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Another global carnival of furniture and accessories is coming to Milan. It
becomes particularly important, because when Salone Internazionale del Mobile
has gone through five decades, it has developed into one that's the most influential
in the globe. Manufacturers of furniture or accessory and elites of design across
the world will gather together in the original feast to share new materials, new
technology, and new design.

As one of the world's three major furniture exhibitions, since 1961,
Salone Internazionale del Mobile has developed into a fair including Salone
Internazionale del Mobile, Salone Internazionale del Complemento d'Arredo,
Euroluce, Salone Ufficio, and Salone Satellite. And now, the world industries of
furniture, accessories, and lamps have viewed Salone Internazionale del Mobile
as a popular benchmark, and a modern forefront. When it serves as a platform for
the export of furniture to Italy, it's also a great fair that insiders look forward to
visiting every year.

The Milan Fairgrounds, Rho clustered by satellite exhibitions, makes the city a
big place for exhibition. Visitors including designers, media, and manufacturers,
are like crazy busy bees flying from one booth to another.

Led by experts, professional photographers and designers carefully capture and

record every essence. The book, a result out of good photography and carefully

editing, is bound to make readers feel as if they were present on spot by
collecting originality and creation all round. Prediction on international
trends this year that is more intuitive, accurate and rational is thus made.
History

Salone Internazionale del Mobile has gone through 50 years from 1961 to
2011. The important milestone of 50 years witnesses its birth, growth and
glory, and the glory of 50 years will also continue with its immortal design.

The initial number of 12,000 people in 1961 increased to 297,460 in
2010. The figure has proved how this event attracts people around the
world. The number of exhibitors has also realized its leap from the early
328 10 2,500, while the area is presently above 200,000 square meters from
11,000 square meters at the beginning.

Milan Design Week has become a platform for design, furniture and
related academic research and leading high-end business activities, which
make people around the world feel the pulse of design trends.

Activities
The theme is 50 years young.

The 50th Salone Internazionale del Mobile is certainly significant. To

celebrate its fiftieth anniversary, a series of commemorative, promotional




activities was held to start a promotional prelude along with business operations,
brand promotion, creative and artistic creation before it really comes.

Laura Curino, an artist specially invited by Cosmit, created a monodrama in
an innovative approach to be performed in Piccolo Teatro in Milan. The drama
is about pioneers, designers and design companies in Milan. That indicates the
sustainable creation and the growth of the industrial sector can not do without
their talent. In February, a performance was acted out at Teatro Studio Expo,
which was named Great Hands, Without End—the Birth and Take-off of Milan
Design: Castiglioni brothers, Magistretti, Menghi, Sottsass, Vigano, Zanuso.
As a part of the activities "Beyond Limits", the February performance looked
forward to the future and at the same time looked back on the history of Milan.
Master ideas and projects are incredible and surprising to be moved onto stage,
which would have been closely related to design companies forever, such as
Cassina, Castelli, Gandini, Barassi, Bitossi and Sarfatti. The patterns and the
passion created by these enterprises and masters must provide people with
reference and inspiration in the 50 years to come.

To celebrate its 50th anniversary, Triennale Design Museum will make the
fourth exhibit in honor of these great designers and enterprises because of their
contribution to the establishment of the Italian design system. Such an exhibition
is entitled "Dream Factories" and lasts from April 5, 2011 to February 26, 2012.

Due to Euroluce, Cosmit plans to create an atmosphere of religious

symbolism in the heart of Milan, where stands Piazza della Scala and Piazza

San Fedele. Around the latter it was a small forest before named Lucus that had

long been worshipped, for the ancient people thought that the small trees
were sacred. The forest of CuoreBosco is interpreted by Attilio Stocchi
in the method of scenography, and Milan center thus becomes Theatrum
Naturae with a new atmosphere, which is filled with smoke and sense
of mountain and rivers. The forest of CuoreBosco is now available in
Po valley in Northern Italy. The spot music originates bird sound like
that of goldfinch, long-tailed tit, hoopoe, red-tailed, and other birds. The

exhibition will be held during Salone Internazionale del Mobile.

In addition, from April 12 to May 1, the large-scale art installations of

"Principia—Forward Arts" were launched by Architect Denis Santachiara
who imagined the future and took Piazza Duomo as the background. The
exhibition space designed a road covering eight sections, where projects
are cooperated with the company of Solares Fondazione delle Arti, some
scientists, and some young and promising artists. The latest scientific
findings were employed for the interpretation of unique artworks; and the
basic principle is the newest and most cutting-edge technology.

Based on the successful models of the last two times, and thanks to
the support by Cosmit and Cosmit Foundation, an exhibition of Hands of
Graphic Designers hosted by Italian Environment Fund (FAI), was held
at Necchi Campiglio from April 8 to May 8, which houses hand painting,
designs and drafts with personal signature. All were donated by graphic
designers around the world.

Salone Internazionale del Mobile is a representation of Italy

manufacture, having great significance with regard to proprietary



technology, culture and history, innovation, communication, creativity and
economy. In particular, Salone Satellite emerging in 1998 provides a broad
stage for young designers to display their avant-garde works. And now, the
exhibition has become a melting pot to train young designers.
Characteristics and Trends in 2011

Innovation is the theme of this joint exhibition: to trace back and look

ahead, including human innovation and product innovation. Since its birth,

Salone Internazionale del Mobile has seen the flicker of innovation out of

the entrepreneurs. The innovation mainly includes two respects. On the one
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hand, it is a business exhibition in International Furniture Fair Centre; and
on the other hand, it is a show of design and creativity of Milan, which
focuses on the creative fashion culture and furniture exhibition, making it
areal "Salon of Design City".

The premise of upholding the quality carries on while retaining a
philosophy to balance tradition and innovation. Many sub-category
exhibitions are simultaneously held. If furniture is categorized by style,
there're classic, modern and design; by products, there're bed, wardrobe,

chair, indoor lighting and outdoor lighting, and office furniture.




The 50 years' obedience to innovation has been constantly updated and
matured each year. The Salone Internazionale del Mobile 2011 reveals the
international trends and design ideas, by which we can capture the furniture
trends in 2011 which have the following characters: naturalism, and practicality
and environmental protection, mixed style, nationalism, and new handicraft.
Nature: Forever Muse for Design Inspiration
Nature is always the Muse for furniture designer. Nature following is the
cternal pop song for furniture design. "Any furniture succeeding in Salone
Internazionale del Mobile would be no exceptional to the base on nature," said

Stephan Hamel, a spatial design guru.

In the course of the 50 years history, from sky, to sea waves, to flowers
and birds, to fish and insects, and even to lines of humanity, Mother
Nature continuously provides designers with inspiration and creativity.
As reported by Justin Maiguerke in the Furniture Fair, a senior reporter
working for British "Guardian", though people did not see projects with
dramatic effect such as wardrobes full of leaves or book shelves of animal
patterns once again, the figure of "Natural Muse" still can be found
somewhere.

With inspiration from wings of red dragonflies, Matteo Thun and
Antonio Rodriguez have successfully made the "Rialto" chandelier with
the material of traditional Italian red glass. A candlestick in Zalf brand
exhibition area actually refers to stalactites that are quite common in karst
topography and even the rough surface texture is exactly the same as the
washed calcium carbonate precipitate. The honey chandelier voted as one
of the 10 top greens by a foreign design site makes it easy to think of hive
for its hexagon evenly distributed on lamp shades. The Italian bedding
brand Flou that almost came into existence at the same time with Salone
Internazionale del Mobile, has presented a cloud bed, named "Walking in
the Air". Cloud curves skillfully integrate the bedside cabinet and the bed
itself at the hands of designers.

"It is not wrong to find prototype from nature." Projects designed by
Zaha Hadid, a designer and success in furniture design, are particularly

noticeable. At this Salone Internazionale del Mobile, she was invited by




Sawaya & Moroni Design, and designed a distorted chair. As is quoted, "The
smoke is the most insignificant thing in nature and vanishes in a flash, but its
beauty is beyond words." In the design process, Zaha Hadid carefully figured out
the smoke ring, and then frozen the beautiful moment with three-dimensional
zigzag shape and closed smooth lines she was good at. The name of Green Smoke
by her in person makes it clear for design inspiration.

"Though novel and interesting, imitations of natural things about its look
and line, sometimes were inevitably felt superficial. Nature implies deeper
philosophical meaning and beauty. Golden section, for example, should be
employed more subtly when referring to furniture design. That requires designers
to have more wisdom." To some extent, the comment made by Alice Rawsthorn,
an American design critic, is caviling but not unreasonable. According to her,
Gladys sofa has so far been the most stunning works in Salone Internazionale del
Mobile. Gladys sofa designed by Ayala Serfaty, an Israeli designer, looks terrible
at first glance. "You are not sure what natural thing it imitates, but lines that seem
to be able to make polyurethane foam freely flow, are reminiscent of exploration
and discovery of natural flow, and then you feel happy and give a soft smile."

Some in Salone Internazionale del Mobile 2011 come no second to Gladys

in terms of conception. Japanese Nendo Design founded by Oki Sato born in

the 1970s presented a transparent chair. In the distance, only back and
armrest can be seen, but in fact, its other parts are of a transparent plastic
film, looking too weak to sit. A new packaging material of high precision
instruments, however, is used, with a very strong loading capacity. The
most amazing is that when someone sitting in this chair, he seems to be
suspended. According to Oki Sato, a chair like this creates an unexpected
situation like an object floating in the air, and it seems free of the
gravitational force.
Natural Material: Practicality and Environmental Protection Trend
After 2010, the style of "return to nature" is possibly criticized by many
designers, who thought it's a passive choice after the financial crisis in
Europe, and even the environmentalists are also suspected sensational.
But it is undeniable that the current exhibits this year are practical, and
successfully make people accept the future design trend: practical and
environment-friendly.

As the starriest highlight of the Salone Internazionale del Mobile
2011, the debut of Hermes introduced new furniture that, followed its
usual tradition of craftsmanship, and transplanted its practical features

into sofas, coffee tables or even small ornaments. Meanwhile, Hermes
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pavilion features a complete paper design; all the raw materials are ordinary
cardboard, which made a temporary exhibition hall in the similar way children
play building blocks, and no glue or other polluting materials are used, while
environmental protection and practical ideas exalted to an extreme.

Recurrence of natural materials was triggered in Salone Internazionale del

Mobile 2011. The InOut series of Gervasoni brand designed by Designer Paola
Navone extensively employed wood material. In booths are woods of oak

and walnut that replaced plastic and metal that were popular last year. Sofas,

armchairs and glass table, are mostly involved wooden legs. This went true of

wooden model for ceramic side tables, bookcases and bedroom furniture.

In addition, the concept of sustainable development has increasingly gained
attention among designers, a good complement to the eco-design. The series
vessels designed by Andrea Trimarchi and Simone Farresin working in Studio
Formafantasma, were made of the mixture of natural animals, plants, instead
of plastic. The world first monobloc (design terminology, meaning only one
kind of material for a chair) by Germany Werner Aisslinger, was of natural fiber
production. The spark of fire is believed to be fueled in the future, if promoted
by responsible designers and manufacturers.

Mixed Style: Neutral Tone

Although Europe has been gradually recovering from the financial crisis,
neutral colors and gentleman style are still the mainstream in the current Salone
Internazionale del Mobile. Mr. Chen Peng, an original international designer

of Dongyirisheng, introduced the hues of white, walnut and cold gray and said

that they will still be dominating this year, and differing from last year,
chromatic colors are not bright yellow, grass green and red, but gray blue,
yellow, peach red and purple. Italy's top furniture brand Poliform since
four years ago has been promoting walnut furniture in neutral tones. The
amount of walnut this year was reduced, however, mixed paint of neutral
color has found their way into the market. Flexform has been appearing
with 1940-50s" elegance; gray, slightly silky crude fiber fabric and light
brown leather always reveal a strong sense of nostalgia, and the increase of
yellow this year makes it not only elegant, but also young and vital. FEG,

another famous Italian furniture brand had been focusing on high-end




technology and grand style this year. In 2008 FEG took the lead in adding neutral
color and gentleman style, and has readjusted the use of colors this year, carefully
trying to integrate into the chromatic color.

Hermes, the important luxury brand, is supported by well-known designers,
such as Enzo Mari who was a reviewer for Amir Brand Design Award, and Denis
Montel, a global shop designer of Hermes. Projects made by Hermes in this
fair extending from office to dining room, to the living room, and the materials

involved were mainly its classic soft and smooth calfskin, so that the most

simple "nomadic" form could successfully come to your home. The series of

furniture exhibited retains natural color, like earth tones and smoky gray. Warm
neutral tones accompanied with refined lines, high-quality materials that have
undertaken a stringent selection, and unique exquisite craftsmanship, would never
die away in the rolling tides of fashion and would never be out of date. Like its
costume, Hermes furniture has won a good fame and respect for its devotion
and persistence of process. Furniture designed by Enzo Mari has maintained the
core functions of furniture, keeping its simplest form which is made up of three
parts and coated with soft and smooth calfskin. The raw material is Canaletto
walnut, while the chair of its set is of similar wood texture. The polished walnut
is smooth, especially for handrails.

Nationalism: Chinese Elements

In accordance with the innovation theme, tracing back and looking ahead, the
pursuit of human progress and product innovation never comes to a halt. National
trend is also the source of the design inspiration.

In this fair, many new products are combined with techniques of China's
embroidery, elements of chopsticks, and the philosophy of Eight Diagrams. The
great sensation it has made attracted the world's attention to China again.

Armani, an Italian fashion brand that has won many followers in China,
displayed classic Armanicasa scenes in Milan Armani Theater. It's actually a
platform for Chinese elements, such as side flap, plate button, electing collar,
Chinese knots, and Chinese ink painting. Mr. George Armani, an excellent
designer and operator, has skillfully and subtly translated his passion towards
Chinese culture into home products.

The increasing use of Chinese elements has fully shown China's modernization
and status improving. Although its short history of two or three decades in
furniture, China is possessed of a history of more than five thousand years which

will be a big treasure for designers. And more and more internationally renowned

designers are beginning to seek inspiration from China, to pay more
attention to Chinese culture and customs.

Salone Internazionale del Mobile 2011 has conveyed a positive signal, that
is, only those that belong to the nation can go global. Furniture of Chinese
style will be popular in the new season, and become more popular and better
in the next few years. And it's certain that the market of China is bound to
become one of the important markets for major international brands.

New luxury: Fashion Labeled by Modern Technology and Craft

Neo-luxury becomes the most prominent in the classical hall. As the
continuation and development of Art Deco, neo-luxury makes more use
of modern technology and techniques to express its connotation, such as
employment of high light paint, light metals and light leather while the
particular, hues of black, white, and metallic make luxury more stylish.

Different textures out of different materials are equally flashing, creating
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dramatic lighting effects and making a home full of entertaining atmosphere.
Luxury and fashionable elites have taken such a style as their primary choice.
As the style of neo-luxury is becoming popular and popular, the world furniture
design would break through the traditional classical style, and further achieve a
perfect integration into modern fashion.

Revival of Arts and Crafts: Research and Innovation of New Materials
and New Technology

"The core of futurism lies in new materials, which in return will meet the
needs of contemporary life and lead its adaptability to the aesthetics of modern
technology," said Antonio Shengtailiya, a futurist architect. This year, new
materials and technology are widely used in home products. The reason why
there is much furniture of old style is their new exploration in color, materials,
and hardware. Materials of every kind are based on a solid foundation of fashion
and technology.

Lei, a young designer from China, made a team named Future of Yu and Hang
Paper Umbrella with his two foreign partners, Christopher and Jovana. Their
supernatural style of China shows a different grace in Salone Internazionale
del Mobile 2011. Technology for the traditional paper umbrellas from Yuyao
and Hangzhou areas have been referred to make a breakthrough in design. The
paper umbrella reflects a profound philosophy of nature: "Umbrella, open and
close; light, bright and dark; bamboo, curved and straight. Traditional crafts are
surprising and incredible to make various new products." Traditional crafts and
modern aesthetics are combined into fashion: a piece of bamboo, 5 cotton threads,
18 pieces of rice paper, 36 ribs, and more than 70 procedures. Processes of the
traditional Yu-hang paper umbrella make it eventually present a mix of Chinese
flavor: light, instantaneous, nesting, tolerate, elegant, memorable...

With inspiration from paper umbrella, they have made leaf-like lampshade, the
rice paper chair of egg-soup pattern, and a nest, a device to accommodate office
equipment originated from the folding principle, whose hexagon is of rice paper
and walnut, and which has the name of honeycomb because of their similarity.
The traditional process is endowed with a new interpretation in a new perspective.

As a world top furniture fair, Salone Internazionale del Mobile doesn't decline
to shoulder the responsibility to be a benchmark in terms of world furniture,
household decorations, architecture, accessory and lamp. It's a forefront of
modern furniture and modern design. It not only serves as a trading platform

for the imports and exports of furniture between Italy and the world, but also
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emphasizes scientific principles to tap creative potential as an art and
science exhibition. The expression of aesthetics ultimately awakens
and stimulates the art. Another language inspires a variety of emotional
experience aroused by different perspectives. It's a spring giving out
inspiration to art, design, architecture, music, and fashion, which is not the

end of creation, but the starting point.

P.S.: Part of the news data in this book are offered by Marva Griffin from
Cosmit, and the photos labeled with red star are respectively offered by the
following photographers:
SLV: Saverio Lombardi Vallauri
PAS: Luciano Pascali
AR: Alessandro Russotti
MM: Mauricio Miranda
CM: Carola Merello
We hereby express our sincere thanks for their gernerous and friendly

cooperations!



