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© N Thoss wha pay oftention fo architectire will saslly find +

that architecture Is developing quickly: considering the

architectural thinking from different levels and angles.Traditional 3
method and theory ore questioned.  IKEG_——
I /s on orchitect today. especially Chinese ;

architect.we are lucky. The highly developed intemet provides us

more ond more domesfic and foteign visions. The quickly |

developed architectural technique provides us better construction & |

methods. Our thinking to architecture does nof remain on. & &

fucntionism and pragmatism, and new challenges broaden our

vision. It is lucky we have many projects to realize the ideal of -

architects. Architects should surpass themselves to create new « « -

fashion aesthetics for the city.

3 — The meaning of architecture lies in'speaking with its ;
: own language, which is a wall or a window, The designers need fo :
. understand by heart to create a realm from the space, block fo
every detfall, which Is pursued by Chinese people. It is regrefted .
* that modern people try to Interpret architecture school through A
fypology. psychology. and urban planning, to interpret the -
business school of architecture through using ratio and bullding %
area, or to describe architecture with sign, style and Iiterature. But :
: o me. this Is a vulgar garment fo the pure architecture, | only want

to emphasize the architecture Itself. | ask the brick:' What do you *

. want tobe? it answers, a wall, - Entrust life to architecture. this |
Is @ combination of pute sensation and technology, which depend

- oneochotner G
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Conception

Artistry The general idea is that architecture is the
first of art and is the combination of art and technique. But
how many people can achieve this in our life? Most of them
are craftsman, and what they show off are their technique
and knowledge.

How to understand “Architecture is solid music”? You
should know music then architecture, and tofind the
similarity. Art is interlinked because of the similarity of
beauty. Talking about music, there is passion, energy,
tenderness, sorrow and peacefulness. Music is not visual

1 EHEE Section but can be touched by heart. Architecture possesses the
2 EE! Facadel same expression. | wonder what is your feeling now? How
’ _;7 i Facade? do you arrange your space if you are an architect or
i v 1:; i'\w‘ur” ‘[:r‘m designer? Is it means to understand the design according to
6 3rd floor plan the size of the space or to arrange it from large to small? |

4th floor plan never have such understanding. It is never a good music
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only with bass and alto. It maybe a beam of light, a wall or
a pool in space that impresses people. In my design, what
I 'am dong is the sense, people’s perception is my
expression. Architecture is a metaphor, a symbol.

Form can never be apart from sense. | have to stress
it before the metaphor in my design. An architect used
three broken lines to symbolize three flags of Dengxiaoping,
a slope for the red flag. Can this be called metaphor or
symbol? The abstract thing can be associated with more
things, but the exact sense can remind people its image.
Simply speaking, metaphor cannot be unconvinced, but be
appropriate to the sense. | am trying to achieve this in my
design.

Metaphor of the architecture

| take advantage of the location, and make a triangle
shape to present the shape of the mountain and stress it
with roof garden. There is a rift symbolizing the split of

mountain. According to Bible and Revelation, the split of
olive mountain means Christ's coming, which is the wish of
christran and evidence to Gospel. There are also some
reports, such as, Israel is going to reconstruct the holly
temple in Jerusalem, which is the unique information of
Christianity with the features of the time.

Metaphor of the choice of entrance and route in life,
metaphor of architectural function

Christianity stresses choice for strange people, one
road for ever living, one for death. So | use the following
route to stress the choice. In building, | have two routes,
one is basic functional route including administration, living
and foods, the other is for Christian sequence. An entrance
for the handicapped and a slope are designed for those who
really need this.

The turing of belief—baptism hall

In architectural style, baptism hall is designed into

grey central space for many reasons. First, grey space is
semi-interior space, through which people can touch nature,
and feel the intimacy with nature. Second, it is similar to
Roman Diwinity Temple, which entrusts people the respon-
sibility of history and the mystery of religion. In addition,
we should pay attention to other two meanings. In special
function, it is an intermedia from humane space to spiritual
space that is, administration space to religion space. From
religious meaning, this is an important turning from human-
ism to spiritism.




