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Preface 1

Apart from those new discoveries in my beloved study in the field of Chinese
porcelain, the most cheering situation is that we find new faces merging in this study
field, which means that our jobs have successors. After finished reading the work
Dengfeng Kiln in China, I admire Mr. Li Jingzhou for his brave exploring and persistent
pursuing for the study of Dengfeng Kiln, and cheering for his success, and none the
less, excited for the richness of the ancient culture of porcelain buried in Dengfeng
region.

For such a long time that we had not paid much attention to the porcelain in
Dengfeng region, we didn’ t know much about it until Dengfeng Kiln in China shows up
to fill the gap in this research. With large amount of accurate details, this book records
potteries from Peiligang Culture and Longshan Culture in the neolithic age to the
founding of Dengfeng Kiln in Sui Dynasty, which created the brilliant Huaci (black—
glazed with high—fired over—glazed white—grey splashes) in Tang Dynasty, unparalleled
Zhenzhudi Huahua (white—glazed with carved floral design on stamped ring ground)
and Baiyou Tike Huahua (whited—glazed with sgraffito floral design) in Song Dynasty,
and the purist celadon in early Song Dynasty that preserved in museums in Beijing,
Shanghai, Guangzhou and Japan and the U.S etc.

Hundreds of ruins of kiln scattered around Songshan Mountain in Dengfeng region
and among them, Quhe Kiln, Shengian Kiln and Baiping Kiln are the most important
ones. Dengfeng Kiln in China discovers the spread out , the cultural content and the
important values of those kilns in Dengfeng region, which confirm the outstanding

position of Dengfeng porcelain in Chinese history of ceramics and establish the name of



Dengfeng Kiln that represents all the ruins of kilns in the region.

The culture of porcelain in Dengfeng region is an important part of Songshan
Culture, an outstanding part of the culture in central China, and a monument in
Chinese civilization, though historic documents scarcely recorded Dengfeng Kiln and
resent research was nearly a blank. Mr. Li Jingzhou, chairman of the Songshan Ancient
Porcelain Research Association, who persistently dedicated to his beloved ancient
porcelain with all his leisure time and all he had, has been undergoing the investigation,
research, recovery, inheritance and initiation work of Dengfeng Kiln for the last ten
twenty years, contributing an important, cheeringly job to the research of Chinese
porcelain.

Dengfeng Kiln is famous for its profound history, wide range of category, exquisite
workmanship that shows the well-known Chinese painting subjects in a unique form
by carved floral design on stamped rings. The research of Dengfeng Kiln not only
enhances the understanding of the regional culture of porcelain, but also promotes
the exploration of the culture of Chinese porcelain. Mr. Li Jingzhou has made the
first, a great and most difficult step, yet the old saying says, “ninety li is only half
of the hundred li journey” , so we hope that Mr. Li Jingzhou will continue his efforts

in the journey and make further success in the research, recovery and inheritance of

Dengfeng Kiln.

Wang Liying
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Preface 11

Dengfeng Kiln was one of the most famous kilns amount Tang and Song Dynasty.
The one that people were familiar with was the Quhe ruin in Gaocheng Town, Dengfeng
City. It was discovered in 1961 under survey by the cultural relics work team and then
by Mr. Feng Xianming and Ye Zhemin, who went there for an investigation on spot.
The kiln had kept its fire on since late Tang Dynasty till Song Dynasty, making white—
glazed, black—glazed, celadon and three—color glazed potteries of Song Dynasty, while
its most outstanding and unique decoration work were the Zhenzhudi Huahua (white—
glazed with carved floral design on stamped ring ground) and Baiyou Tike Huahua
(whited—glazed with sgraffito floral design), which had great influence inside and
outside China. The white—glazed with carved twin tigers on stamped ring ground that
preserved in Palace Museum was a representative masterpiece.

For many reasons, Dengfeng Kiln has never been archaeologically excavated till
now, yet, we have a lot of new discoveries based on those over 20 thousands pieces of
samples collected and ruin investigations recorded by Mr. Li Jingzhou in the last twenty
years. For example, the region of Dengfeng Kiln was expanded from Quhe ruin to a
group of celadon ruins in Song Dynasty centered by Cheng Kiln in Baiping county, a
group of white—glazed ruins in Tang and Song Dynasty centered by Qianzhuang Kiln
in Xuanhua Town, etc. We have also new discoveries in product varieties of the kiln,
for example, the celadon in Sui Dynasty, Huaci(black—glazed with high—fired over—
glazed white—grey splashes) in Tang Dynasty, Huangyou Dian Hecai(yellow—glazed
with over—glazed brown splashes) in Tang Dynasty, thin sgraffito and engraving in Song
Dynasty, which all reached to a superior standard of workmanship. This new discoveries
add large amount of physical data to the Chinese history of ceramics and system of
decorating model and new clues for the research of developing sequence of kilns in
northern China.

As a porcelain devotee, Mr. Li Jingzhou has persistently dedicated in the last
twenty years his time to the painstaking investigation, research, discovery and recovery
of Dengfeng Kiln and has already made some cheerfully success with doubt. I wish
that Mr. Li Jingzhou will keep walking forward on this path for further success in the

research, recovery, inheritance and breakthrough of ancient porcelain.

Sun Xinmin
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Preface of the Author

Some expert says: from the historical point of view, the world’ s porcelain counts
on China, the Chinese porcelain counts on central China. Dengfeng Kiln was one of the
most representative kilns, which was an epitome of the processing, decorating and firing
technique of those folk” s kilns in central China during the period from Tang to Song
Dynasty.

Dengfeng Kiln locates in the hinterland of Songshan Mountain with a super
geographic location, which is now on the world” s heritage list named “Center
of Heaven and Earth” . On its south—east side locates Changzhuang Kiln, Bacun
Kiln and Bagua Kiln of Yuxian County, on its south side, Shouhou Kiln of Yuxian
County, Duandian Kiln of Lushan County, on its south—west side, Donggou Kiln,
Zhanggongxiang Official Kiln, Baofeng Qingliang Temple Official Kiln of Ruzhou City,
on its west side, Yiyang Kiln, Xin” an Kiln, on its north side, Huangye Kiln, Tiejianglu
Kiln of Gongyi County, on its east side, Xiguan Kiln of Xinmi County. Dengfeng
Kiln basically locates along both sides of the upper stream and branches of Yi River,
spreading around like the Chinese character.

According to historic records, Dengfeng Kiln enjoys a profound history dated back
to Sui Dynasty and lasted till Qin Dynasty. Take Quhe Kiln for example, according to
Mr. Feng Xianming and Mr. Ye Zhemin, the older generation of porcelain experts who
investigated the ruin in the 1960's , it lasted over 600 years from late Tang till Yuan
Dynasty.

In the last 40 years, especially in the lastest years, Dengfeng Kiln has some new
discoveries. For example, the Shenqian Kiln has uncovered a lot of Huaci (black—glazed
with high—fired over—glazed white—grey splashes), Xidi Huangyou Dian Hecai (yellow—
glazed with over—glazed brown splashers on stamped mat form) from Tang Dynasty,
Xixian Huahua (thin lines graffito) from Song Dynasty, bowls and twin—loop—lugged
pitcher of celadon from Sui Dynasty. The investigation confirms in that the kiln had
kept it fire on without any interrupt through Sui, Tang, Wudai, Song, Jin, Yuan Dynasty
for 777 years, which is extremely rare in central China.

A group of kiln from early to mid-Song Dynasty that lasted over 400 years,
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represented by Cheng Kiln in Baiping County, mainly produced celadon that was
renowned for the richness in product forms, exquisite in workmanship, uniqueness in
style, combination of the beauty of Jun Kiln and Ru Kiln, which blossomed as the most
famous official kilns in era later.

Dengfeng Kiln has such complete categories, abundant forms that one can find
almost all kinds of categories and forms that appeared in central China during the Tang
and Song Dynasty in it. It’ s unique style can be summarized as follows. 1. Product
forms are rich in lu (incense burner), bo (big bowl), ping (vase) that represented the
concequence of the prosperity and influence of Buddhism in Songshan area. 2. One of
the most unique style and classical forms of Dengfeng Kiln is the vase in oliver shape,
which show the beauty of elegance, greatness, smoothness that was popular in the
aesthetics in Song Dynasty. 3. There are plenty of unique vessels for drinking wine and
tea that show the prosperity and development of culture of wine and tea.

Dengfeng Kiln was famous for its superior processing technique, delicate and
rigorous trimming skill on porcelain body that resulted in the perfect edge and foot
process. It was also very strict in the use of kiln furnitures, for example, sagger for
porcelains, which are mostly made of refined clay, carved on the outside wall, brushed
with cosmetic earth and glaze, which show the high standard and requirement of
workmanship.

Dengfeng Kiln was famous for its unique decorating format, not only for skills but
also for subjects of decoration, which assembles all the characteristics of decoration
among Tang and Song Dynasty.

Its first character is that it represents the development and evolution of decorating
methods of porcelain from Tang to Song Dynasty, which include those used on porcelain
body and in glaze, in monochrome glaze and composite glaze, under and on the surface
of glaze, by knife and brush, by piling and pasting, and sculpture, etc.. Yellow—glazed
with over—glazed brown splashers on stamped mat form, black glazed with over—glazed
blue splashers, white glazed with carved floral-design and green splashers etc. from

Tang Dynasty are such clear evidence.



Its second character is that it represents the innovation and breakthrough in
the skills for porcelain decoration. In its development, Dengfeng Kiln learned from
the techniques of engraving on the gold or silver wares from Tang Dynasty, made a
breakthrough on porcelain decoration and introduced Zhenzhudi Huahua (white—
glazed with carved floral design on stamped ring ground) and mosaic technique in Song
Dynasty.

Iis third character is that it represents the diversity and comprehension of skills
of porcelain decoration. According to the study, analysis and comparison of our large
amount of samples, the decorating techniques that budded from Tang Dynasty were all
used and developed in Dengfeng Kiln while matured and perfected in Song Dynasty.
Such techniques include splasher, carving, incising, sgraffito, painting, moulding floral
design, piling and pasting, sculpture, chasing and mosaic, esp., the comprehensive use
of carving, incising and sgraffito, which reached to such a high standard that there were
no rivals in its time.

Dengfeng Kiln was famous for its decoration and cultural with profound content. Its
unique moulding, rich decorating subjects and techniques not only show people visual
enjoyment of aesthetics that reflects the social aesthetic value and development trend in
arts of painting and sculture, but also carry rich informations about politics, economy,
culture and folklore in its time. For example, the appearing of many figures from
Confucian, Buddhism and Taoism, reflects the loose religious politics and prosperous
society in Song Dynasty. The magnificense, smoothness and chubbiness in moulding
reflect the golden age in Tang and Song Dynasty.

Dengfeng Kiln has rich documentation and profound influence in history. Annals
of the Nine Region in Yuan Feng Period records, “In Yuan Feng years, the Henan
government paid local tributes of Henan Perfecture with 200 pieces of beeswax and
porcelain” . According to the investigation of Mr. Feng Xianming, the porcelains from
Henan Perfecture were most probably from Dengfeng. Records of Porcelains in Jingde
Town says, “‘Dengfeng Kiln, started from Ming Dynasty, locates in Dengfeng County,

Henan, where porcelains are now fashionable.” As we can see, Dengfeng Kiln had
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been producing since Tang Dynasty for over one thousand years. The excavation of Song
tomb in Baisha County that was hosted by Mr. Su Bai discovered unbroken wares from
Dengfeng Kiln, which are recognized to be high—classed porcelain from extrordinary
families.

Because of its super quality, products of Dengfeng Kiln are favourites in famous
museums and art galleries, such as the Palace Museum, Shanghai Museum, Tianjin
Museum, Guangzhou Museum, Henan Museum in China, Museum of Fine Arts in
Boston, Metropolitan Museum in New York in the U.S., Royal Museum in UK, Idemitsu
Museum of Arts in Japan.

We believe that Dengfeng Kiln, in the hinterland of Songshan Mountain which is
now called “Center of Heaven and Earth” , has unique geographic location that helped
the inter—exchange between itself and other kilns around, in which that Dengfeng Kiln
absorbed the advanced techniques from other kilns for improving and perfecting its
own techniques, and, of course, vise versa influenced the kilns around with its matured
process techniques.

In general, Dengfeng Kiln, with its unique geographic location, superior historical
background, achieved a unique firing workmanship and decorating technique and
irreplaceable position in the development of Chinese porcelain. It provides lot of
physical data for us to study Chinese painting and sculpture. Therefore our conclusion is
that Dengfeng Kiln is well-deserved to be recognized as one of the most representative

ancient kilns in central China.
Li Jingzhou

Translator

Lu Yufei, researcher, Center of Studies of Modern China, faculty of History, Betjing University
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