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Unit 1

Text
On Reading

The Authors’ Club
London, S. W. 1
2nd January, 1990

Dear Francisco,

I’ m glad to know you enjoyed the books I sent you for Christmas. Your letter of
thanks was very well written and I congratulate you on being able to write so well.

You ask me for advice on reading. That’s a very difficult request. I always hesitate
to advise my friends on what to read. How can I possibly know what will interest other
people? And you don’t say in your letter what you want to read.

What you do say is that you’ re very fond of reading, and I’ m delighted by that. Do
you know the essays of Francis Bacon, who lived about the same time as Shakespeare?
They’ re full of good advice about reading. Here is a bit from the essay Of Studies .

“Some books are to be tasted, others to be swallowed, and some few to be chewed
and digested.”

I can’t give you better advice than that. It tells you how to read books of different
kinds. I suppose most travel books are “to be tasted”, it’s enough to dip into them and
read bits here and there. If you’ re fond of stories, you will, if you’ re like me, read
them quickly; you’ll “swallow” them. And there are books that you’ll read slowly and
carefully. If a book’s on an important subject and a subject you’ re interested in, you’ll
want to “chew and digest” it.

If the book’s in English, that may mean slow progress for you. But I don’t advise
you to read too slowly. When I was living in Tokyo many years ago, I used to go to the
second-hand bookshops. They were full of English books. The first twenty or thirty pages
of many of them had their margins filled with pencilled notes and there were dozens of
words and phrases underlined. The owners, probably eamest students, had started out
very seriously, determined to master the books. Then, as I tumed the pages over, 1
found clean white margins, with not a single note. It was clear that the reader had given

up in despair.



I suppose that’s a common experience in many countries with books in a foreign lan-
guage. The reader starts out, full of hope and determination. Then the need to turn to a
dictionary or a reference book, perhaps ten or even twenty times a page, tires him out.

There are two or three answers to this problem. The first is: Don’t start reading a
book unless you see, from the first few pages, that it’s one you can read with ease and
understanding. Don’t try to run before you can walk. There are plenty of books that have
been rewritten in simple language — and shortened too, if necessary.

My second answer to this question of difficult vocabulary is, I think, a much better
one. Don’t stop every time you come to a word or phrase you don’t know. Read the
whole chapter quickly. Quite often you’ 1l find the unknown word comes again, perhaps
several times, and by the end of the chapter you’ Il have guessed its meaning. That’s how
we learn the meaning of words in our own language, isn’t it? When we’ re children, I
mean. When I’ m telling a story to children, they seldom stop to ask what a word means.
Even when they read, they don’t tum to the dictionary every time they see an unknown
word .

Read a chapter quickly, and then go back and read it more slowly. This time, use
your reference books when necessary. But try to judge what is worth looking up and what
is not.

You'’1l tell me that it’s difficult, very often, for you to judge whether an unknown
word is important or not. I agree that this is often true. But it’ s not always difficult.
You’ re going to be an architect, so words used in architecture are important to you. If
they’ re new to you, you’ll look them up. But if the reader is not interested in architec-
ture, he could pass them by. They’ re not at all necessary for his enjoyment of the book.

When I read my Times these days I often find articles about the uses of atomic ener-
gy . There are sometimes words I don’t know — and some of them are so new that they’ re
not yet in the dictionaries. But I’ m slowly beginning to understand what some of the
words mean — simply by meeting them so often.

Well, that’s my advice to you. I hope you’ll find it helpful. It isn’t perfect, I
know. There will be times when, if you decide not to look up a reference, you’ll miss
something that may be important.

But I feel I’ m right in advising you not to be too thorough in your use of reference
books — except when you are studying your own special subject. If you’re too thorough,
you’ll lose heart and perhaps give up.

Good luck to you in your reading. Do write again, and if you think I can help you in
any way, please don’t hesitate to ask.

Yours ever,

John Churchman



New Words and Expressions

author ['o®a] n. EH EX

advise [od'vaiz] w. #hi&;m.--- BER

essay [ 'esel, 'esi] n. /N, FE%; X

Shakespeare [ '[eikspio] n. W+ T

swallow [ 'swolou] vt. BT .HET; FR;ER

digest [ di'dzest,dai'dzest] v. WL(EY) ;42 , SiiE
dip [dip] vt. 8% vi. B—8;8E—TF, W%

Tokyo [ 'teukjou] n. &Hzi[ HAEE]

margin [ 'madzin] n. FHEZE R, R BB URA SERH) 25
pencilled [ 'pensld] a. FI$SEBw; HEZBEN

dozen {'dazn] n. (—)T,+ =4 [BEUL ;4%

phrase [freiz] n. &i&, 74 JBAE

underline [ ando'lain] vt. 7E----- TR

eamest [ 'omist] a. INEH; B H

master [ 'masto] v, - BOFE N FEH G006 5 HUIR S HEE
single [ 'singl] a. a—f; 840

despair [dis'pes] n. #t8

rewrite [ 'ri:'rait] w. %5 (HWE%L);EE

shorten [ 'foitn] vt . 454 Wb ST B
vocabulary [ va'keebjulori] n. 1% idiC, & @&
unknown [ 'an'noun] a. RHEE M R HIH

chapter [ 'tfaepto] n. (H#9)%, 5

seldom [ 'seldom] ad. 1B/, R#5, #Ef8

architect [ 'akitekt] n. BFIF;i%itHIE

reader [ 'rido] n. &%

enjoyment [in'dgoimont ] n. &, 58 25 k5
perfect [ 'pofikt] a. 5EHH; 5228 [po(c)'fekt] w. e 5%, &k

Notes

1. S.W.1 BREEX S, RBHEHANRIKX ., SHE South, S.W. {3 Southwest, S.W.1
R,

2. Of Studies = On Studies : (it ),
of RIHMIFL, BLE— M on, Qi: On Reading . Of Studies HIVEE 5 35 BIPGHT - 3248
(Francis Bacon [ 'framsis 'beikon], 1561—1625) , S HE 2 K BAER .

3. Some books are to be tasted, others to be swallowed, and some few to be chewed and
digested.
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others to be swallowed, and some few to be chewed and digested % 43 ¥ B T
are, FEFFFVAIH, JEE 34N AR SHTE S P HEF RS, FE .

4. There are plenty of books that have been rewritten in simple language — and shortened
too, if necessary.
AFZHOAMBAMESHEL, MHNRTE , 2L %A,
A]HHY if necessary T if it is necessary, L E—MEH RS . T EH when neces-
sary, FERTE] . RAFREFENE S, RIBESNFZH be, HHBE LIEMSBE beo X0:
If necessary, 1’1l have the letter rewritten.
nHLE, REALFEE T,
When necessary, I should like to visit the city.
ELER, R A BRI,

5. But if the reader is not interested in architecture, he could pass them by.
{BINR i E X RN, ik el £,
pass by &—4153015] , A to pay no attention to; to take no notice of, H ¥ Hi pass
WA SR SR, WIRSCH I NV,

6. The Times: (FEHE L),

7. Good luck to you in your reading.

PLAR B I
good luck to somebody in something E 85 A 7ER 5 EEF
Exercises

1. Answer the following questions.

1. On what subject does Francisco ask the writer for advice?

Why does the writer consider Francisco’s request a difficult one?
What’ s the advice Bacon gave on reading?

. Did the writer explain Bacon’s advice to Francisco? How?

W oW

. Why do many students give up after reading a few pages of a book in a foreign lan-
guage?

When should we use a reference book?

Is it necessary to look up every unknown word when we read?

How can the writer understand the new words which are not yet in the dictionaries?

O 00 0 O

What does the writer advise Francisco to do while reading an important book in a for-
eign language?
10. What do you think of the writer’ s advice “not to be too thorough in your use of refer-
ence books” 7



. Choose the best answer.

. The writer’ s purpose in writing the letter is to ____.

A. congratulate Francisco on being able to write a letter of thanks very well
B. offer some suggestions about reading

C. tell Francisco to read Bacon’s essay Of Studies

D. advise Francisco not to use dictionaries because they are useless

. In this letter, the writer offers all the following suggestions except ___ .

A. 1o read books of different kinds in different ways

B. to choose a book which is not too difficult for you to understand

C. to leam to judge what unknown word is worth looking up and what is not
D. to read The Times frequently

. is a book to which we go for information.

A. A notebook B. A novel
C. A reference book D. An essay
. Books which are on important subjects and subjects you’re interested in, you should
them.
A. chew and digest B. dip into
C. taste D. pass by
. If you come to some unknown words in an article which is not important to you, you
may
A. pass them by B. look them up
C. have them underlined D. turn to reference books
. The writer thinks that his advice on reading is .
A. perfect B. worthless
C. better than Bacon’s D. not perfect but useful

. These eamest students started out very seriously and _

A. were determined to master the book

B. decided to taste the book

C. were ready to dip into the book

D. planned to read a few pages of it

. Which statement is not true?

A. You can pass some unknown words by because you will not miss something impor-
tant.

B. When the writer is telling a story to children, they rarely stop to ask what a word
means.

C. If you turn to the dictionary every time you see an unknown word, you will be tired
out.

D. When you read books on your own special subject you will look up the unknown

5



words that are important to you.

[l. Fill in each blank with a phrase from the list given below, changing the

form where necessary.
start out be delighted by dip into tire out in despair

dozens of  here and there lose heart  with ease pass by

1.1 the news of our basketball team taking first place.

2. There are new words and phrases in Unit One.

3. Yesterday I went to the bookstore in the centre of the city on foot. The long walk
me .

4. Though there are grammatical mistakes , your composition as a

whole is well written.

At last he gave up the attempt
No matter what difficulties may come our way, we must never
I have only the book but I find it rather interesting.
The company with only twenty employees.

. This book is written in simple language and I think you can read it
10. If small mistakes are they may lead to more serious ones.

O 00 3 N

IV. Fill in each blank with a phrasal verb from the list given below, changing
the form where necessary .

pass as/for — to be (mistakenly) accepted as or considered as

pass away — to die

pass by — to pay no attention to; to take no notice of

pass off — to take place and be completed

pass on — to move on; to give to another person

pass out — to faint

He always at the sight of blood.

Read the note and then it .

He me as though he did not know me.

His English is so good that he could a native,

The meeting with success.

Let us now to the next subject.

He had a bad fall and

It 1s strange that such a man should a scientist.

In 1910, Florence Nightingale, a very tired woman of 90, quietly in her

sleep.




V. Cloze test.

I want to persuade you to mark up a book when you read an important book because

it can help you digest a book and make the book a part of 1

Why is marking up a book necessary to reading? First it keeps you awake. In the
second place, reading, 2 , is thinking and thinking 3  express itself in words.

4 , writing helps you remember the thoughts you had, or the thoughts the author ex-

pressed.
If reading is to 5 anything more than passing time, it must be active. Now an
6  piece of light fiction (32#4/)Nij) doesn’t require the more active kind of reading.

7 you should do is 8 . But a great book, rich 9 ideas and beauty, de-

mands the most active reading 10 you are capable.

You may say that this business of marking books is going to slow up your reading. It
probably will. That’s one of the reasons __ 11 . Most of us have been 12 by the
notion _ 13  speed of reading is a 14  of our intelligence (% fj). There is no

15 the right speed for intelligent reading. Some things should be read quickly and
effortlessly and some should be read slowly and laboriously. The sign of intelligence in
reading is the ability 16  different things differently according to their 17

18  good books, the point is not to see how many of them you can get through, but
rather how many you can make your own. If this be your aim, as it should be, you will
not be impatient if it 19  more time and effort to read a great book than 20 a

newspaper .
1. A. you B. yours C. your D. yourself

2. A. if it active B. if is active C. if it is active D. if being active
3. A. tends to B. means C. intends D. comes to

4. A. In the end B. Last C. Finally D. Eventually

5. A. finish B. arrive C. accomplish D. progress

6. A. ordinary B. original C. oriental D. orange

7. A. Which B. That C. This D. What

8. A. to digest B. dip into it C. to dip into D. absorbed it

9. A. on B. in C. at D. for

10.A. to which B. of which C. of that D. which

11.A. for doing it B. why doing it C. because doing it D. on doing it

12. A. taken after B. taken up C. taken to D. taken in

13.A. that B. which C. what D. this

14.A. program B. progress C. procession D. measure

15.A. such a thing as B. such thing as C. such thing that D. such a thing which
16.A. reading B. to read C. read D. of reading
17.A. price B. expense C. worth D. cost



