% £ IR

GOLD WALL PRESS



CERE - RER R TERWRIES apue

. ontexts Editor Liu Yuedi

,,,,, T [ )
. . ) N | | § - ba ! % i i i = I\ o d=
| i - - B cen NI trirrm | o~ e g | Iy et M SPR P = I\ g4
| B i . sl @ale 208 a ¢ NI TE L B | Taloliogy _dasalnY FEIFT Y MT S QT = w [ ]

L. wJuUuadaiil | | &~ B R d R e @ Rt b 2 | -

[fH & %3 EQ

il GOLD WALL PRESS






PO01 - 18/KE - Wil Post-Ink—and-Wash & Neo—Contexts
2006—2010

PO17 « 7K Water
P135 « 7% Energy
P161 « J& Wind
P171 » &2 Shadow



PAVEE  Academic Criticism

PO04- R 1% “HARRIVEX" B “BARHRER"/BINE

Introduction:Farewell to Abstract-Impressionism’s Modes Towards a Naturalness-Embodimentalism Art

P008 - Z=FERAMY “I4 2" IR KR! “qﬂﬁllﬁ”?k%E%‘*E’]EE EE/%'HHEE

Image of lcy Ink A Real Breakthrough Beyond the Ink Experiment of Chinese essence / Liu Yuedi

P022 - ARE M ER—AEEARIKE/ RTE
Nature / Zhu Yuze
P038- 7k | 28 ANiE & 5 /HH E
Water and Ink Know the Answer / Zhao Zhigang
P054 - ZEFERAMY 8 2" (EmE I/ RTE
Analysis of Li Guangming’s Icy Ink Work / Zhu Yuze
P138 - & RIh——FE FZ=EARMMNE N5
Cross the Boundary of Art On Li Guangming and His Art/ Yang Wel

P164 « "‘ﬁ% kBRI —aE"qSEEH “HRER" %5']1’&:%1@%&435

Reproducing the

Break Through New Ink Painting Pondering Ov 1 Guangm s Works of Catch the Wind a
P176+ Etﬁilﬂﬁl‘ﬁitpliil"‘“ﬁiwz “im" %%";‘J%HHE’]”PCEWE’]t%/ﬁBEEJE
In and Outside the Great Wall and Wall of Chinese Culture of Today On Li Guangming’s Work
P188-§J§HHE’J¢H#E%$/¢1§¥
i Guangming’s Great China Awareness and Chinese Spirit / Mu Ye
P210 - ﬁﬁ#?ﬁ?ﬁﬁ%‘%gﬁﬁﬂ’]“‘ ——éi%ﬂﬁﬂ’l,i%’éﬁfﬁﬁlﬁ’ﬁ/%?é
lesting Changes of the Material World by Time / Gao Ling
P226 + 7 zt:ijdma{ﬁgﬂ/éiﬁﬁﬁ
I'he Values of L« cal Cultt Ly G
P234-+ ?&iﬁiﬁiiﬁ—— )%EEE’J”“KSCWE*E/E%&%
ind Reconstruction ['he Contempor Cultural Ideals of Artist L1 Guangming
P252 ﬁi’ﬁé— —ﬂﬂ%ﬁ“ﬁ EI’\JIE Ia&%‘/ﬁ?‘iﬂ
Introsp cl fands-on Idealist / Jia Fangzhou
P268 - ;&3@‘?@"‘“1‘%3’(1{ “i‘z" FEEZﬁm% *Fgﬁﬁgﬁiﬁ/ﬁﬁ
ary Cnine culture Exclusive Int vith L1 Guai 1ZIMI1IY N1 Jun

P294 - 7k%1iﬁ/*ﬁi§ﬁﬂ
\ L1 Guangming
P298+ 151*7}<,E/"‘)EBH
Believe Water & Ink / L1 Guangming

P300 * é)ﬁﬁﬂﬁ’]ﬁmlﬁmﬁ /ﬁ ?)E{a

I )1 Guangming / Cao Zhenwel

nd Shadow Series

of Conten

Liu Yuedi

Iporan

Zou Yueji



s R REE” 28 "BAERER"

B [BFE St e (IAA) K, PR BIE A e (CAA) R ]

BB, AR, FEHRRE, FEIR “f5KE" 81 BEEs” , B RE R R R R BT A R A,

Zi‘i B =+ AR OB B EAENRRH T th? BRI EATIRE, A ER TR EAR UK
2 PTEREY A K- & B B B EET, R T RO T A R IR AR R LR b ST AR,
Ei?éiféﬂ VKR BB, EEAREIN SR T RS R, B0 R AN R B I R O R A A L AR, i R
BHRKES, AR TR TERRIME B, REEE SR ERE B —"EREH TR

FEHAI 5K AR 7EY

B b, HIEHAIHTE %?ﬁwfﬁ{i’ﬁﬁ’ﬁﬁﬁfﬁmgﬁﬂ PLE W, REREY AR A MR P R IR AV EE R, shAE T IR % AN = Wil
IR, —TTH, R “PKERT B R B B K AT Bﬁiﬁ%%‘%rﬁ ELKEEERERE, ARG ERNEM,
1 EE R 8 B HH R VK7 BRI R 7 H@H%%(ZQ% T, X EET “BhRB ST LRI, B A TR
TR “HRRTEHENA” R EEE, ﬁéﬁﬁ)ﬁﬁw!{rﬂ*%’%ﬁj%T%ﬁ%ﬁ?&@%ﬁf%ﬁ%a

#ﬁﬁ?ﬁm?\ﬁkéﬁf;ﬂi% H“ﬁf{ﬂ%ﬁmsl rﬁé’] RS EIH!J ”fﬂfﬁﬁf L:%EE‘J“ Tgf*f’“ﬁ**TE#%g%"C"%”éj L‘i‘] “ﬁ

%ﬁﬁ m{ﬁ%%%%&a&m%«m +fﬁ Enz@?é{‘fi% f’ﬂi%li‘i‘ﬁ\ %iii"}\\%lﬂz}fﬁ Eﬂ(ﬁ m%ﬁfﬁ{ﬁ f @
R R &, BEMRh R BT s “EET, TRENEFER TEOEE, BEREEENC, iR
IR 1787, WRRIER "R MAER, thiEEREA 2K E, EmeteEd 2 BE, EhRERTHRERMN
AEREBRER,

B L, ERAREMEOKBEATER “BRERFENX", A8, SmFEEEAEEEAE AT L EEN. f
Bl oK B BHEARMAE? EMEETEGEAEN ‘LR (S BBy (K54L). sEHE
RERE “SIRREMR” CRERE) , ol Z MR R 7 RIR, (BB "R R S Lr £, (&R
BTWHEEES, BEMET UL, ORI AIEE B MR EIEE], 2R, MRINER R EAHAGEFH, g0
fa]? B E R I EERBRAER THR,

Sz, BB AR “VkE” iy, R ER M “AATMANER LR S5 "ERMBRTMAER", "TLMRBR “H
REREIR".

f%%?!@kﬂﬁ%ﬂﬂ:?!i%ﬁl?%*ﬁ SRRl VR B MR ET, Lﬁ%bﬁﬁ’]%ﬂlkﬁ%%ﬁi*%’ VKEBTRT ., =
ZRMEIE R “PREBRNST FE, ERRE, BHREKEM S EHRTE 2, SRR E R RS B AR, i
ﬁﬁLHﬂ*ﬂE BEUER  EREEREEES WIS, PRI R M kST BT LEFE, R

004



FARNENR, EMETHNEREITEAES, HEKEEMRKERE MBI REREE.

{8 BB 1 B B i S R SR B EE P BS, “S—RE VT, (R AR, EARES ST R AE30%, BEET0%MEHTN
SRR PR Rk A S0 T AR T M R L A B P T REBE RIS IR, IS LA SRR R, S iR Mt A AT [
5P RS SR BB AR S, TR KB R E SR RER AR AT =R, EAE BAN" M ERE PR, BRA
Rl T2 2B IERB AT OHIE, MEUKEBHELERT “IiEs” .

EEEIE A WS | AR T RAAN BRI RS MR, TR T I EATH TR KB
7 LB, B R RO K2 B BT IR, B B T L, RO T,
I R MK A (LR B B T 7, PR R TR RO, L B iR, AR kR 4l
e B DL S,

B CHR R AR A (naturalness) , BERAR) BIEMIEN) R —FEIRME “ARME" MENEN 2L, B HE
2k, BBEDE, EEARER, KB, 2B, £ kR RRh, BRER T EALRRRESME Y, B
TR ISR B TS, EILER, EREE KR HRIRE, ERRTE ‘BRMERRE” B, NEATHE
RIS “HEIE RS, EREHTERAS BT HEZ RS EE, TR, IR K- &R 27 S s
BRNEEIEE, M TRBEENR T REEE,

BRI FOR, BEAE BARKGRAETE” 5 VRE 1 ERREIRER B, X R ERKE
5 EBEROR R, EEEREANSL. REBRE, HRERN WAEY” WRMLBRE, 1EBRE, MRERKN “H
LR (ARERIERE, BRI AT RN ‘AR EH ER WEMES, DR ULREEEREE
BB, HABERES R ERHR, B4R AL ERR AlEraE L SR WAl

\d:”
1= 5

REREOTE BB, BLE Y M RBER (RS, JCRH CAARBIER R, MRRERE R0 ZE, HEC
A AT A0 7 B L A T B R



Introduction:
Farewell to Abstract-Impressionism’s Modes
Towards a Naturalness-Embodimentalism Art

by liu Yuedi
(Delete-at-Large of International Association for Aesthetics,
General-secretary of Chinese Society for Aesthetics)

In the new millennium, Chinese Contemporary Art needs a new breakthrough, and Chinese famous artist Li Guangming’s
Post-Ink-and-Wash and Neo-Contexts is the exact kind of breakthrough in China actually.

More than thirty years after the Cultural Revolutionary, how difficult is the situation for Chinese art innovation by now? Li
Guangming was seeking for the breakthrough in his art development especially in the past ten years. This art book of Post-
Ink-and-Wash and Neo-Contexts: Li Guangming’s Natureless-Emodimentalism Art, is divided into four basic parts, and
their themes are "Water" "Air" "Wind" and "Shadow" respectively. The four Chinese aesthetic images could represent Li
Guangming’s different art periods.

After long exploration, Li Guangming found his own breakthrough in the end, and | call it with a special new name:Naturalness-
Embodimentalism.

On the one hand, Li Guangming is against the mode of original Chinese experimental ink and wash art which isn't outside its
oriental conventions; on the other hand, as a creative artist, he has already shaken off the influence from western abstract's
concept, especially by his deconstruction of Abstract-Impressionism’s Modes. So, he has won a new oriental road for his art
ultimately.

According to artist Li Guangming'’s understanding on the diversity of east and west cultures, perhaps, the new start or
battlefield for global art is located in China now. In his own point, inside the whole western art history, there are at least two
paradigms in a broad meaning: one is representationism, the other is expressionism. But his Naturalness-Embodimentalism,
not only refuses the paradigm of representationism which just focus on object, but also opposes the paradigm of
expressionism which only services for subject. Li Guangming’s art, as a new direction, is interested in the communication and
unity between subject and object, and he let nature to say its own words.
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It relates itself to the traditional Daoist thought that the way models (fa) itself to that which is so on its own (ziran), and

particularly to Daoist aesthetic thought that heaven and earth have supreme beauty. Chinese philosopher Zhuangzi said: "The

universe is very beautiful, yet it says nothing. The four reasons abide by a fixed law, yet they are not heard. All creation is

based upon absolute principle, yet nothing speaks." Accordingly, Li Guangming'’s creation is reduced into a very small part in

his art, while the majority of artistic creation is completed spontaneously by nature. In terms of traditional Chinese aesthetics,
his art adopts "no-rule" (wu fa) in its treatment of heaven and earth, but "no-rule" is just the "ultimate rule"(zhi fa). This is what

famous artist Shi Tao explained in his <the rule of ‘no-rule’ (wu fa zhi fa)> : " the ‘ultimate rule’ and ‘no-rule’ bring forth the

general rule and the general rule governs all specific rules."

As a result, Li Guangming’s new art, farewell to Abstract-Impressionism’s Modes, at the same time, towards the Naturalness-
Embodimentalism in the end. And in America philosopher and art historian Mary B. Wiseman and | together edited a
new book, Subversive Strategies in Contemporary Chinese Art (Brill, 2011), | seek for a "Neo-Chineseness" for Chinese
contemporary art, and Li Guangming'’s new art is on behalf of "Neo-Chineseness".
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Image of Icy Ink
——A Real Breakthrough Beyond the Ink Experiment of Chinese essence

by liu Yuedi
(Delete-at-Large of International Association for Aesthetics,
General-secretary of Chinese Society for Aesthetics)

The artistic exploration of Mr.Li Guangming is always in a state of searching, looking for native cultural roots and unique artistic
language. From the Dying Wall, Welcome Back the Spirit of Confucius, The Healing to See Through Fog, he insisted on presenting
the mature works in front of the viewers again and again. In the series of Icy Ink, he reaches a higher stage; he seems to have
finally found a real breakthrough after accumulating profound practice. Icy Ink is the fruit of great originality.

Reach such a state, it is because, Li Guangming has finally found the way of Chinese ink expression to present in contemporary
art world, his own way is very special and unique among various of contemporary ink experiment. On the other hand, he digested
international perspective with local pursue. A new contemporary art road of "fusion of Chinese and western "has been opened up.

Part | Massive and Elegant, Creating Material from Soil, Gas to Ice

It was the first time | saw Mr. Li Guangming’s paintings when | show current president of International Art Association (Abbreviated
as IAA) —Caurtis L. Carter to the Sunshine International Art Museum. The strong historical vicissitudes of life from his work
Dying Wall shocked me a lot and Mr. Carter also highly praised Mr. Li's solid modeling ability as well as the oriental essence in his
works. Although they have verifying sort of artistic conception, Mr. Carter still likes his works very much. Thus | made a conclusion
that Mr. Liis an artist with self principles and he holds on his principles while he has also a kind of open mind to contemporarism.

The contemporarism of his Series Dying Wall lies in that firstly this Great Wall in his works was paint with the soil from Great Wall.
This is kind of seeking cultural root: this kind of material (soil from the Great Wall) represents a kind of ruggedly texture of Tang
Dynasty’s Fresco and also a kind of symbol and metaphor for Yellow Civilization. However, there is also a technical problem: what
kind of paper can endure so much of soil and propylene? Mr. Li found that only the Kraft paper made in China can resist this sort
of strength and therefore hang up to the wall. As we can say, Series Dying Wall is his earlier representative mixed media works.
As far as we can say, at that time, most of the artists held the traditional oil painting concept when he already tended to represent
the textural effect of Great Wall. By drape touch of paper, granular sensation of earth, flowing sense of water, he has succeeded in
taking on a vicissitudes of life. His works reflect a sense of belonging of native culture, which is a forever internal power of culture.

If Series Dying Wall belongs to the messiness, his Series Catching Gost and See Through Fog will naturally belong to an
elegance. From a thought of internal meaning in Series Dying Wall to a compared lightly changing form in Catching Soul and See
Through Fog. From a deep internal thought to changing forms, Mr. Li tends to a more sensible thinking style. In his Series Recent
History, he wrote an outline on Great Wall in red thus this kind of sensible tending was similarly to a red check in rational paintings.
However, after the work of Great Wall »Chasing Wind & Clutching at Shadows, his creations turn into chasing shadows on Xuan
Paper and reorganized black (shadow) and white(sunlight) by using clean water to cut them (Xuan Paper) off. From this work on,
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the artist started his original exploration on a creation in 3D to 2D.

However, in his earlier creation, a most essential part of his work is his application of Qi (which means the spirit of something
in Chinese). How to represent Qi on 2D paintings? At the very beginning, Mr. Li made use of the wild wind to blow Xuan Paper
and Ink and thus he caught a instant Shaping power from the wind and combined these three essences on paper and finally
represented them on form of images and installation. From his development history, this is a transformation from using earth to Qi.
If creation of earth is a creation from real to real, creation of Qi will surely turn Xu (which means nothing) to real.

His representative works in part of Qi is Looking Flowers in Fog. He has long been the moving sense of matter. An earlier intention
of Chasing Wind is creation from movement to solidness on paper, and we finally only see an instance of this process. However,
he took modern technique methods to form a closed screen in smoke, and then he put the works” image of Pa-ta Shan-jen (a
famous artist of the Ming Dynasty) on the Gas Screen and the background wall, thus he built up an effect of Double Sector Screen
in Chinese traditional paintings. Moreover, there were images of Mirror’'s Evening Bells and Rodin’s (1880—1900) Thinker. These
images were more vivid when they were put on the screen: With a changing state of gas, images also move with it. Countless
changes came out with countless changes of emerging of gas.

With a self changing of Mr. Li’'s art creation, he has moved to a higher grade of using ice to create. From sense of aesthetic, he
turns from massiveness in Dying Wall to elegant in Icy Ink.

Part 1l 3D and 2D: from Ink Installation, Ink Behavior to Abstract Ink

His Series of Cold Ink did assume to us a new look and this is a new start for Ink Experiment. With international wide range of
vision and contemporary art techniques, this series of works also has a native cultural root. In this Post Ink times, it is a hard matter
in creative changing and changing creation of traditional culture that how to grasp an essential part of Ink without using form of ink.
Although we don't agree with the radical standpoint of “Brushstroke Equals Zero”, | agree that Ink has to represent in other form
and Water Ink should change with times instead of Brushstroke change.

Mr. Li's Lately series of lcy Ink is a contemporary result of the concept of Water Ink Should Changing with Times. However, at the
first sight of this series, many people would be puzzled about what this is? How to identify it? As we all know that, it is the original

natures that make his work hard to identify and determine.

Cold Ink is a new technical terms creation by Mr. Li and this work can merely identify an innovation nature of material. If we have to
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find a equal form of art, "Fire Ink" concept of Cai Guogiang will fix more or less. Cause Fire Ink using gunpowder’s exploring effect
to create Fire Ink picture. This series of explosion on paper was made in instant moment and is impossible to reproduce. Mr. Cai
tends to use his Fire Ink to create kinds of Chinese Ink Painting state and try harder to present Chinese reserved, mysterious and
ancient wisdom to the world.

Verifying from Cai's recreation of exploration, Mr. Li realizes his effect on paper by melting ice into water. This Cold Ink has a basic
material of water, Ink, ice and Xuan Paper. Firstly, the artist makes soil sculptures of church, Adam and Eve, nuclear bomb, etc.
Then he makes a model out of these sculptures and uses different proportions of water, Ink and something else to make an icy
sculpture in freezer then put this ice sculpture on Xuan Paper. After the melting of ice sculpture, a vivid work turns out.

In fact, Li Guangming’s Ink is more profound and meaningful. As a saying of Liu Xiaochun: western culture is partial to fire nature
while Chinese art is partial to water. Fire may be more powerful then water, but water can put fire off. Fire is more of a symbol of
positive culture of west and water intends to infer a negative culture of oriental. From this concept, Cai Guogiang's Fire Ink is more
westernized and Li Guangming’s Ice Ink is more oriental. Fire Ink is an instant exploration of understanding and Ice Ink tends to
show a gradually understanding; from the artist, Fire Ink is an exploration of destroy and build, and Ice Ink is more like an internal
transform and build.

If we have to identify Li Guangming’ s Series Cold Ink, we can identify it as a combination work of Ink Installation, Ink Behavior and
Ink Abstract. This means, we can not merely focus on the process of creation and regard the final work as the most important part.
We should understand his Ice Ink work from a more extensive platform.

First of all, icy sculpture that artist creates is a kind of Ice Ink Installation and this installation keeps changing with time, temperature
till they vanish. Then it comes that the process of turn ice into water can be understood as a process of Ink Behavior. In this
process, people are not an essential part of it, but material contrasts and communicates with nature. Of course, artist used to
prepare forward for a better effect. During his creating process, varying of freezing, Ink Xuan Paper or melting time will cause
varying images. Thus the artist should keep close eyes on every part of this process. A final Ink Abstract image is motive process
which turns a 3D installation into a 2D painting: a still Ink Installation with a changing Ink Behavior and turns into a still Ink Abstract.
These three essentials are perfectly combined in Li's work.

Part Il Real and Unreal: from Turn Real into Unreal, Abstract and Alike to Ice State

In Li's final works they show images of abstract. And an essential part of innovation lies in that the artist turn a 3D into 2D, thus,
he turns Ice Ink into Ink paintings. From a Chinese traditional aesthetic angle, this is a process of turn real into unreal indeed. No
matter traditional civilizational people or the artists, they created with Ink and Ink would reflect on a 2D flat form. As far as | am
concerned, no one apply these processes of freezing and melting, turning 3D sculptures into 2D paintings. Maybe an old saying in
Daoism of ‘Water Is Better' is an analogy that best kindness is like a nature running of water! In Series Cold Ink, water run slowly
from up to down and melting process motivated it.
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Ice is shapeable while water is on the opposite. In the process of turning ice into water, Wu (which means nothing in Chinese) and
You (which means something) are companying. A nature artist paints naturally over and over again and finally an abstract shape,
vein and levels turns out. From a traditional culture concept, Water is negative while Ink is more positive. In naturally melting
process, water and ink both server each others. Different from a solid state of western oil painting, running nature of Ink form a
completely different style of art. If Li’s Series Looking Flowers in Fog are some Ink in Qi (as mentioned above, it’s kind of spirit, and
sometimes means material in gas in Chinese), his Series of Cold Ink will belong to a real floating combination of Ice Ink and Water
Ink. It is from You to Wu when ice turns into water while it's from Wu to You when Water Ink solutes in Xuan Paper.

From this concept, Li's Ice Ink is creating with kind of Xu Ink. In this art technique, artist and Ice Ink create paintings together. Or
maybe we can say artist only plays a little in this process and Ice Ink naturally complete all of the rest in its melting process. This
is kind of creating without any techniques or a completely natural way to create. Superb effect comes out from this natural way
of painting. Shi Tao (1641~1707 a great Chinese artist of Qing Dynasty) said that only natural way of painting can get the most
outstanding effect of paintings. An equal way of express in Chinese is that techniques come from natural way of creating and these
techniques exist in all style of paintings. As far as | can see, process and effect of abstract in Li Guangming 's Series Icy Ink deed
in a superb state in Chinese culture.

From aspect of effect of Ice Ink in his works, effort exists between his Xu and Shi. We can find some visualized images in his
works which would better explain by Chinese great master Chuang-Tzu (B.C.369—B.C.286)'s words: "Doctrine in material is in a
state of fuzzy and in fuzzy there are materials". We create our own state of life when figures come from nature. This abstract state
of process from Xu to Shi consists with the essential part of Chinese traditional culture. Chinese artists argue that Line in works is
living and it's more important of process than anything else in Chinese Ink painting; in aspect of color, Chinese Ink painting focus
on division shade of Ink. All these essential parts can be found in Li Guangming’s works: trace of water, floating and varying shade
of Ink. Thus, Li has already got rid of his earlier time of rational creating form and forwards a more emotional and focuses on
comprehending the world. Painting with melting process of ice to water, he creates a unique way of Chinese painting.

From his whole creating process, we can find that he manage to imbedding Chinese essential part into Art. His upward process in
art can be found from massive in Sadness City to elegant in Looking Flowers in Fog and finally comes Ice Ink——an experience
of Zhuang Zi and Zen (both are great ideologists in Chinese ancient times). His unique Ink Installation——Ink Behavior——Ink
Abstract way of creating process consists with nature and Daoism. This state of Ice Ink is a natural result of artist’s deep
understanding on Chinese native culture. As we all know that abstract orientated art are well received in China. Gao Minglu
(contemporary famous Art critics try to name it as Maximalism (opposites to Minimalism) while Li Xianting (another important Art
critics in China) names it as Beads and brushstroke with more Chinese feature. They both find unique features in contemporary
Chinese abstract art, especially that Chinese art go with profound culture instead of simply combination of spots, lines and spaces.

How to manage a way of Chinese Ink practice painting? With unique Art techniques, profound native culture and international
vision, Li's works do a meaningful breakout at this point and bring us with some inspirations. And this is exactly what we pursuit as

new Chineseness Art.
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