
these men looked like. Houdon became just as successful at making portrait statues as
the Romans had been. Some people think he was even better than the Romans. The most
famous statue Houdon made was of a French writer named Voltaire. Voltaire is shown
seated in a chair.

Have you ever wondered why so many statues have eyes without pupils? I knew a
boy who went through a picture book of sculpture and with a pen put pupils in the eyes
of all the statues. He said he didn’t like statues with blank eyes.

One reason the eyes are blank is because the sculptor tried to make the exact shape
of the eyes. As you know, there isn’t any hole in the outside material of a real eyeball
and so the sculptor felt it would not be right to make a hole in the statue’s eyeball. If a
sculptor wanted to show the iris (the colored part) and the pupil (the black center) he
painted them on the eyes or put glass or crystal eyeballs in the statue. Carving the eyes
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without pupils was good sculpture, but it did make the eyes look blank. Michelangelo
very lightly carved a circle and dot on his David’s eyes, but most of his other statues
have blank eyes.

Now, Houdon thought, just as you probably do, that a portrait statue ought to have
eyes with iris and pupil. So Houdon invented a way of his own for doing this. He made
a deep hole for the pupil and made the iris in relief. He also left some of the marble for
the white part of the eye a little raised so as to catch the light. Houdon’s scheme worked
very well. His portrait busts look very much alive. Some of the busts even seem to have
a twinkle in their eyes.

When Benjamin Franklin was in France he had his portrait bust made by Houdon.
Franklin liked the bust of himself so much that he asked Houdon to come to the new
United States to make a statue of George Washington. It took Houdon and Franklin
almost two months to sail from France to America and that was a fast trip in 1785. Some
of the side views of Franklin on our postage stamps have been taken from Houdon’s
bust of Franklin.

Houdon went to Mount Vernon and stayed with Washington until he had made the
bust that the postage stamp is copied from. This bust has never left Mount Vernon and
you can still see it when you visit the home of Washington. Then Houdon made a full-
length marble statue of Washington which is now in the Capitol at Richmond, Virginia.
Here is a picture of it. .

Paste a Paste a

postage poxtage

stamp stamp

here here

BUST OF WASHINGTON
BY HOUDON

BUST OF FRANKLIN
BY HOUDON

No.51 GEORGE WASHINGTON ({ #73% - £ 841 ))) HOUDON ( £3% 4])
Courtesy of The U University Prints
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Besides busts of Veltaire, Franklin, and Washington, Houdon made busts of John
Paul Jones, Thomas Jefferson, Lafayette, and many other people—men, women, and
children.

And now, even if you are not a stamp collector, you know more about the portrait on
one stamp than many stamp collectors know.
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